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KDVS is a non-comm geal, student 
: | and community rugige'dio station. 
Reviews Operating at 5000 iy ts, 24 hours: 4 
Indie Rock day, 7 days a week," 3 5 days a year, 
3 Grin. = . we consistently present a wide diver- 
ee sity of programming. As one ofthe last 
Ss % free-form community radio stationsin 
North America, KDVS continues to 
cae : bring the Sacramento Valley and sur- 
aFon re ; rounding areasa wide range of music, 
mk Pros rammin | public affairs, news and interviews, 
pt shaw Description and Cal Aggie Sports " ove questo 
in educate gs wellaS entertain. 
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From The Desk Of hye General Manager 


By T odd Urick 


| don’tknow why | have to spend my time writing 
this swill, but oh sweet Alanna wants me to redo 
my crappy intro article because it was off -topic 
andlackedfrills. Like everyissue of KDViationS, 
| have to make a fool out of myself by revealing 
every personal thing about my life (like how | not 
only laugh every time | see the Immodium AD 
commercial, but picture myself redoing the com- 
mercial, hastefully pulling up to the Short Step 
market in my Chevy Nova, running to the bath- 
room (while of course, not making it, as a smirk 
unravels on my face, turning around, heading 
backtothe cartodriveitintoanearbylake)). You 
know, in this modern era, they won't even allow 
me to write a serious article bashing somethin 
or someone for the fact it arouses frowns, an 
frowns are bad. People would rather hearabout 
funstuff, as Taieotte 

fectthat! came homefromschool, ate three Twix, 


and watched back-to-back episodes of “Out of . 


This World” while replacing Barbie’s head with 
G.|.Joes’, placing the deformed bodyinaLincoln 
Log hut, lighting a match, and spraying WD-40 
onit. Instead of writing this article Sunday, | could 
bedoing the fun stuff every other Americanisdo- 
ing (buying car bras to make their 
guto less stream-iined, and Armor- 
All-ing the tires so within the first 10 
minutes of travel they'll look clean). 
Of course, | spend the first half of the 
day dismantling my Delco car radio 
- (yeah, car radio, as in the previous 
owner of my Chevy “Heartbeat of 
America” Nova chose the GM stock 
radio that has an engraved plastic 
cover reading “Electronic Tuning” 
(no, not that the average dumb-ass 
knows that there’s actual, genuine 
computer doohickeys that controlled 
the radio, compared to my first im- 
pression, before reading the words 
“ELECTRONIC TUNING,” that | 
thought a system of pulleys, cogs, 
and cob webs were connected a 
bunch of mini-light bulbs that made 
up the Bisplay) tat covers up where 
the tape deck would be if Chevy 
sprang for the extra $3.50 (just the 
night before, | spent some_ time 
pondering...”What if Delco only made one 
model radio— one with a tape deck— and to 
spite the consumer, and give dealerships an in- 
pagn(G oat deat aeah they madetheradiowith 
an actual tape deck built in, but made special 
plastic plates for the radio model with ‘ELEC- 
TRONIC TUNING’ labeled in asquarethatlooks 
like you could fit a tape there?”)), Obviously, | 
was drunk while doing this, and after losing, 
searching, finding, and losing tools, combo-ed 
with bumping my head between losing and 
searching, and finding and losing tools, | found 
that | was the butt of the joke that every French- 
speaking Canadian insinuated about Califor- 
nians. The day could have been worse (a more 
tense Todd Armor-All-ing the tires then rubbin 
them witha rusty wire brush, and me, with facia 
ticks, pouring a Coke on my head in front of the 
neighbor's kids (...as they start crying out of con- 
fusion, because! looked totallysane whenshow- 
ing them fireworks modification)). But, back to 
the point, | do know car stereos (don’t let my 
“Kraco Car Radio” baseball cap covering up the 
lumps on my head throw you off). The Jensen 
deck | hooked up in my friend’s Chevy Spectrum 
lasted all the way to the day his brother's ex-wife 
solditforspeed (ahhhh, the high-school memo- 
ries: recording subliminal messages underNew 
Ordertapes, playing them back with girls in the 
car, cruising in the “ (Drippy Teenage) Heartbeat 
of America” Spectrum koh and forth by the 7- 


ay was sucha blasttotheef- , 


11 “id Ty Ale dal dada ld a messagesto finally 
sinkin as the girls mysteriously buy us Slurpees). 
Butthatwasthen, and thisis now. Fornow, things 
have seemed to change considerably. But justa 
couple of weeks ago, when | was making a 
couch, pillow, and blanket representation of a 
gold mine in the living room; Rick got caughtin 
the gold mine, the entrance to the cave fo couch 
cushion) collapsed on his feet, and | felt that 
maybe things haven’tchangedatallin my life for 
sometime. Usually there is a time in someone’s 
life where they look back and see that their defi- 
nition of funhassomehow changed. As anadult, 
the weekend comes and it’s time for fun, like: 
buying stuff for your car, buying clothes, waxin 

floors, accumulating shit to put on mantles and 
then store in the garage (which finally gets 
hauled toa land fill when you die). | guess that’s 
how punk rock started: a reaction to this bore- 
dom. Asaresponsetoterrible musicthat doesn’t 
say anything, and boring adult lifestyles, punk 
has had several resurgences scan genera- 


tions since the sixties. And so it goes, astimulat- 
ing question was proposed to the KDVS staff for 
this quarter’s program guide: Why isthe musical 
genre you listen to the bestor worst? Obviously, 


movements, wecanthankcommercial rock mu- 
sic, which filled in the wide gaps between ve 
shortoutbursts of creativity with whatwe now call 
“classicrock.” Youknow, the eras of bands work- 
ing for record labels to copy “the new sound,” 
make it shallow, and make money offthe public, 
who can’t tell the difference between musicand 
stuffthatsoundslike music. Wenowusetheword 
“punk” toreplacetheterm “rock’n’‘roll” because 
that term has become so commercially tainted. 
Punk relates to the most rudimentary of feelings 
because it is up-front, to-the-point, and always 
carries some message. It’s not about exploiting 
people. It’s about energy, fun, and something 
new. It’snotabouthowwell you playyourinstru- 
ment. It’s about how you can express relevant 
happenings, while being quite frank and some- 
timestoo blatant. Andthatis why musicians have 
a hard time emulating punk, because it is not 
something you play, it is an attitude. That ex- 
presses just about any modern, true music: free 
jazz, blues, experimental, etc. 

The representatives of punk are not 
trained musicians, they are commoners break- 
ing free of imposed and regulated “fun.” Here's 
a “World Book”- sounding (oh, the 
fabulous World Book Encyclopedia, 


home 
Palos 


with the small-turn out of articles submitted, ei- 
ther the music people listen to is-so boring and 
un-thought-provoking that nobody had any- 
thing to really say, or everybody had their minds 
onthe double quarter pounder Extra Value Meal 
atMacDonald’s. Ilike listening tojust about any- 
thing non-commerical in nature, but for this ar- 
ticle, I'll limit it to the genre | listen to the most. 
No, not poop rock as Tim Matranga would say, 
but punk Aug 

Now, anyone that has ever pulled a 
plastic bag over their head and acted like they 
were suffocating has probably once experienced 
fun (or death); real “fun” is spontaneous and in- 
dividual.) When you look at the foundation of 
music, thereis always something underlying that 
is there to separate it from just being sounds. 
Whether it is simple or complicated, there is a 
progression of notes to symbolize a feeling, or 
communicate a message through the personal 
involvement of a composer, and the learned in- 
dividual wayahumancreates sound. Inspiration 
isthe key. Without inspiration and individuality, 
there is just poop, not music. That is why | don’t 
listen to today's commercial music. Itis because 
there is no originality, and the inspiration is al- 
ways money. Rock’n’roll originally began as a 
rebellious outlet forgenuine fun; fhereforeitwas 
genuine music. From there, each rock'n'roll 
movement added a different dimension to what 
was relevant to the world at that time. Between 


Daath babe dik ‘n 
onflanks.... 


h,c’mon 

pus. | was 
idding.”(Okay folks, 
whatam| doingstand- 
ing in front of a tract 
arage door in 
erdes? | could 
be eating pot pies at 
home.(Letit be known 
to the world that | got 
my picture taken with 
Pete Shelley fromthe 
Buzzcocks, and lo 
and behold that was 
THE ONLY FREAKIN’ 


saving me hours of research time in el- 
ementaryschool, highschool, andcol- 
lege) descriptionof punkhighlights: In 
the mid-sixties, punk was the rebel- 
lious outlet for fun, driving fast, and 
being differentfromyourparents. The 
Monks in ‘65 were army officers who 
shaved their heads and played “far 
out” tunes forthetime. Dueto the Brit- 
ish Invasion, out sprung tons of “ga- 
rage bands,” ade doing their own 
thing. The Dictators in ‘74 were ex- 
wrestlers with guitars playing songs 
about chicks and fun. The Ramones 
onlyknewacouple of chords, butwere 
outto have fun because they had noth- 
ing tolose. The Sex Pistolsin ‘77 was 
an exploitative ploytomakea mockery 
of the rotting mainstream and was 
sucessful. Inthe eighties, as corporate 
controlhitahigh, hardcore bandssuch 
as the Subhumans (UK & CAN.) and 
the Circle Jerks (LA) expressed the discontent of 
today’s youth, arousing anger. Eveninthe 90's, 
Nirvana beheaded glam rock and thus intro- 
duced a generationtoo confused to even findan 
unexploited stereotype to call their own. Today, 
things have come to a full circle: underground 
Abs bands are out there creating a stir, from 
more serious “emotional” hardcore, topogo-ing 
and having fun with pop-punk, or releasing 
pent-up anger and apathy through noise-core. 
Punk deals with the problem of the lacking of 
anything genuine in pop culture as an outlet. 
Even though this seems good, punk always gets 
a bad hs) aie it is an outlet that cannot be 
controlled, alwaysv making it a threat. | guess 
“adults” would like kids to express their energies 
in different ways, such as competitive sports, 
crime, and drugs. 

You would think people base their 
music on something explicable that relates to 
themselves, but much of the mainstream is fed 
soulless music of which the meaning is hard to 
dissect, if there is any. Forme, | couldn't see my- 
self getting heavy intoa musicgenre, like, indus- 
<i la Idon’tsee the meaningin7 minute 
repetitious computer-generated beats, with ang 
occasional distorted voice; it seems as auto-me 
mated as just placing new sounds and samplesie 
anywhere on a BPM surface to create hours ofa 
something that doesn’t mean anything. Theniy 
again, my father views punk in an identical way. a 


just 


eng at Paani aces 


GETTING INTIMATE 
WITH THE PROGRAM 


DIRECTOR 


Hey there. It’s me again. The pro- 
gram-directing purveyor of poor publications 
Jeremy. I'msureyouknowwholam. Ifyoutuned 
intoKDVS every 12 hoursorso this pastsummer, 
you probably heard my voice. Firstoff, |justwant 


tosay,don'tcall mejusttotell methatidon’tplay . 
the Cromags enough. Nah, I’m just kidding, 


Rick's a friend and a good guy who’s just gotten 
a bad rap from people (well, | guess i’m not re- 
ally kidding about the Cromags part). Regard- 
less, quick congratulations are in order to our 
publicity department for the last edition of 
KDViations: Not only was it the longest issue 
ever (quite impressive seeing as tt was the sum- 
mer and many KDYS dj’s had returned home), 
but the project was one H.Q. deal (That's High 
Quality according to our GM Todd (Though one 
has to wonder why it’s not H.K. {remember that 


article back in the Spring 1996 program guide 


where Todd said, s Kwality, with a big’K’, 
like Kmart or Knott's Landing” (Geez, I’m even 
using paranthesis like Todd {enough of th 

I’m suret e girls’Il do another wonde 
program quide this quarter, because they'll be 
fired if they don’t (that’s th 


doing H.Q. wort . Fo 
as program director, 
little q, like qrappy) 


16 programming has 
gone so far down 


} ANY change would 
probably be animpr ent. Hence, myrating 
standardis so farbe mean that! cannow 
donowrong. All part of the master plan}. 

So,! was talking to our publicity direc- 
tor Alanna the otherdayandshetold meto write 
this article for filler space bi 


n the whiney 


articlesandtheenlighteningr Sh ie 
Jukebox Jamaica program. See, my whole plan 
was to slowly turn KDYS inte a corporate H.K. 


(That’s Head-Kuarters, witha big K, becausel’m 
so FuKkKingindustrial (a pointl’'llsoonreturnto)), 
and so | thought a good start would be to write 
aboutthe Smiths, whichI did. So, withthat mor- 


sel to wet your mouths, | thought I'd write about. 
how the latest Bush single touches me ina way — 


that no other song has (no other person, either, 
except for my proctologist, and that guyintheal- 
ternative lifestyle classifieds who | responded to 
about his header ‘Rectal Exam’). Alanna wasall 


for that idea (She went to a Bush concert, you” 
know. Admittedly, in her favor, she was taking 


her little sister and literally slept through the 


show. However, it’s important to note that she 8 


also took a picture with that Gavin guy from 
Bush, for which there’s no veccemiie >: 

threatened me, saying that that idea was H. 
(That’s Hardly Quality) and that if | wrote 
Bush, I'd find myself out of ajob, andout ofabee 
buddy. So, afterahefty erecinria Mocs tf 
listening te Bush (in private)), |decidedl’dcom 
ply with this WuaHere program guide topic an 
talk about why “my” genre sucks. 


When Ifirststarted djing here atKDVS, © 
| played pretty much solely industrial. | played — 
thaterenyenpen aa a are forawhile, before © 


returning to that industrial thing lastspring. But, 


when you heard me subbing your favorite dj's _ 


show this summer because they were stuck i 


San Francisco half an hour before their show | 


ELT ge te coe ae Se 


BY JEREMY OSTERLOH 


Well, it’'sgone, daddy. gone {I'llsneakcorporate 
references in any way! can). Here’s, in no par- 
ticular order, why: Sl 


REASONS WHY INDUSTRIAL SUCKS 
a) Too many bands sample the same 
sources, distort their vocals to sound like Ogre, 
and try to make their music sound as close to 
KMFDM, Skinny Puppy, Front Line Assem- 
bly, and Front 242 as possible. Itfreaks me out 
whent'libe listening tosome album, say Skinny 
Puppy’s Rabies, and | hear the samples from 
2001 Space Odyssey (like, ‘My mind is going....! 
can feel it’) in the song ‘Rivers’. Then, a month 
later, I'll listento Hanzel und Gretyl’s (fhe stu- 
piece name for an industrial band along with 
he Evil Mothers, Batz Without Flesh, Croco- 
dile Shop, Digital Poodle, Pygmy Children, 
Swamp Terrorists, etc(Die Form (pronounced 
deform) belongs here too, but they lucked out 


because Formisactuallya Germanword (atleast 


it’s not Die Evolve, or something)) viper eet 
CD, and hear those same samples in the song 
‘Stress Pill’. | hate it when something happeris, 
and then later something else happens that re- 
minds you of the first thing. Like, when | was a 


_ young’un, | visited Malaysia and one night os! 


was preparing to go tobed, started to slip on my 
perons pants and felt this wierd wiggling just 

elow my thingie: | ripped my pants down 
around my ankles, jumping, screaming, anda 
just-a-whooping about, and this huge lizard 
came running outof my pajamas ne notone of 
them wittle wizards, either, but like a grecko or 
kimchee dragon orsomething)! Anyway, Islowly 
started togetoverthattrauma, only to be watch- 
ing Muppet Babies reruns a year or two later, 
when Baby Gonzosaid’ Lizard Pajamas’. lmean, 
some of you may call this coincidence, like how 
every rose has a thorn, butthere is nothing coin- 
cidental aboutit. Howdoyouthink Gonzocame 
vpwithlizard pajamas? Whatthehell ARE lizard 
pajamas? Ironic, huh? Imean, it’skindalikerain 
on your wedding day, you know? It’s like... the 


peed advice, that you just didn’t take. You 


now? Who would've thought? Itfigures... 
; _ Anyway, back on track, as an indus- 
trial artist, you'd think you would try your hard- 


est to do something new and innovative rather 
“than just attempti 
the same vocal styles, and sampling the same 


to dub the standard, using 


. This of course goes tor all musical 
ndustrialin particular, seeing ascrit- 


381) 


_ ics of the genre commonlysite unoriginality and 


repetition asnegative points tothemusic. (Also, 


ing, right? | mean, right now, I’m typing this ar- 


2 Where'd that word come from? 
And is it really so bad to be dead on astral 
plains2), along with the rest of Western society 


you know howfasttechnology has beenadvanc- 


Kraftwerk) andii) Most 
__ know German beyond “ 


. And what about — 


(Thisis most evidentwhenyoulookateducation; . 


Not the education. 
of the young, but 
t h oe teaching, . 
of the old. Most chil- 
dren probably | 
know more 
about the . electronic 
gizmosin # heir 
homes than their 
arents do jexcep! 
or power AE _ tools: par- 
ents don’tteach theirkids howto use powertools 


for obvious safety reasons (parental safety rea- 
sons, that is)), so companies try to profit off pa- 
rental ignorance while giving something (insub- 
stantial) back tothe parent. After all, that's what 
capitalism is all about: Making people feel un- 
certain, inferior and ieipless so the need fora 
roduct is created such that people will be will- 
ingto fork overtheir earnings in exchange forthis 
indistinguishable, effectively (self)worthless 
product. So, like} was saying, companies try to 
profit off this parental ignorance (something, | 
pues thatis learned during ourformative ado- , 
escent years when we first figure out that it’s 

easier to squelch moral issues than itis to live 
without touching yourself ‘down there’) by sell- 
ing instructional books and holding summer 
camps for business people (true enough: You 
too can attend a 3 day retreat where other busi- 
ness people have already learned the funda- 
mentals of Windows for a reasonable price (act 
now}). There’s a whole series of educational 
books {and educational books on tape in case 
‘ou really want to LEARN, but you don’t know 
wto READ) targeted towards the computerin- 
opt, and one of the mostacclaimed series’ is the 
‘For Dummies’ series. ‘Internet for Dummies’, 
‘Macs for Dummies’, ‘Windows for Dummies’. 
Shouldn't we be encoun nos people who want 
to learn, rather than calling them dummies? 
“So, if we then take the square root of x, what do 
we come up with? Ummm, how bout you, Jer- 
emy?2” “Uh... 52” “5! No, Dummy!” Doesn't 
seem too effective, does it? Even the 
Dr. Ruth hasabookoutcalled’S 
Hereweare, human beings, who pr. 
guish ourselves fromthe animal kingde 
superior reasoning powers. And i we can’t 


figure out one of the four most basicskil 
animals understand (the others 
sleeping, and taking doodies). Pre 
ask me (though what's even sade 
that | probably could hove us 


‘ine Gun/ 
re because | 


inerr feare 
cist: Wejustlike theirclothes” (Andifyou'veever " 
seen ACW, you'd know they've got hair that’s 


FARtoolongto ever have cutitin any fascist mili- 
tary (another fine example of people SELLING 
you things they don’t believe in)). Everyone 
ought into this scam, and now bands like 
Hanzel und Gretyl (from New York!) can pass 
themselves off as being German, and consum- 
ers just eatit up (from fucking New York! They'll 

' hang you up by your fingernails in some parts of 
the US for simply serving salsa from New York 


stupid 


and I. See, most of the time, when : 
dollar on something, the thing loses all value ir 
5 minutes or so (unless you spent the doll a 
condom, in which case the value lasts for even 
Jess time), and you can’t remember what you 
spentyourdollaron. But, Slurpees havésomuch 
sugar and stuff in them that, even after you’ve 
Vinished slurpin’, you feel sick for a good half 
our. Whotabargcin! (WARNING: Eventhough 
7-11 nachos may look good while they’ re incu- 
»ating within their display case (notice how| said 
display case, and not something like shelf. Dis- 
»lay cases are supposed to onlybelookedatand 
sat which other people months after you've left 
can see the exact same thing that you saw.), and 
ven though these will also make your stomach 
urnabout, 7-11 NACHOS WILL GIVE YOULIQ- 
JID DIARRHEATHAT CAN INCAPACITATE YOU 
*OR AN ENTIRE EVENING! You may think, 
‘Well, using your logic, with liquid diarrhea that 
ncapacitates me forawhole evening, I’dbe get- 
)ing even more value for my buck. But, you'd be 
rong. It’skindalike crackcocaine. Sure, it may 


be cheaper than regular cocaine, but after you 
come down from your high, unlike regular co- 
caine, you are fully incapacitated. All you can 
think about is getting more crack. With normal 
cocaine, you're still relatively able to function 
without it for alittle while. Same as the Slurpee/ 


Nacho situation. You don’t want to be com-~g ™ 


— 
How DT was Converted ff 


pletely unable to function in any situation more 
than 20 ft away from a bathroom. (Plus, | 


_wouldn't recommend ingesting anything that'll 


make liquid come out Yous rectum. That's 
what your other thingie is for)). Still though, the 


fact remains that the guy clearly bought those 
cigarrettes for the sole purpose of being more 
industrial. | mean, why else would ANYONE 
waste theirtime with menthols? 


nid over and I’m not 
themin any substantial way, and 2) 


because | also say my name alot, like whenever 
anyone asks me what my name is. | mean seri- 
ously, there’s very little industrial music that has 
a unique message thatcan’‘the found in punkor 


pop-dance-music atk Front 242’s Headhunter 
reminds me of La 


people who listen to La 

-atsuchahigh-stress job such 
« If’sonly a matter of time before 
Cut Trio and when the 
rt he veggies, the person 
changes their instead wants a Classic 
Italian, andthe artistisjustgo rampage chanting 
‘Heyyyyy, ShotYourHeadOff.” 

Anyway, | would go on to talk about 
other aspects about industrial music that suck, 
namely the fact that the songs are all way too 
on: But, looking at this article, | guess I’m not 
such a great judge about what's too long and 
whatisn’t. Oh well, I'm gonna cut out because | 
thinkthe latest Sex Pistol h.q.song’scomingon 
the radio again (that’s with a little q, like qunk 
(may have been punk, but stuck around to long 
and splattered on the seat)). Until next time, 
check out these fine electronic, non-industrial 
releases: Servotron: No Room For Humans: 
Happy, zinky, synthpop speaking about the 
apocalypse and the like on Amphetamine Rep- 
tile Records, 2645 First Avenue South, Minne-- 
apolis, MN 55408; Satisfact: 7" Section 25 in- 
fluenced electro-indie band featuring Mattfrom 
Mocket on K Records, PO Box 7154, Olympia, 
WA 98057. Satisfact also have a full CD out on 
Up Records, PO Box 21328, Seattle, WA98111. 
And finally, for those of you who are more into 
the cataclysmic sounds, check out the Sinking 


Body 10"The Discovery of lron Ore whichis rela- 
tively new and totally rad. Available through 
Vermiform Records PO Box 12065 Richmond, 
VA, 23241. 
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Chris Dundon 

Greetings. My name is Chris. | have 
been working at KDVS for exactly 23 hours, 45 
minutes. I’ve almostspentthe equivalentof 1 full 
dayinside 14 LowerFreebornHall. Insane, some 
think, odd others say. Me 2 | guess it’s an O.K. 
way to passtime. All of my friends want to know 
why! would wanttospend my 4 hours of daily lei- 
sure time underground in this staff lair with the 
KDVS sign above the door. Well now I'll tell 
eee and anyone else whowishesto hearwhy! 

Oso. 

It all started when | made friends with 
this local guy Mark. Mark worked at the 
skatepark, aplace where|spentmostof mytime. 
Since workers there are paid more than Todd for 
just sitting around, Mark had plenty of time to 
converse with me. Atthe time, atime | now look 
back atin shame, | enjoyed the corporate tunes 
of bandslike Green Day and Stone Temple Pi- 

“ots like any other normal 12 year old. Mark got 
me interested in not mainstream stuff. He also 
ran shows at the 3rd &B, (inthe basement of our 


me. He said he played some good stuff. But 


whenever tuned initwas always Korean stuff or 
something else that didn’t float my boat. 

One day my friend and! wanted to go 
to KDVS, but had no idea as to its whereabouts. 
We spent about an hour looking for it under the 
antenna tower. We thought it was just some 
raomwithsome records andamic. Boy werewe 


wrong. 

When we finally found the real KDVS 
(completely by chance. We were arguining with 
a barhirutae sais LowerFreebornallows noone 
under 18) we were greeted by some guy witha 
buzz. We asked fora tour sid he asked us what 
kind of music we liked. | said Sub-Pop stuff and 
Mudhoney and he got all negative and said 
“Shit Core”. He gave us a tour an ay. He fur- 
ther critisized us when we couldn’t identify a 
pointing froma Ramones album. When my 

riend answered that we thought it was an Op- 
Ivy painting he became huffy and said it was 
Ramones. My impression was “If all people at 
KDVS are like Mike G., this place must suck!” 

When the tour brought us to the 
record stacks he said, “Steal anything and I'll 
break your legs.” We moved into the DJ booth 
and | gotmy first glimpse of Todd Urick, The Hu- 
man Oddity. Mike said, “This is one of the guys 
who gets paid here. All he does is put up post- 
ers.” The tour came to an end. | picked upa 
handy program guide, (read ‘em they're good) 
and learned when the shows | like would be on. 

Sonowl’mtunedto KDVS all thetime. 
My days of MTV are done. I’m actually inspired 
tojoinaband. Istill attended shows regularly but 
| still had time on my hands so | did the unthink- 
able. | volunteered for KDVS. 

It'snotthatbad here andnextsummer 
| may possibly host my own show. So you all be 
sure to stay up till 3am justto listen toa fledglin 
DJ. |hopeyouliked my storyonhowal1 eyearald 
can be converted from mainstream to alterna- 
tive radio. Remember the chickens always 
dance, but if the roosters lift a foot, it’s the end. 
Later, Chris 


by T.C. Costulis 


Just trying to be sensational, with the 
title. Nooffense, since | probablyenjoy whatever 
loser musicyou like, too. 

| could spend numerous pages in 
praise of KDVS, since it’s my favorite station and 
there is so much about it that | like, buf you can 
find that out for yourself just by tuning in and lis- 
tening withan earfor diversity. l’dratherdiscuss 
some things which don't get alot ofattentionon 
the station, and pick a few nits in hopes that 
someone will take note of the criticisms. 

Did anyone notice how many times 
theword “eclectic” was used onthesummer pro- 
gram chart? I'll just save you some trouble and 
count them, and the answer is twelve (which is 
actually thesame number of times it was used in 
the previous chart, but with some different 
people). Apparently, there was some great co- 
incidence (twice in a row!) of twelve DJ’s decid- 
ing thatthe word fits theirtastes and thatit would 
be good to attach it fo their real show descrip- 
tions. | won't single anyone out, but | often find 
that people whoclaimtobesoopen-mindedand 
eclectic are full of excretory matter (yes, that's 
supposed to be sarcastic). You may be intoa 
couple non-mainstream genres {and that’s per- 
fectly okay), but eclecticis a word which may not 
“necessarily reflect you and yourtastes (so why no 
just accept the fact that there are certain desir- 
a he which aren't compatible with 

ou?). 
“ | like a lof of different sorts of things, 
but whatoften excites me mostareso-called “ex- 

erimental” musics. lt may sound a bit artsy and 

ighbrow, and I’m (like many who would prob- 
ably dig experimental music) turned off by mas- 
turbatory noise and droning, of which there is a 
lot these days jens, can listen to Merzbow and 
such, but wouldn't pay for it!). However, itisn’t 
all boring and new age-y. Itcan be very fun and 
interesting. Many wandartul recordings which 
just don’t fit any traditional categories get 

umped into the “experimental” thing. 

Examples of what | consider to be in- 
triguing experimentation include tape editing. 
Samples are often used in rock and industrial 
music for the sole purpose of breaking up the 
monotony of the formula (and when are indus- 
‘trial groups going fo realize that movie samples 
featuring the “F-word” are not terribly interest- 
ing anymore, or even worthy of a raised eye- 
brow?). But what about appropriating sounds 
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iSe-Glkd "Experimental" Muse Kichs Your 
Musical Preference in The 


Seat of Ite Pants 


andturningtheminfosomething completely dif- _ 
ferent from, and perhaps contradictory to, the 
original versions and their intents? The Evolu- 
tion Control Committee, through tape editing, 
made George Bush inadvertently tell the truth 
about Desert Storm...and EBN made him 
threaten to “Rock You.” Plunderphonic took 
popular (and nelse pees songs by old and 
new corporate music acts, played them back- 
wards, took them apart and recombined them, 
étc. and created music that was much more en- 
tertaining {and innovative) than the source ma- 
terial ever was. Jim Thirwell’s Steroid Maximus 
project used swing, classical, traditional “world” 
musicrecords, and sound effects to create com- 
positions with such spontaneity and energy that 
were thoroughly lacking in the original records. 
Even sampling can be entertaining and musi- 
cally valid in more mainstream styles; don’t tell 
me that, even if you don’t like the group, you 
didn't get a kick out of the Full Metal 
samplein2 Live Crew’s “Oh, MeSoHorny” when 
you tirst heard it. 

Like really humorous collages by art- 
ists like Winston Smith, and billboards that have 
beenalteredto presenta new and anticorporate 
message, there’s a great sense of humor in au- 
dio experimentation. TheJerky Boys, whothem- 
selves were inspired by The Tube Bar (a tape of 
classiccrankcalls [including the “Al Koholic” and 
“Mike Hunt” calls} made to a bartender named 
Red, whose gullible responses to the set-ups in- 
spired Moe the bartender on “The Sim fod 
set offarevival of crankcall tapes including calls 
to radio stations (notably, calls to Christian radio 
by pranksters like Brother Russell}. A crank call 
doesn’t even have to be vocal, but can consist of 
various pre-recorded noises. There’s a listener 
of this very station who plays tapes of his favorite 
DJ's (the Pirate and the Angel of Death) back at 
them over the phone. If you care to write me 
through the station, I'll send aset of instructions 
on how to build a device which allows you to in- 


jectsounds fromyourhome stereo (orifyou’rea — 


musician, professional musical equipment) di- 
rectly into the phone line so that you may enter- 
tainorharass Fonds. enemies, radio personali- 
ties, etc... using parts that you can buy at any of 
the various locations of an electronics chain | 
don’twantto give any free publicityfo, butcanbe . 
abbreviated as *adio *hack (Ha! The typo- 
graphical puns keep getting dumber). 
“Numbernine, numbernine, number 
nine...” Tape loops and skipping records are a 


The Ormunger 


by Francis Clay 


If you feel that you must learn to play 
the drumsandthatlove cet issostrongthat 
you feel you could dedicate your whole life, your 
whole being, and set priorities so that nothing 
comes before your music, then drumming has 
become your destiny. 

Most often, when approaching a 
teacher, he can, almost from the start, see the 
potential in youralready acquired knowledge of 
music. He sees your sense of rhythm and even 
your appreciation and taste in various types of 
musicandits musicians. Yourbone structure and 
how loose and fastthe movements ofyourhands 


pastime of the experimer 
thought that, asin rap r 
record beingscratched byaneedle, 
back and forth, would be considere 
sound? ifyou've ever hada damaged C 
starts skipping and looping, the sound is 
different tromthe sound of pmegedansley? 
mats. If manipulated well, the damaged CD (or 
any other digital format) could become a viable — 
“musical” instrument. Could you imagine 
peopleofthe jutore goon onthestuttering of 
a scratched CD (or, here’s a fip for you: a wash- 
able black marker will causea CD toskip without 
causing permanent damage)? ee 
Like the paper collage, there is also 
the art of sound collage. While breaking away 
from the one-music-style-per-station practices - 
ofcommercial radio, even publicandcollegera- 
diostations still, forthe most part, followthecon- | 
ventions of the discjockey (hip-hop mixing with- | 
standing, this means one record, then another | 
record, 6tc. and reading the backlist once ina 
while). Why must radio and the record industry © 
in Geeta! conduct their sounds in such a linear 
fashion? Why not play everything at the same 
time? If developed and planned well enough, | 
the soundcollagecanbejustascleverasthe best - 
of paper collages (as has been proven by - 
Negativeland). : ; ee 
What is the appeal? Besides a bit of 
“weird”-valueandhumor, usingtechnologyand — 
products the way you're not-supposed-to ap- | 
pealstoadesireto breukthe rulesandgoagainst | 
the norm. Is there anything truly rebellious © 
aboutplayingsloppyrock&rollandyellingtired, 
empty political slogans anymore? Is sexual © 
frankness and innuendo shocking anymore? | 
pe that “experimental” music isn’t really re- _ 
ellious or shocking, either, but there’s afresh, | 
new kind of disrespect in taking other people’s | 
work and mutilating (or castrating) it. Maybe it 
really is about digging up the last few jokes that 
haven'theentoldyet, andnothing more. Ireally 
don’t want to try to write the “last word” onthe — 
matter, because |thinkthereis much more to be 
done before the “experimenta!” idea can be ~ 
completely summed up and we can start feelings 
nostalgic tor “the good old days when we had ~ 
‘experimental’ music, instead of that infernal — 
racket that the kids are listening to these days!” 
(which reminds me: Popular music has, for quite — 
some time, been getting louder, faster, and _ 


noisier. Ifitcontinuestoprogressinthismanner, ff 


what will musicsoundlikewhen you've gottee 


aged kids of yourown? Whatkindo sounds | 


would it take to chase you out of the current mu- — 


sicmarketandretreattoyourpunkrockordeath § 


metal “oldies” collection? Ican'twaittohearit.). | 


Okay Bye, Yank Thou MeryVuchforReading. _ | 
_ (Heylookitmelyam “eclectic” 


and particularly if your coordinationis good, are 
all taken into account. 
- Ifyou love musicand yourinstrument, 
ou must study and practice with a metronome 
fae hours‘each day. After you have learned your 
rudiments and other basics, youcan go onto bet- 
ter and better teachers. When you have learned 
to play well in a group along with other instru- 
ments and you have mastered your own instru- 
ment, itis time to find a coach. Fora good coach 
canhelp you apply all your knowledge andtech- 
nique to music with a professional touch and 
taste. 


Remember, afteryou have learnedall 
the rules, mastered your music and your instru- 
ment, only then are you allowed to break the 
rules in order to create. 

lfyouare see ie you have beentrue 
to ie rself, then you wil 
se 
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seeareflection cdl fob 


!Givemeabreak.) § 


style ; 
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Biack Metal 
/ Its Relakhipaship To 
CPi Whisie 


By Eric Zann 
with thanks to BrianMuldoon 


Alright, stop hyperventilating. Yes, this is an ar- 
ticle on the parallels between black metal and 
classical music, and howstructually, alot ofblack 
metal is closer to classical than itis to rock. | first 
became interested in the subject when | heard 
that on the next Emperor EP, there will be an or- 
chestrated version of “Inno A Satana” for the 
closingtrack. Then, while onthe internet, some- 
onementioned afewthings thattheyhadincom- 
mon. Butthatwas that... there wasverylittle dis- 
cussion of it afterwards. So! went to the library 
and did some research , and | listened closely to 
Necromantia, Cradle of Filth, Dissection, 
Emperor, and countless (well, maybe not count- 
less, but definitely a lot of) other artists who pur- 
sue the more “symphonic” sounds of metal, as 
well as a lot of Baroque music. Please keep in 
mind I’m notan expert on musictheory. 

Start by putting onyour favorite Satan 
worshipping Scandinavian (or whatever) 
corpse-paint wearing band of church burning 
freaks. Nowcloseyoureyes andimagine the gui- 
tar parts being played by... maybe... an orches- 
tra. If you can’t do it then you either have no 
imagination or have Living Color in your €D 
player. |and many people! have spoken/corre- 
sponded with have all nticed that itis nottoo far 
fetched to imagine such an orchestration, with 
the guitar portions being lifted completely intact 
from the original metal. 

Why is this, anyway? Why can you do 
that with Emperor but not Pearl Jam, Canni- 
bal Corpse, or Ice Cube? It turns out that the 
techniques used in forming black metal riffs 
(sweep picking, tremelo picking, etc.) was origi- 
nallyinspired by - andis unusuallysimilarto -vio- 
lin techniques tound in Baroque and some later 
classical music. Much of it was taken from the 
works of Paganini, who played and wrote for 
both guitar and strings in the 16th century. You 
just don’tfind this stuff in “rockn’ roll.” 

Rock, blues, pop, and othergenres fol- 
low predictable patterns. They start with some 
intro, and then the first verse. Verse, chorus, 
verse chorus, bridge/solo, verse chorus, and’ 
then maybe a flashy ending or something. The 
lyrics are all sung to the same tune, the instru- 
mentation repeats itself, and everything is based 
onhooks and recognizable patterns. Getaclue, 
listeners. Bands use lyrics as anexcusetobelazy, 
boring, and repetitive. Although there area few 
exceptions ens there always?) classical 
pieces, including justaboutallsymphonies, have 
no preordained structures. They are “through 
composed.” There isapassage atthe be pile 
thenit changestoaslightly (ornotsoslig ty) dif- 
ferenttune, andthenwhenthatbitis finished, the 
song moves on and you never hear that passage 
again, until you start the song over. In black 
_|metal, anda great deal of doomas well, riffs are 

played, repeated once ortwice, andthenthenext 

riff is played, like a classical symphony. The lyr- 

ics aren't separated into verses and choruses, 

and thesinging is never done to a repeated tune 
| (again, a few songs excepted.) This gives the 
music an epic, ever-changing feel to it, so 10+ 
minute songs don’t become stale. Just listen to’ 
“Turn Loose the Swans” by My Dying Bride, or 
anything by Cradle of Filth orinthe Woods and 
you Ilsee what! mean. 

Sothere. Remember, |’m nota music 
theorist. I’m still learning about all this. If you 
have any input on this whole shmeal, or want to 
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Phat Matt didn’t come into this world 
phat. No. Instead, he was a scrawny kid, always 
picked last for schoolyard games like Tug-of- 
War and Red Rover. Skinniness plagued him all 
throughout grade school. 

The straw that broke the camel’s back 
(something Phat himself repeated on his infa- 
moustrip to Egypt. Poor aki camein junior 
high, when Matt lost a series of fights to the 4th 
grade bully. In search of consolation in the face 
of this humiliation, he turned to Popeye. Phat 
Matttook to heart Popeye’s wise words, and en- 
deavored to be “strong to the finnich when| eats 
me spinach.” However, he took this wisdom a 
few steps beyond, becoming “strong to the tie 
when | eats me pie” as well as to “make my en- 
emies go nuts when l eats me donuts.” 

Phat Matt’s girth soon became leg- 
endary. After graduating from high school, be- 
ing voted ‘Most Likely to Supersize’, he set off 
to Hollywood seeking fame and fortune. But 
Mattfound no good fortuneinthe entertainment 
business. He was rejected from the cast of Weird 
Al's ‘Fat’ video because the set on which the 
video was filmed hadn't been seismically reno- 
vated, and Matt's girth was just too great a risk. 
Bit parts in several Digital Underground vid- 
eos led nowhere, so Phat decided to head north. 
Ending up in the Sacramento valley, Phat Matt, 
everlarge-and-incharge, enrolledatUCD. “The 
bestdecision! evermade”, reminisces Matt “was 
to pay the few extra bucks for an unlimited meal 
plan.” While attending classes, and eating 
Mariott Food Services into the poorhouse, Phat 
became legendary in his dining exploits. It was 
the call of his stomach, in fact, thatled The Large 
OnetoKDVS. 

“March 3, 1992. | was at the KFC all- 
you-can-eat buffet in Rocklin,” Matt recalls, with 
a gleam in his eye. “Me and this other guy had 
been there for a few hours. ! got up for another 
helping of BBQ Hot Wings, and WHAT THE 
HECK? ? there were no more!! | immediately 
broughtthe situation tothe manager’s attention, 
and the guy says toem ‘No more for you! You 
must leave now!’ So! got in the managers face 
and started yelling at him, and he was shouting 
at me, and that other guy that was eating got in 
the managers face too, and things got kinda out 
ofhand....” 

' “Well, after we had been taken down 


tell me that I’m full of shit, mail me here atthe sta- 
tion, email me at ez054081 @ucdavis.edu, or 
call me during my show (make sure you have a 
good eauioat tor me while you’re at it.) 


A. Har-well to Phat 
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By Slim Jim 


to the station, booked, and fingerprinted, Col. 
Sanders decided notto press charges. We totally 
hadacaseagainstthem, anyway. |mean, allyou 
can eat means all you can eat. So anyway, that 
guy that got booked with me, he turned outto be 
the Angel of Death. He said he liked the way | 
handle an extra crispy drumstick, and he invited 
me down to KDVS for his show that night.” 

As you may all have guessed, Phat 
Matt took to KDVS like cellulite to thighs. As his 
waistline grew, sodidhisstatus atthe station. His 
firstsuccessful primetime radio show, ‘When |sit 
around thestation, |reallysitaroundthe station’, 
was alocalhit, but Phatknewthatsomething was 
missing. 

Enter Slim Jim. 

When Slim's East Davis mobile home 
burned downinado-it-yourself Kiss tribute gone 
wrong, Jim found himself on the streets. He 
couldn’t go to the housing office or collect wel- 
fare, because those darn automatic doors 
wouldn't open for him (Back then, they were 
weight sensitive, you know). 

Fate brought the two together at a lo- 
cal fish and chips shop. On his way to throw out 
the remaining half of his fish stick, Slim was inter- 
cepted by Phat,-who was more than willing to 
take the Esh off his hands. The two struck up a 
conversation, and Slim mentioned his housing 
(or lack thereof) dilemma. Phat offered him the 
spare bedroom in his duplex (this was before 
Phatt had eaten himself out of house and home, 
by the way) and the two became roommates. 

The rest, dearlisteners, is history. Slim 
joined Phat on the air, and Jim's quick wit, com- 

ined with Matt’s dynamic radio persona made 
forawinning combination. ‘The Christian Noise 
Show’ ran successfully for overthree years. With 
its broad base of weekly listeners, ‘the 
soundtrack forthe Apocalypse’, asthe show was 
affectionately referred to, broke new ground in 
both the Christian and alternative freeform 
worlds. “They have faces for radio,” remarked 
one commentator. 

Today, one of those radio faces moves 
on. Phatt Matt, as of Fall 96, isnolongerwiththe 
KDVS family. Moving on to bigger and better 
things, the PhattestMan YouKnowplanstomove 
to South America to work as a mobile solar 
eclipse. Apparently, tribes across the continent 
get nervous when the sun is completely blocked 
out of the sky, and are willing to pay a pretty 
penny to have sunlight and peace and harmony 
restored. “Itsagoodjob. Iliketodostufflike this, 
for the kids.” explained Matt. “Plus, the moneyis 


good.” 

Good luck to Phat Matt in his South 
American endeavors. He may be gone, but his 
presencewillbe feltforyearstocome. |knowthat pas 
whenever! make asecond trip to the buffet, Phat i 
Matt will be there with me, inspiritifnotin girth. FR 


era BR 8 etd eer 


ON THE SECOND PASSING OF OUR FRIEND: 


Concerning Oscar Enrique Gomez 
Ei Bandite 


You weren't New Mex or Tex Mex 

El Bandito was solar Mex 

transforming stern kernel countenances 
with the warmth of your voice 

into popcorn faces 

adorned with smiles. 

Even in this assimilated plaza 

you were down for your rasa, 
but still had time to give 

a half breed brotha 

like me 

some love. 

I listened to you disc jockey at KDVS, 
words use to roller blade off your tongue 

on to the runways of our minds. 

The few times we spent together 

I hold like a baby. 

The news came like an unexpected 

slap bitter as cod liver oil, 

but you impregnated our minds 

with your love for life 

sweet as pomegranate. 

I know you be cruisin on that 

spiritual boulevard not hard but 

cool like the sound of rivers. 

by Vincemt Kobelt 

This quarter marks the second anniversary of the passing of Oscar 

Enrique Gomez. Oscar was a student at U.C. Davis, an activist in the 

Chicano/a communities of northern and southern California, and a 

disc jockey at radio station KDVS. For many students, staff, faculty, 
and disc jockeys Oscar was our friend. 

It’s still a tragedy that leaves a bitter taste in all of our mouths,” said 
area poet Vincent Kobelt. “It’s difficult to believe that one of us ... a 
person of the same age was wiped out like that.” A melancholy 
vibratone took Vincent’s voice over the phone, “It’s difficult to be- 
lieve.” 

Questions surrounding Oscar’s untimely demise have yet to be an- 
swered, his killers have yet to be caught. We live in search of. his 
death and the reasons behind it. Yet we also live in search of his life 
and what the passing of a young Chicano male, an unstilled voice, a 
troubled soul, a comrade, a friend means. What does it mean to lose 
such a similar self in age, attitude, triumphs, and errors. Oscar was 
not perfect but he was trying ... trying to make a contribution “no 
matter how small” to progress, in his community, in my community, 
in Third World Communities. Can this be said of us? 

La Onda Chicana was and is a community radio program that 
seamlessly blends public affairs and politics con la cultura, musica y 
poesia de La Raza. This type of programming brings together the 
best of what KDVS and good radio is all about: music & people. This 
tradition is being continued with the current hosts. Other community 
shows are still among the many at KDVS from the Gospel hour to 
The Mothership Connection. These type of shows are the life blood 
of the radio station because they sing and say, preach and teach, give 
and take simultaneously. Community programming provides a fo- 
rum for the community to speak and act as an information source for 
the community. Community programming also bridges communities 
together in a cross connection of common interests. Our community’s 
interests will grow closer together especially after the fallout of Propo- 
sition 209. ; 

By the time this program guide goes to print the elections will be 
over and Proposition 209 will be decided upon. Like 187, 209’s ef- 
fects will be felt far beyond a yes or no vote. Indeed it does matter 
whether the vote is yes or no, but the effects of proposing such a 


SOMEBODY'S ARTICLE 


by Nobody 

Genres serve a particular purpose. However, genres of music seem to 
serve a very special purpose in particular similar to other sorts of labels and cat- 
egorical aids. Genres serve to alert different types of people what to like and what 
to dislike and what to HATE more than being labeled themselves. For example, 
when one mentions the genre of “commercial” music, certain groups of people 
will turn and spew all sorts of “antiestablishment”, self-righteous, rehashed 
speeches as to what an insult to humanity Hootie and the Blowfish are, (which is 
true). If one mentions the “punk rock” genre to another group of people, again, 
there is this intense attitude surrounding the “punk rock don’t stop” or “oi! oi! oi!” 
demeanor which is generally assigned to the people who associate themselves 
with this genre. Mention the “goth” genre to some people and there is so much 
attitude within and without the scene that the music gets intertwined amidst the 
legions of black-clad, hair- dyed, readers of Propaganda and worshipers of Peter 
Murphy and Andrew Eldrich. Basically, where there’s a genre, there’s a scene. 
Where there is a scene, there is attitude, and where there is attitude about music, 
therein lies bullshit. 

Certain people subscribe to their respective genres because they like the music 
and could basically give a shit about the whole social scene surrounding their 
genre(s) and do not find it necessary to frequent cute little hang outs where others 
of the same genre congregate. Others like the music and are totally involved in 
their respective scene, because they want to be, not because its “hardcore” or 
“cool”, man. Then there are those, completely socially retarded, one dimensional 
hypocrites who refuse to listen to a certain “genre” because of the other “types” of 
people in the “scene” that goes along with the music. These are people who hate 
to be judged by dominant society and display their rebelliousness by shaving their 
heads or dying/bleaching their hair to shock sixty-year old people at Denny’s ( or 
Lyons, what have you), who then give shit to people for liking George Michael or 
disco. Who the fuck cares? Honestly, how important is it if someone digs Ma- 
donna or goths out to Alien Sex Fiend? Why scoff at people who like Depeche 
Mode or Otis Redding or Gwar or Dead Kennedys or Fugazi or Tribe Called 
Quest or Desmond Decker or Tito Puente or Acumen, or Siouxsie and the 
Banshees? Why care at all? Why care if someone wants to extend their listening 
sphere and open themselves to, different types of music. I ask the scenesters, the 
hardcore groupies, I mean, those seriously committed to their genres, what is the 
big deal? There is no big deal. It’s just music. There’ssno reason for people to be 
so possessive of a “type” of music that they did not di&cover, or create. Enough 
with the whole “oh yeah, a couple of weeks ago, they hadn’t even heard of 

. Now they’re wearing _ *s shirt.” Duh! It’s called capitalism. 
You live in the United States, get used to it. Anything that can be is bought, sold 
and advertised during Monday Night Football. It’s music not a goddamned reli- . 
gion. Nothing is sacred or personal. Besides, why else would these prophetic 
bands of yours record anything if they didn’t want to be heard and paid for it in 
someway (not necessarily monetarily). Don’t fool yourselves, sub-culturists. Ev- 
ery band wants to be heard and watched and deified, if you will. It happens to be 
on different scales with different goals in mind. 

At this point the question “What is your fucking point?” may be stirring in your 
mind. Well, the point is I understand that various people are serious about what 
they listen to, will go to clubs and will support their particular scene. Good. The 
scenes need that. But everything has been done. Every way to shock your par- 
ents, teachers, drug store owners, and old people has been done. Who cares if 
people want to jump on bandwagons. Sure, its annoying as hell, but so are flies 
and little kids. Ignore them and they go away, or you go somewhere else. 


racist, duplicitous public policy will be found in the populous, who 
will either be scared into submission or triumphant in the bigotry of a 
mono-melinated/mono-cultural traditional American family value. Yet 
regardless of the outcome and those who fear our presence, we will 
continue to survive. But the question of the coming century for us is 
beyond survival. We must come together on more than the moment to 
truly live. .On this the anniversary of his second passing we choose 
to remember Oscar. To speak of him is not to canonize or idolize him, 
it means that we humbly respect our friend in life and in death. To 
remember one of ourselves means to respect our lives. /t means we 
respect our lives. So many of us think our lives are not worth anything. 
But our lives are worthy of respect and Oscar’s is worthy of remem- 
brance, of celebration. As a generation, we have been marked with an 
X. Whether it is an X of destruction or discovery is our choice. And we 
will choose. We “are destined to make it, for the people who never 
made it” ... and we carry their spirits with us, as guides, as inspira- 
tions, as friends. 

Never Sleep, 

Angelo Antwone Williams 


Francis Clay continued 


of yourown. E 
In beautiful music, you can feel a “to- 
gether” person, whohasgainedand maintained 
a Raceaseraind hrough his dedicationtohisart. 

Thoughts to remember: Never sell 
yourself or your art in any manner that would 
shame you. It’s a goodlife, being a musician, so 
don’ttrade itin fora temporary high. If your mu- 
sic doesn’t give youa rerhiral RP then there is 
ponieining missing in your music or yourself or 

oth. 


Francis Clay is both a poet and a lengendary 
jazzand blues drummer. His musical career be- 
gan at the age of 10. He turned professional at 
the age of 15 when he toured with Pat Patrick, 
Sr. Over the years he has backed jazz greats 
Arthur Prysock, Delores Della, Boyd Atkins, 
Gypsie Rosalie, Gene Ammons, Papa John 
Creach, and Von Freeman, to name a few. 
Francis also had his own jazz band called the 
ava ated Rhythms. Francis moved to the 
blues trom jazz in 1957 when he joined the 
Muddy Waters Band (Francis wrote 20 or so 
songs for Muddyand arranged dozens of others). 
In 1962 he left Muddy and started a blues band 
with Robert Lockwood, Jr., James Cotton, and 
Andrew Stevens. He returned to Muddy’s band 
around 1966. Over the years, Francis has 
backed blues notables such as Buddy Guy, 
Little Walter, Howlin’ Wolf, Otis Rush, 
Sunnyland Slim, Big Walter Horton, John 
Lee Hooker, Big Joe Williams, Shakey Jake, 
George “Harmonica” Smith, Clifton 
Chenier, Big Joe Turner, Jimmy Reed, Mem- 
phis Slim, Jimmy Witherspoon, Oscar 
Brown, Jr., Sammy Lawhorn, Big Maybelle, 
in addition to the guys in his band noted above. 
Francisis ona Ratucde of albums — check him 
out. 


by Steven A. Scott 

Another hot Sacramento summer 
comes to an end with memories of racist talk- 
show hosts, Macarena fever and Gloria 
Estefan. While all three of these issues captured 
the imagination of Sacramento's corporate me- 
dia, forthe purposes of this article, | will mention 
only the latter two. Forget that Sacramento may 
be the last community in the Western Hemi- 
sphere to become aware of the multinational 
techno-schlock dance fad Macarena. The print 
and electronic media finally discovered it, dia- 
gramming its dance steps for us and telling us 
which clubs feature it. Somehow Macarena 
seems perfectly compatible with Sacramento, 
home of some of the most superficial politicians 
inthe US. 

Millionaire Cuban expatriate corpo- 
rate pop superstar Gloria Estefan made a Sac- 
ramento stop during her summer tour. Held at 
the basketball arena which is named after an oil 
company (now there’s a symbol worthy of a 
smoggy, congested city!) Estefan’s show was 
very wellreceived. Andshereportedlyinticed the 
crowd to participate ina massive Macarenathon. 
~ Asusual, the mainstream mediachoosestofocus 
on these relatively insignificant events, while ig- 
noring far more interesting andimportant Latino 
cultural events. For me, one of the most impor- 
tant of these is the passing, in the first half of 
1996, of three tremendously influencial and tal- 
ented Cuban musicians: Gregorio “Goyo” 
Diaz Alfonso, Merceditas Valdés and 
Marcelino Guerra. 


“Goyo,” who passed away on May 8, 
was a co-founder of the traditional Cuban folk- 
loricgroup Los Munequitos de Matanzas, and 
played with them through the end of 1995. 
Founded in 1952 as “Guaguancé Matancero,” 
the group soon changed its name to Los 
Munequitos de Matanzas when one of their 
songs, ‘Los Mufhequitos” (which told of the ad- 
ventures of newspaper cartoon characters), be- 
came so popular that people began to refer to 
them by that name. Originally strictly a rumba 
group, they later added religious music and 

ance from Cuba’s African traditions into their 
repertoire. “Goyo” was asongwriter as wellasa 
vocalist, and he played the “tumbadora,” the 
deepest of the three rumba drums. Considered 
the foremost practitioners of Afro-Cuban folk- 
loric musical traditions, Los Munequitos de 
Matanzas can be heard on their new release 
titled Ito Iban Echu on the Qbadisc label, which 
also constitutes the final studio recordings of 
Gregorio “Goyo” Diaz Alfonso. 

Folkloric and popular = singer 
Merceditas Valdés was born in Havana in 
1928, and passed away this past June. Asa 
young woman, she defied convention by singing 
Afro-Cuban sacred music in public and over the 
radio. Her unique vocal talent made her one of 
the most respected Cuban sacred vocalists, and 
can befully appreciated onher“Aché” (there are 
atleast 4) releases on Cuba’s EGREM label. She 
alsorecordedwith Tito Puente onhis 1957 “Top 
Percussion” album, as well as with Mongo 
Santamaria, most notably on his 1960 “Our 
Man in Havana” album (re-issued on cd by Fan- 
tasy Records). Hervocals constitute a strong ele- 
ment of Jane Bunnett's release titled “Spirits of 
Havana” (Messidor), whichalsoincludes Valdés’ 
late husband, percussionist Guillermo 
Barreto. 

‘Marcelino Guerra (born in 
Cienfuegos, Cuba, around 1914) was a self- 
taught musician who moved to Havanain 1931. 
He joined the Septeto Habanero in 1933, and 
shortly after that, Ignacio Pineirois Septeto 
Nacional. Guerra’s strengths were his 
songwriting and vocal harmony, for which there 
was a great demand in Cuba. He left Cuba for 
New York in 1944, never again to return. He 
spent time as lead singer for Machito’s Afro- 
Cuban Orchestra, and wrote one of the Trio 
Los Panchos’ most popular songs, “Me Voy P’al 
Pueblo,” although writing credits were given to 
his wife. Inthe mid- 1970's, he recorded withthe 
talented Grupo Folklorico y Experimental 
Nuevayorquino. Shortly before his June 30 
death, acd of Guerra’s compositions was re- 
cordedin Spain, featuring Guerra andanumber 
of other Cuban vocalists. Titled “Rapindey” 
(Guerra’s nickname), this recording serves as a 
wonderful introduction tothe work of Marcelino 
Guerra, andis available onthe Intuition label. 

Cuban music is currently enjoying in- 
creased popularity throughout the world, and 
there are many musicians within Cuba with the 
talentand consciousness to continue the work of 
Guerrd, Valdés and Diaz Alfonso. Ona local 
level, we are fortunate to be within driving dis- 
tance of one of the finest Afro-Cuban vocalists 
around, that being Gladys “Bobi” Céspedes, 
lead singer of Conjunto Céspedes, who is 
equally comfortable in both the popular Cuban 
“son” and the sacred genres. In addition, 
Sacramento's traditional folkloric group Ebo 
Okokan is introducing local audiences to the 
music and dance of Cuba's African heritage, 
much in the same manner as Los Munequitos 
de Matanzas. 

Cuban music is becoming increas- 
ingly available in the US, but you won’t hear 
aboutit inthe mainstream media, andyouwon’'t 
hearitoncommercial radio. You'll have to tune 
in to college or public radio stations to hear the 
music that for decades has exerted tremendous 
influence on US musical tastes (mambo, cha- 
te euae ony Pr ]athe musicof The Forbidden 
sland. 


Che Last Supper 
By Madrox 


Deadlines, exams, bills, relatives, traf- 
fic, appointments, projects, etc. etc. Frustration, 
resentment, anger, hatred. Things weall havein 
common. Nota person have! met thathas notat 
one time or another shared these common ob- 
jects and traits with me. Without release they 
grow toa festering mass thatthreatenstorotthe 
core of our being. But in this civilized, modern, 
and advanced culture we live in, the expression 
of these, the darker aspects of our persona, fre- 
quently garner a rapid criticism by the morally 
correct members of society at the minimum and 
morelikely a confrontation with officers charged 
with maintaining the structure of ourcommunity. 
Yet without the fulfillment of these primal urges 
we risk becoming the cold and lifeless automata 
that populate the majority of our country and in 
fact much of the civilized world. In the last three 
years here with you at KDVS, we have come to 
understand our frustrations, examine our re- 
sentments, discharge ouranger, and explore our 
hatred. From the first incarnation of the Dawn 
Patrol to the final evolution of Napalm Brunch, 
we have gloried in the shadows of our souls and 
through it gained clearer pictures of ourselves. 


Ok, enough of this soul searching, 
metaphysical crap. |'ve had aspinecrushing time 


ways brought asortoffulfillmentto my life, much 
inthe way ofthe stuffl was mumbling aboutinthe 
first paragraph, and truly hope it brought some 
spark of life to you as well. The music, the inter- 
views, the letters, and phone calls have been 
some the brightest points of my life (pathetit | 
know.) But every song comes to and end (yes, an 
ultra cheez metaphor. Butyou’ve come to expect 
that by now I’m sure) and I’ve actually got to get 
on with my life. As much as! enjoy KDVS and all 
the support I’ve gotten from you, the beautiful 
coast of Monterey Bay calls and if you had a 
choice don’t delude yourself into thinking you'd 
stay here. But while I’m enjoying the wonderful 
weatherthere (doesn’‘tresemblehellinsummer) 
studying my Masters in Marine Biology, be sure 
that a part of me does want to continue to bring 
ou the Latest and Bestin Metal & Death for your 

f nchtime enjoyment. I'll tryto dropin from time 
to time and maybe even return for ashow some- 
day (it could happen) butforthe most partthefire 
willbe carried on by the esteemed Pirate,A.O.D., 
and Ericamong others. Remember, there will al- 
ways be those that donotunderstand us, believe 
to be morally righteous or artistically superior. 
Theywilltry to admonish, denigrate, proselytize, 
and correctyou. 

Remaintrue to whatyou-are. 

Give Release to the Inner Darkness. 

And Keep Metal Alive! 


Brian runs Grand Theft Au- 
dio, a label that has re- 
leased 23 retrospetives of 
punk bands of exceptional 
qualityinalittleoverayear. 
Most of these bands are vir- 
tually unknown today. 
What motivates him to do 
the things he does? 

R: You've put outso far only 
retrospective releases, and 
then there’s P.E.L.M.E. Are 
new releases something 
you wouldn’t ordinarily do 
atall? 

B: Well, most new bands 
suck. They're dealing with 
“What are we gonna be? 
Are we gonna be pop-punk 
or mosh-metal?” And 
there’s a ton of dumb indie 
rock. Name meatime in 
rockmusic, and particularly 
underground rock, a time 
when you've had bands as 
diverse as Throbbing 
Gristle, Cabaret 
Voltaire, Siouxsie and 
the Banshees, The Fall, 
Black Flag, Blitz...2 |could 
name a million other cool 
bands that happened. 
Einsturzende 
Neubauten. They were 


Who Is Brian 
Fromm Granal inet iucdio? 


same time. Name me any 
bands thatr are that great. 
Find mea Joy Division. 

R: Well, what do you think 
aboutthe Scissor Girlsand 
Melt Banana and that art/ 
noise set? | have hope for 
the future thanks to them. 
What kind of music from to- 
day are you into? 

B: Mostly noise, uh, the re- 
ally, really stupid end of oi, 
like the most violent stupid 
end of oi, but not the racist 
shit. | listen to a lot of the 
“powerviolence” stuff, too. 
Ofcourse, |digthat. | mean, 
anything that’s justweirder, 
faster, harsher, y'know. 
You've got all these 
Lawrence Welk people who 
think everyhting was better 
inthe past, and think that’s 
justlame. If people hadhad 
that attitude, there would 
have been no Stooges, no 
MCS5, no Black Flag, no 
Throbbing Gristle. You 
can go back further, no 
Wagner, nothing interest- 
ing, just the same guy beat- 
ing ona fucking rock with 
the same rhythm. Hey, it 
was good enough for him; 


why 
not 
ev - 
ery- 
; body else? 
R: Coming from a person 
who puts out virtually all 
punk retrospectives, your 
problem with new music is 
thatit’stoostuckinthe past? 
B: Yeah, | knowthatsounds 
ironic, but that music was 
made then. | don’t want to 
hear a bazillion bands who 
sound like that now. Well, 
that would be much more 
preferable to the bazillion 
and one NOFX clones all 
fucking drooling | after 
money _ that, ‘know, 
they've gotta realize that 
there’s not enough to 
share. It’s all gonna end, 
and then where will they 
be? 
R: So, you have three orfour 
more releases slated forthe 
rest of this year? 
B: Yeah, andthen|’ve gotta 
fucking stop. 
R: What do you have on the 
front-burner now? 
B: There’s goingto bea Hu- 
man Hands CD, an Anti 
CD, and an Inferno CD 
where the booklets pretty 
muchdone. 
R: Shatterd Faith will be 
put off until after the new 
year? 


B: ‘Til armageddon. You 
keep bugging usaboutthat. 
R: Yeah, we have one DJ 
here whose favorite band is 
Shattered Faith. 

B: Yeah, they were one of 
my favorites, too. | mean, it 
will eventually come out. | 
have all the tapes for that 
one. It’s just bad timin 
right now. There’s a hunch 
of stuff that’s supposed to 
come out early next year: 
Half Off, Condemned to 
Death, another Human 
Hands eventually. 
Zyklome A will come out 
early next year. 

R: What can you tell me 
about your perceptions 
about the radio industry? 
B: There’s you, WHRB in 
Cambridge, and a few 
other cool ones. But some 
of these other stations, 
there’s people there and 
they're trying. Some of 
them are young and so 
they’re listening to Rancid 
and NOFX. It’s really hard 
for metosupplystationslike 
that. If | send my stuff, are 
they gonna hock it, or are 
they gonna try to play it? 
Then you get some dork | 
got this one dork who wrote 
in and said, “We'll give you 
thestreet credibility only the 
major labels seem to be 
able to afford.” 


R: Cred on what streets, St. 
Cloud, Minnesota? 


.B: | don’t even remember. 


But that was just kinda in- 
sulting to me. Like | need 
some sort of 19 or 20 year- 
old business major bratwho 
is talking to me like only a 
dorky business major 
would. | don’t believe in 
people like that, especially 
when they’re showing me 
how hip they are because 
they're playing NOFX. Tell 
me you’re playing the new 
Suppression, or the new 
Spazz or Aus-Rotten. 
Don’t tell me that we'll play 
your stuff because we play 
these pop-punk releases. 
I’m cept hie f regonnahear 
my stuffand go “ugh.” 

R: Alotofthemworkjustlike 
mini-corporate radio sta- 
tions. | just forgot my next 
line of questioning. What 
canwe talk aboutnow? 

B: What about how every- 
thing sucks and the world is 
coming to an end? 

R: Sure, fine. What do you 
have to say about that? 

B: | don’t know what to tell 
you. Everything as far as 
music goes is just not going 
very well right now. Unfor- 
tunately, there’s a lot of 
dumb-ass people out there 
and, the way they look at it, 
they think their boat has fi 
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GRAND THEFT AUDIO 


CURRENTLY AVAILABLE: 


GTAOO1 RF7 “ALL YOU CAN EAT” CD 70 MINUTES OF LONG OUT OF PRINT 


GTA 013 VOORHEES “SMILING AT DEATH” CD 72 MIN COMPLETE WORKS 


SO. CAL. HC ~80-'87 + 16 PAGE BOOKLET. 

GTA002 AGNOSTIC FRONT “RAW UNLEASHED” CD 59 MIN OF EARLY A-F., 
INCLUDIES PRE-"UNITED BLOOD" DEMOS + 16 PAGE BOOKLET. 

GTAOO3 SIN 34 “DIE LISTENING” CD 59 MIN OF SO. CAL. HC °81-'84 
WITHAGREAT GAL SCREAMER, DEMOS, INTERVIEW + 16 PAGE BOOKLET. 
GTA004 WHITE CROSS “DEAF, DUMB AND BLIND” CD 60 MIN OF 

LONG OUT OF PRINT AND UNRELEASED + 16 PAGE BOOKLET. 

GTAOO5 REBEL TRUTH “EVERYBODY HATES EVERYBODY” CD 

70 MIN OF EMOTIONALLY CHARGED. NO. CAL. HC +16 PAGE BOOKLET. 
GTA006 LOST GENERATION “PUNK THIS!" CD 71 MIN OF CLASSIC CT 
HARDCORE °82-°86, SESSION WITH HR + 16 PAGE BOOKLET. 

GTAO07 RED SCARE “AS PROMISED” CD 72 MIN OF RARE AND OUT OF PRINT 
*82-88, WITHAMAZING GAL VOCALS + 16 PAGE BOOKLET. 

GTAOO8 “ALL FOR ONE...ONE FOR ALL” ROGER MIRET BENEFIT CD 77 MIN/48 
BAND COMP, MOSTLY OF RARE STUFF + 16 PAGE BOOKLET. 

GTA009 ADRENALIN OD “SITTIN’ PRETTY” CD 70 MIN FROM NJ PUNK 
GODHEAD'S EARLY RECORDINGS, LIVE + 16 PAGE BOOKLET. 

GTA010 RAW POWER “BURNING THE FACTORY” CD 60 MIN OF LEGENDARY 
ITALIAN HC °83-"84 +16 PAGE BOOKLET. 

GTA011 PLAIN WRAP/ MOX NIX CD 74 MIN OF DEMO RECORDING FROM 
THESE EARLY 80'S 0.C.H.C. BANDS + 16 PAGE BOOKLET. 

GTA012 LOCKJAW “SKINNED ALIVE" CD 60+MIN OF UNRELEASEDAND OUT 
OF PRINT SKINCORE 81-86 FROM PORTLAND + 16 PAGE BOOKLET. 


OF THIS U.K. ULTRA THRASH BAND.LP, EP, DEMOS, ETC. + 16 PAGE BOOKLET. 
GTA 014 BAD POSTURE “G.D.M.F.S.0.B.” CD 68 MIN OF EARLY PUNK AND HC 
FROM THIS LEGENDARY EARLY 80'S S.F. BAND + 16 PAGE BOOKLET. 

GTAO15 RATTUS “TAALTA TULLAAN KUOLEMA” CD 74 MIN OF VARIOUS RARE 
STUFF FROM THIS CLASSIC FINNISH BAND, EARLY 7“S + 16 PAGE BOOKLET. 
GTAO16 WHIPPING BOY “SUBCREATURE” CD 60+ MIN OF OLD STYLE HC 
FROM THIS BAY AREA BAND'S MUSIC, LP, DEMOS, LIVE +16 PAGE BOOKLET. 
GTA017 AGAINST “NO ARMS" CD 71 MIN OF LONG UNRELEASED DISCHARGE 
INFLUENCED THRASH FROM EARLY 80'S VENICE, CA+ 16 PAGE BOOKLET. 
GTA0O18 NO CRISIS “EVERYTHING +” CD 60+ MIN OF CLASSIC MELODIC EARLY 
80'S HARDCORE IN THE OC VEIN, 12" EP, DEMOS, LIVE + 16 PAGE BOOKLET. 
GTA019 TERVEET KADET “HARDCORE BRUTALITY” CD 59 MIN, RARE 80-82 
AND 95 RECORDINGS FROM THIS. FINNISH HC BAND + 16 PAGE BOOKLET. 
GTA020 ABANDONED “LOS ANGELES, MOTHERFUCKER” CD 70 MIN OF EARLY 
LA PUNK, 82-86, WITH TONY (EX-ADOLESCENTS) ON VOCALS + 16 PAGE BOOKLET. 
GTA/ALO 021 P.E.L.M.E. “RELAX WITH...” CD 70 + MIN, RECORDED IN 94/95, 
SOME TERMS PEOPLE HAVE USED TO DESCRIBE THIS INCLUDE “CRAZY FUCKED 
UP", "DEEPLY DISTURBING", "ORIGINAL", “THE 2ND COMING OF CHRIST", ETC. 

GTA 022 CRIPPLE BASTARDS “BEST CRIMES” CD 74 MIN./OVER 100 ULTRA GRIND 
THRASH BLASTS FROM THIS ITALIAN TORTURE SQUAD '88-'94. 

GTA 023 PROLES “THOUGHT CRIME" CD 73 MIN. OF ULTRA CATCHY ENGLISH 
WORKING CLASS HOOK RIDDEN PUNK '78-'80 AND '94. 

GTA 024 NV LE ANDEREN “SOUND OF THE STREET” CD 73 MIN. OF ANTHEMIC 
ANTI-FASCIST SKINHEADED Ol! FROM HOLLAND, '82-'84. 


$11 PPD (CA RESIDENTS ADD SALES TAX), $12 PPD CANADA, $14 PPD WORLD AIR THRU BOMP! RECORDS, WE DON’T HANDLE MAILORDER. 
Pal rests maait NSD thce RIOR POSTS SPH Ee | SEE IEA DEAE Ae NT SRE WDE ea Ee ls Dan Noe dante he ls 2 aslo rst ere te ah DE ethno boy Ne Eh 


SOME STUFF WE HAVE LINED UP FOR FUTURE RELEASES: ZYKLOME A, SOLUCION MORTAL, NEON CHRIST, SHATTERED FAITH, SACRED ORDER, SEDITIONARIES, 
DOUBLE CROSS, HELLKRUSHER, IMMORAL DISCIPLINE, INFERNO, CIRCLE ONE, BEDLAM, CHINA WHITE, EXECUTIONER, HYPNOTICS, NYC MAYHEM, SADO NATION, WRECKS, 
PSYCHO, NO CORE (COC, NO LABELS, ETC.), NO ALTERNATIVE, RIBZY, S.U.M., EAST L.A. UNDERTAKERS, ACCUSED, VOID, STRAIGHT AHEAD, NABAT, UPROAR, FRONTLINE/GOD’S 
WILL, ANTI, CAUSTIC CAUSE, DETONATORS, FINAL WARNING (PORTLAND), LOVE CANAL, TRIP 6, HUMAN HANDS, HALF OFF, EVEN WORSE, OFFBEATS AND MANY MORE. 

GRAND THEFT AUDIO, 501 W. GLENOAKS BLVD., SUITE 313, GLENDALE, CA 91202 USA. (SEND SASE/IRC FOR REPLY.) 


MAILORDER HANDLED BY: GRAND THEFT AUDIO PRODUCTS 
BOMP! RECORDS, P.O. BOX 7112 ARE DISTRIBUTED THROUGH: 
BURBANK, CA 91505 USA. BOMP!, K, RHETORIC AND SOUND IDEA. 


| haven't known of 
Bedhead for along time, 
butl am the first to acknowl- 
edge that the members of 
-the band are really good 
musicians. Sowhen| heard 
that they were coming to 
San Francisco on their tour 
to celebrate their fourth re- 
lease | e-mailed them. 
Matt promptly returned my 
message and we set up an 
interview for before the 
show during sound check. 
The band arrived from the 
Pacific Northwest right be- 
fore their set and so Matt 
could only afford to giveme 
about fifteen minutes after 
the show ended. The 
people | would really like to 
thank are Cindy, Jeremy, 
Rick, and Todd ee putting 
upwithallthe problems that 
happened that evening at 
The Bottom of the Hill. And 
now the interview.... 


Alanna: Oh well, ok, 
you’ re Matt. 

Matt: Yeah. 

Alanna: And you... 

Matt: |singand play guitar. 
Rick: So, we really enjoyed 
yourset. 

Alanna: You guys made 
number two last night on 
ourtop ten. 

Matt: Oh wow, that’s 
great. 

Rick: So would you like to 
talk about the new album, 
about the distinctions be- 
tween it andthe first album 
Matt: Oh, that’s abig ques- 
tion. 

Rick: Yeah, well wecan just 
start off with... 

Matt: Umm... | can’t think 
of any distinctions between 
the two that you probably 
wouldn’t already recog- 
nize. We spentless time re- 
cording it, only because we 
spent so much time record- 
ing the first one. 

Rick: Right. 

Matt: For reasons that had 
more to do with technical 
problems than anythin 
else. It was recorde 
roughly the same way, 
uhm, we had tried to record 
it two years ago in the sum- 
mer, and it didn’t work out, 
and because the studio was 
nice in every way, full of 
great mics, a great board 
andeverything else, butthe 
uh..sound wasn't good 
‘cause the room was dead, 
you know, it was dead car- 
peteverywhere. Sowetried 
it again last summer, and it 
worked out a lot better | 
think. How’s that? 
Alanna: So that’s why it 
came outsolong after... 
Matt: Yeah, that's why it 
took a while to come out, 


. Bedhead ee ff kadanhe 


andthenwehadafewtapes 
stolen... 

Alanna: Ohreally? 

Matt: ...believe it or not, | 
mean, it’s just because my 
brother’s car, he was down 
in Austin with two of the 
tapes andhiscargotbroken 
into, so, everything thatwas 
inthere gotstolenincluding 
the tapes, and it took usa 
little while to re-mix things 
that had already been 
mixed. 

Rick: So | guessa lot of crit- 
icsinthe pasthave saidalot 
of things about country- 
esque sounding and what- 
not, andactually|thinkit’sa 
lot more evident on the sec- 
ondalbum... 

Matt: Maybe alittle... 
Rick: Inyouropiniondoyou 


findthisto 
be true? 
Matt: | 
would 
thinkso. 
Rick: We 
were 
kinda 
theoriz- 
ing, some 
people at 
the sta- 
ton 
about 
how the 
two inter- 
stitial 
Ei Poi sae 
kinda 
like, why 
not _ in- 
clude the 
Dark 
Ages EP 
as part of 
an album? What was the 
point of those EP’s? 

Matt: Well, we don’t really 
like to do compilation 
records, but Trance asked 
us to do this one, it was the 
fifth year anniversary of the 
label, and wethought, well, 
we'd do it forthem. So we 
did the Dark Ages for that 
which probably would have 
ended up on the new 
record, and the instrumen- 
tal that’s on that EP was one 
we piptee for along time, 
and one we'd always 
wanted to record but had 
never gotten around to... 
So we put that on there and 
then we put the song that’s 
last, on there just because 
we didn’t know whatelse to 
do with it. And then there 
were already eleven songs 


. we had thought about for 


the new record and we 
didn’t want to make it any 
longerthan eleven. So...but 
EP’s are, | think, are atleast 
worth making for us, | know 
it’s kindaa drag for people 
to buy ‘em ‘cause you pay 


more and you get less...for 
whatit’s worth, we don’tget 
any more for it, my profit 
margin’s the same. 
Alanna: How did you get 
involved with Trance Syndi- 
cate [Records]? 
Matt: We just, well we met 
King, uhm, well not that 
long ago, four years ago 
and he was just such a nice 
uy and he said yeah, | got 
this this label and we go 
through Touch & Go. And 
we thought, well that’s all 
we've ever wanted. 
Rick: Heh-heh-heh. 
Matt: And he’s from Texas. 
It’sabig advantagetobeon 
alabel that’s close by, so... 
Alanna: Right. 
Rick: So, being from Dallas 
| noted the Austin scene is 
much bal- 
lyhooed. 
Matt: 
Yeah. 
Rick: And 
a lot of 
people talk 
a lot about 
Austin, but 
what’s 
happening 
in Dallas? 
Matt: 
Umm, as 
faras music 
aoc pley 
on’t know 
much 
There’s 
some 
bands that 
we like but, 
there’s 
nuthin’ 
like...there’s 
not that many good bands 
from anywhere, and | don’t 
know when one city has 
padured so many good 
ands they deserve to be 
called amecca for music, or 


anything. 

Rick: Yeah, it seems kinda 
arbitrary, | was just 
wonderin’... 


Matt: Yeah, itis, itis pretty 
arbitrary, but a lot of bands 


thatcome out fromthe Dal- | 


las area that have gotten to 
be really big, Toadies, and 
thatkinda stuff. 

Alanna: So, did you put 
that7", “Bedside Table”, out 
on a different label or by 


yourselves? 


Matt: No, there was a label 
in Dallas called Direct Hit 
Records...it started out as a 
store, and they started up 
thelabel, and forawhile my 
brother was kinda running 
it, just because the two 
people who had run it were 
doin’ otherthings butitwas 
their label and still is their 
label, andthey put outsome 
pretty good seven inches, 


it’s mainlyapunkrocklabel, 
so... It does stuff like that. 
Other guys from Dallas... 
Rick: How ‘bout the ob- 
liquecoverart? Whatabout 
that? 

Matt: Well my brotherdoes 
it, he does all the cover art, 
andit’s probablyinspiredin 
some way from Joy Divi- 
sion, New Order record 
covers. 

Alanna: (To Rick) You 
called that one! 

Rick: heh-heh. 

Matt: Well, | mean all the 
Factory stuff was incred- 
ible... 

Rick: Right. 

Matt: | mean A Certain 
Ratio had greatrecordcov- 
ers... 

Rick: How ‘bout 
Stockholm Monsters? 
Matt: No, |don’tknowthat. 
Rick: Oh, that’s one you 
mightwantto... 

Matt: Another Factory 
band? 

Rick: Yeah. 

Alanna: So the album in 
thechurch, how’dyoucome 
across thatidea, or... 

Matt: We just, well, Turney 
knew aboutthatchurchand 


we thought we'd get this | 
mic from him, ‘cause it’s a 
really good microphone, 
anda, record, tryto doitlive, 
since these were four songs 
that we didn’t, well one was 
acover, three songs that we 
didn’tknowwhatto dowith, 
that didn’t make it on the 
first record. We had donea 
tour of Germany, we got 
back and we'd been playin’ 
‘emalotsowethou Pe well 
we'll try to put ‘em downon 
tape live, and we just got 
this mic, really incredible 
microphone, and _ sat 
around, and did it in fifteen 
minutes and just ended up 
turning iton. So... 

Rick: Cool. 

Matt: Yeah...uh, they [the 
rest of the band] are gonna 
get mad at me, we have to 
drive tonight to... 

Alanna: ToL.A.? 

Matt: Yeah, we're drivin’ 
half way there so we can go 
to the beach...we haven’t 
had a day off in about three 
and ahalf weeksso... 

Rick: Wellthanksfortalkin’ 
tous. 

Alanna: Thankyou. 
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~OF DOWNLOADAND DEAD VO! 


- __ by: Sean Sollinger & Alexis 
~~ Cocordan 


Thisinterview, inits entirety, 

ill appear on the KDVS 
‘web page: http:// 
‘www.kdvs.org/ 


Alexis: Did you enjoy your 
recent U.S./Europe Down- 
load tour? ~ 
Mark: It was certainly a 
unique experience. A posi- 
. tive one for Download in 
terms of establishing itself 
as G live entity. It was also 
~ good to be a tourist travel - 
~ ingin comfort, with friends. 
| feel quite privilegedreally. 
| mean, one day Vienna, 
one day Prague; the next 
Berlin... There’ssomething 
aboutthe ambience of cities 
that is. quite infective. As if 


one were able in some 


simple way to soak up little 
e pisses of history and spit it 
ack out. Re-infect. Yes, | 
willremember sitting onthe 
banks ofthe Danube.or the 
Rhine, sailing across the 
Baltic Sea. Cruising around 
New York in a taxi. Small 
things. Also. meeting 
Internet friends and match- 
ing faces to computer 
screens. Leaving - cities 
knowing that you have 
made newfriends. A totally 
privileged éxperience. 
-., Sean; remember seeing 
-. something on the Internet 
for one of the tours you did 
before this one, saying that 


2 ~ the setlooked like a Down- 
~ load/Dead Voices On Air 


(DVOA) show, all blended 

together. 

‘Mark: Yes, we did do a 

DYOA tour in Eastern 
ada last fall. Just cEvin 


» «and |. We decided that we 


“were going to do some 

“. Download material as 
~ well. So that’s what you 

heard about. 

=. Sean: So that tour never 
~ madeittoAmerica. 
 M Ni 


on pieces, butitis my baby. 
“Alexis: | thought that Mar- 
tin Atkins was someho 
originally involved, « 
rather, [read an anecdo 


about the origin of the 
name; | understand than 


& you got it froma story of his © 


or something:..could you 

"> tellusaboutthat? 
_ Mark: Let me first correct 
~ what you were saying, the 


how 
or. “oh yeah, blah blah...I’m 
seeing this show tonight, 
at the DVOA web sight, 


“goin 


original members of DVOA 
were Clancy Dennehy, 
Scott Harker, and myself. 
The connection with Martin 
Atkins is through Invisible 
Records. 

At an early rehearsal, in 
1992, Scott, Clancy, and | 
were doing a completely 
improvised set, and Scott 
happened to pick upa book 
aboutaudioartwithachap- 
ter by a guy called Gregory 
Whitehead. He started to 
read apiece that resonated 
with us. Marconi had this 
conceptaboutradio waves, 
that they never die...they 
just kind of circle the 
globe...technically- 
minded people. tell me 
that’s the truth. Gregory 
Whitehead summed itupas 
saying that these dead 
yoices.are circling through 
the air, or, these dead 
voices on air, of people who 
died long ago...it’s out 
there; our technology isn’t 
sensitive enough to inter- 
ceptthem. 

Alexis: Actually | think they 
also gooutintodeepspace. 
Sean: Did you play any of 
the DVOA material on this 
Download tour? 

Mark: Yes, in Europe, we 
started off with three songs 
inthe set. Graduallyitcame 
down to one. In the states 
we did one piece. Whenigo 
off on an improvised tan- 
gent though, it is not as 
though | have a Dead 
Voices head anda Down- 
load head. It’s all the same. 
Phil, cEvin, and Ryan were 
very sensitive to that kind of 
vibe. 

Sean: How did you find the 
response between the Eu- 
ropean and American 
crowds to Download? 
Mark: Fairly similar, but 
audiences can beveryfickle 
things. You have to take a 
lot into account when you 
try to sum up an audience’s 
reaction. Such as which city 
it’s in, and what's the gen- 


_ eralkind of attitude of audi- 
‘ences in that city...l've 


foundthatsome ofthe more 
dynamic shows happened 


-*.in some of the smaller 
\do collaborate with others 


laces. In large cities, | 
vess that people. are 


“gue 
_ spoiled for choice, and they 


tend to go along and say... 


and that show tomorrow 
night,” whereas if you're 
playinginEugene, Oregon, 
not a lot of larger acts are 


there’s no real hard-and- 


fastrule. Wefoundwhenwe - 


hit Canada, for example, 
that the people seemed to 
reallygetintoitphysically,a 
lot of dancing, slam danc- 
ing, and that kind of thing. 
Sean: | heard that there 
wasn’t really very much of 
that atthe U.S. dates. 
Mark: It depended on 


where you were. It hap- 


pened insomeplaces, yesit 
did happen in Denver, and 
in Houston for example. 
People seemed to get into it 
very physicallyin the States. 
In Europe, apart from En- 
gland, where people went 
nuts, and were bouncing off 
the walls, there wasn'ta lot 
of physical involvement. 
People are pretty struck by 
the visual elements. When 
we play in a decent sized 
place, and have a large 
screen, the kind of visuals 
that we were showing were 
attracting peopleas well. 
Alexis: | read that you had 
something thatyou referred 
to as filmmaking, along 
with your show. 

Mark: We were doing that 
in the States as well. 
Alexis: | sawyourLosAnge- 
les show, and | noticed a 
pretty impressive array ofvi- 
sual effects along with your 
show; did that have any 
thing to do with what you 
didin Europe? 

Mark: It was the same, it’s 
just that they were being 
projected by somebody 
else. The actual filmmaker, 
Mark Nugent, was project- 
ing in Europe. We brought 
along a different projec- 
tionist, Tim Hill, when we 
playedin the States. Timdid 
o great job. It differed from 
night to night, because the 
way that the films were pro- 
jected is prettymuchimpro- 
vised, with a lot different 


kind of sources. We like to vi 


give the guys who are pro- 
jecting the freedom to do 
whatever they want. In 
some cities other people 
were projecting as well, in 
additiontoTim. Sothe ethos 


‘of Download, in that kind of 
" sense, isto bombard people 


withimages. 


orgonicin base? 

Mark: “Organic” isa funny 
word really, |kindofusethat 
word more for DVOA, be- 
cause | don’treally know of 
any other words to use, de- 


‘scriptivewords. i 
Alexis: Because Down- 
load is more technologi- . ¥ 
“calé : ce 


Alexis: So do you pretty © 
much consider yout music 


Mark: It’s more ofaeembi- 


nation of those things.,.But . 
“organic” conjures upim- 
ages of compost to me, ~ 
prowing Hee seman dogs, ; 


ut! know what you mean, 
it’s got more of a sort of 
earthy feel to it, more ofa 
natural kind of feel.” 


Sean: Were you pretty. 


happyin Europe with there- 
sponse to thistour? . 


Mark: Yes. Despite the 


Skinn py connection, 
Download isanewbandto 
them, and to tour on that 
scale was really exciting . 
Sean: Did you videotape 
any of the performances? 
will there bea live video 
from thattour? 

Mark: {| don’t think that 
there will be anything as 
formal asa live video, al- 
though. some _ perfor- 


mances were videotaped... 
It'sjustthat|l would preferto 
utilise any footage from © 
shows in the same way that ~~ 


we would utilise sound. 
Which is not in the tradi- 
tional live yideo, or live CD 
concept, pees 

Nettwerk is a company, for 
example, that is very com- 
mitted to doing enhanced 
CDs and other such things. 
Certainly with the audio 
stuff we've recorded, I think 
we'll pretty much manipu- 


late what we've done, 


There were lots of shows 
taped, and lots of improvis- 
ing going on. It might end 
up that some of that stuff 
ends upin a Download re- 
lease, but! doubt that it will 
_beinthesameform that 
now. Ireallydon’ r 


like. |lshouldim 
is quite difficu 


hat it said series one—is — 
there going tobe more? 
Mark: That's just referring 


to the printing ed 
think... There won 


urs. 


market. ~ 


Sean: How did the involve- 
ment with the people from 


~themovie¢omeabout? 
‘Mark: A long-standing 


connection with the film- 
maker Jim Van. Bebber. 
He's done videos for 
Skinny Puppy: |. think it 
was as a result of that. 
Alexis: How long have yor 
beendoingyocalwork? = 
Mark: Well, vocal work 


Download got together. . 
and started to jam, it was.a 
very sort of natural b 

ning. It was all improvi 
and | just started to 
voice more. To the 
that when we started to as 
semble Furnace, t¢oncen- 
trated on the voice quite a 


from way back when. 


me-. 


ndid the rounds of rock _ 


ed it. Then he died, 


30 it was dedicated to 
We must be the first 
ad to feature a quote by 
delaire and a dedica- 
o Brandon Lee on the 
le record. 


the lyrics of the albums? 
rk: We'reallinvolvedin 


Download 


Pain, we had on 


what we wanted 
¢ cEvin com- 
e idea to the 


ever really know wha 
oOpposition’s like, because 


they kind of have to sell 
themselvesonthis package 


of being goody-goody. 

Alexie: TORN back to 
your music, you‘re defi- 
nitely one of the hardest 
working musicians I've 
come across. 


Mark: Well thanks...we've | 


had a busy year. In the last 


two years I’ve been part of - 


releasing nine things...it’s 
just the way | work. People 
would ova if they could 
see me working. This is why 
| find it somewhat humor- 
ousthatsome people spend 
years doing an album 
whereas | spend days...It is 
simply a different way of 
BEEN cEvin going to be 
involved in any of the stuff 
onthenew DVOAalbum? 
Mark: No, because it’s al- 
ready done; | just need to 
edit if. It’s completely fin- 
ished; it’s just me, a guy 
called Sheldon Drake, and 
three guys from Toronto: 
Geral eike, and Chris 
from Kinder Atom. | re- 
corded it in Toronto in 
March...it’s pretty much a 
live album. 


Sean: |alsoremember, like 
you said earlier, that 
Download is just o jam, 
and that you have hours o 


material already recorded. 
When do you think that 
there willbe somethingnew 
from Download? 

Mark: Well, ineverfinished 
what | was saying! I’m also 
doing an album with a guy 
called Sheldon Drake; he’s 
a friend from New York, 
who’s part of DVOA, anda 
friend from Vancouver, 
Jean-Yves Theriault....And 
then we will be starting to 
work on a new Download 
album soon. In the mean- 
time we've got a remix CD 
with Coil ...that’s going to 
manifest itself soon, hope- 


ully, 
Sage Will that be coming 
out on Nettwerk? 
Mark: | don't know, it's ac- 
tually part of a series on our 
European label, 


_ OffBeat.... They've done 


yarious others, | think 
hey’ve donea Die Krupps 
end FrontLineone. 
exis: The Remix Wars ? 
rk: Yes...butweshallbe 


pati 
sicatal e 
Mark: No not 


worldsareveryvery 


lar, and there is very lift 
no crossover. j 
Alexis: So your musicis bi 
sically your mainfocus... 
Mark: lt depends, if |‘ 


working, it’s work. I’ve just 


taken four months off todo 
the tour, and now I’m back 


at work...I've always man- _ 


aged to combine doing the 
two jobs. 
Alexis: Whatcit- 
ies exactly did 
yey play in the 
nited States? 
Mark: Eugene, 


‘No 
shows in Que- 


ec 
Mark: Not this 
time, no; we 

ayed in 

ontreal last 
October, but not 
this time. 
Alexis: Do you 
have any opin- 
idns on Free 
Quebec? 
Mark: Yeah, 
free itnow man! 
Alexis: Defi- 
nitely. 
Mark: | do con- 


October...and it was really 
uptight... people were very 
tense. | think that people in 


Quebecwilleventually vote. 


forsome degree of separa 
tion, because the two cu 


couldfindiipratt diffi 
cope without the 
Canada. When | was 
ally there, ninety p 
the people | | 
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__T: Yeah. Slove San Fran- 
_ cisco! It’s cool fouring, you 
know? Being ina lot of cool 
places, driving here and 
there... 

-. M: Have you been to Eu- 
‘rope? 

- T: Notwiththe band. Ihave 
alone. But maybe we'll get 
toga. It’ssocoolthere...the 
scenery and the people... 
and the humidityisso weird. 


‘eho 


y 


1 after our 
& B 


ways feels sticky. It’s bi- 
zarre. And the rain is so 
neat! And, oh my god! It 
was so cool! We were in 
Florida and! was hanging 
out before playing a show 
and | saw this alligator. So, 
the next day these people 
traveled fo our next show in 
Bonde, ye they prouahs 
B sGdabachiated = this huge alligator head. A 

urpracticestudiais'ah real alligator head and 
oe ie wath Dov> : Daly itto us. It’s jaws were 
who is fiends with ike this big. It was totally 
nfrom Cleopatra. And . Weird. Wegotitatthe show 

um... the guy who owns the 
«studio, Greg, called Brian 
and said “There's this band 
you guysshould checkout,” 
andblahblahblah, andso 


guys and that way you have 
thefreedom ehalerking with 

otherpeople.;. 
oZ: How did you get hooked 
h Cleapatra? 


It was wrapped and | 
opened it up. And alot of 
peoplewere taking pictures 
of it, and! don’t want any- 


body to think thatl condone 
violence towards animals. | 
mean, they gave it to me as 
a gift, so of course}, you 


called us and ended u 
ooking us up wit 
“Cieopatra. 

Z: You started out doing 


“th 


h e 
could barely compilations, right? Ordo . KNOW: : oe 
lwasso scared ofthe you bees an ie oe another 4! Butthat’sjustsocooll 

ience. | Susa ulllength out? T: Yeah, it’s really cool, but 


i glso don't want 
He i'mlike 


? 
Well, didth 
ane 


people to 


T: The first thing wedid was 
the you 


‘acompilation. 


thatthere’s 
tion proble 


“And we'll have all the t- 
his point 
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You know, your skin just al-. 


where they brought it to us. 


back to finish recording in 
the studio for a CD that’s 
going to consist of remixes 
that’s due outin the winter. 
M: Who are your influ- 
ences? 

T: We don’t really have any 
musical influences, but we 
love music and we love alot 
of bands that are out there. 
Butwe’renotnecessarilyin- 
fluenced by it. I’m more in- 
fluenced by what I’m actu- 
ally feeling at the moment 
that I’m writing, you know? 
If I’m like bummed out or 
pissed off or happy or what- 
ever, that’s what I’m influ- 
enced by. And I'm influ- 
enced by Susan's moods 
and the way that we get our 
act together. Outside of 
that, | like reading a lot. | 
like poetry alot. | love pho- 
tographs. Wecollect photo- 
graphs that are really really 
old. Sometimes shelikes to 
look at them when she 
writes, and puts herself in 
the picture, you know... 

Z: Do you have a favorite 
band? 

T: Favorite band? | don’t 
know... 


that’s a 
hard question... llikediffer- 
ent things from different 
times. There isn’t someone 
who | absolutely worshi 
right now. Lacally, [thin 
that Malign is really cool, 
Kill Sister Kill is Peully cool, 
The Falling Star is more of a 
rock n’ roll type band and 
they’re really cool... | like 
Tear Garden, Danielle Dax, 
Nina Hagen, um... Skinny 
Puppy, you know... 

ow did you start? Did 
ou makeatapeandsendit 


‘ 


But somebody, | guess, 
liked those tapes and then 
this guy David heard about 
it, who ended up releasing 
the From the Machine com- 
pilation with Mine Eyes onit. 
That was our first release. 
He was the first person to 
get us onvinyl. 

M: Do you take voice les- 
sons? 

T: |used to. When | was in 
high school, | took more 
classical oriented voice les- 
sons. The teacher wanted 
me to totally stay strict with 
that, andl ended up getting 
ina band when! wasinhigh 
school and she totally hated 
it. She was really mad, and 
she claimed that the way | 
would sing with the band 
was bad formyvoice... later 
| ended up going to a jazz 
teacher, anathentherewas 
this guy who | went to who 
was really kind of cheezy 
and he wanted me to be 
more poppy, which taught 
me about a lot of different 
kinds of singing. Like, clas- 
sically they'll saythatyou’re 
supposed to be changing 
your head voice as fast as 
youcan 


while 
you are going up 
the scale, and then a jazz 
singer willsaythatyouneed 
to change atalowerrange, 
keep the head voice going 
as high as you can... Sol 
ended up getting too over- 
loaded because each one 
was telling me different 
things... they didn’t like the 
differentwaysthatlused my 
voice. Like, if! were to sing 

the way that they wanted. 
me to sing, | would sound | 
kinda cheezy, you know? 
And a lot of the time the 
would say that 1 would be 
singinginafalsevoice...my 
teachers would say to me 
“You sing ina false voice a 


Are you doing wh 
always wanted t 


T: Yeah. No. I’m really in- 
terested in that, but | 
haven't really done any- 
thing aboutit. |should. But 
I've beenkinda busy. When 
we come back from the 
road. 
Z:. What kind of drawing 
style do you have? 
T: I'm more cartoonie. 
Z: You don't have that 
kinda creepy, Tim Burton 
beashet 

: Creepy cute, you know? 
Kinda creepy-happy at the 
sametime. It’snotall scary. 
There's like kind of a bal- 
ance, you know? 
M: Where do you go shop- 
ping? 
T: | like second hand stores 
alot. And | make my own 
stuff. | have a sewing ma- 
chine and! like playing with 
it. |haven’t gone shopping 
inalongtime. 
M: Who does your hair? 
T: Ido. 
Z: I\'m im- 
pressed! 
T: Susan 
and | per- 
form hair 
surgery on 
each other. 
We make 
surethatthe 
dreadlocks 
don’t get 
too scary. 
Z: Did you 
make that 
cheerleader 
costume 
yourself? 
T: Yeah. 
The skirt | 
d aden ".4 
make, but 
the rest | put 
together. | 
But | didn’t § 
make _ the | 
skirt. But | 
could have! § 
Just so that 
you know 
that. But! 
found that. 
Wow, you remember the 
cheerleader outfit? 
Z: |love that outfit! 
T: Oh, my god! 
M&Z: We really liked it! It 
was great! 
T: Really? 
Z: Ohyeah! With the tire 
prints and all that on it... it 
was great! 
M: What were you like 
when you were little? 
T: Really shy. | don’t even 
remember a lot of it. My 
mom told me that | was to- 
tally shy. And i didn’t really 
like school and people alot. 
Now | do, but back then it 
was kinda scary. But! was 
happy, but! was really with- 
drawn. | would tune every- 
thing out. My parents took 
me to a shrink when | was 
little, tosee what was wrong 
with me just because | 
would space out. But it was 
like my defense mechanism 


to shut everything out. 

Z: |totally sympathize. 

T: It's cool to tune every- 
thing in and out, but it’s 
scary when you don’t know 
that you're doingit. 

Z: My parents made me 9° 
seeacounseloronce, buthe 
told me that | was fine and 
thathedidn’tknowwhatmy 
parents were thinking. 

T: | saw mine wheni wasin 
kindergarten. 

Z: Doyouthinkyou’remore 
social now because you're 
inthe band, or did that hap- 
pen way before? 

T: Oh, that happened way 
before. That Lapuened 
when | moved away. Not 
that my parents were 
uncool or anything, | like 
just left. | just like couldn't 
deal with this. That was 


when | lived in Montana, so, 


that had a lot to do with me 
being like “Ugh! Montana 
sucks!”, you know? And at 
that time it 
did. |! can 
lookbackon 
it now and 
see the 
beauty that 
it has, but 
growing up 
there, you 
| know, my 
parents, we 
all used to 
live in 
Southern 
California 
and | was 
used to that. 
Andthenwe 
left and go 
to this hick 
es| town, and 
| then | 
started 
changing... 
and then as 
soon as | 
moved to 
Seattle, | 
was fine. | 
was like 
“Whooo!”, youknow? 
Z: Would you ever go back 
to Montana? 
T: | went back there after | 
met Susan, at it was really 
weird. People there... the 
“alternative Re people 
that saw me when | came 
back were so excited that | 
had moved. And they were 
like “What's it like? What's 
itlike?”, youknow? Andl’m 


like it’s so easy. Just move’ 


there! You guys should go 
and get out of here! 

Z: What does your family 
think of all this? 

T: Oh, they’re totally into it! 
Mydad’sa musician. Heto- 
tally appreciates music. 
He’stotallyintoit. Mymom, 
if she could, would kick me 
offstagesoshecouldgeton 
stage. 

M: Do they go to your 
shows? 

T: Yeah, they usually do. 


They’re not here tonight. 
M: ¥-hat kind of jobs have 
you had? 

T: Um... the answering ser- 
vice thing, record stores, 
clothing stores, nothinglike 
really... that’s pretty much 
it. Stufflike that. 

M: Have you ever had to 
compromise your style fora 


job? 
T: No. But! probably... but 
people have Bisbably not 
given me positions or given 
me what! wanted because | 
look this way, but | have 
never backed down from 
that. I’ve always stayed the 
way that! am. It would be 
too hard. People are like 
“That’s so cool that you 
dress that way,” but you 
know, | couldn't not dress 
this way. | would feel ugly if 
|hadsomething normalon. 
It's not because | think nor- 
mal peopleare ugly, it’s just 
because i feel more attrac- 
tive the waythatlam. Idon’t 
know...!can‘tdoit. Itwould 
be like wearing a costume 
or something, except 
people think that I’m more 
in a costume right now. 
Knowwhatl mean? So, I’ve 
neverreally been able todo 
that. And if | tried to look 
normal, | probably wouldn't 
be able to anyways. 

Z: When was the last time 
your hair has been “nor- 
mal”? 

T: God, | don’t know... a 
long long long time ago. 
The first thing | ever did was 
bleach my hair. No, wait, 
the first thing | did was dye 
my hair Baits 

M: Are you naturally 
blond? 

T: Naturally brown. I've 
been bleaching it and I’ve 
had blond hair for a long 
time. 
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Continued 


original intention, for the 
band. 
Mark: Well...lets go back 
to that strange’ word 
organic...| think it’s been 
fairly organic in it’s evolu- 
tion, when you set out with 
no philosophy about what 
you're doing, and friends 
just get together and jam, 
and it’s hard to really look 
back and think, “well we 
haven’t really achieved our 
goals”; it’snotasthoughwe 
were well organized...to 
get to this point has been 
very positive for all the 
peers involved. It’s all 
een about friends getting 
together to make music, 
and having fun. 
Alexis: What exactly does 
S.P.A.S.M. stand for? 
Mark: S.P.A.S.M.stands for 
the:names of the people in- 


-volved. We addedthe other 


S. The people involved are 
myself (Spybey), Pounder, 
Atkins,and Mackey, andwe 
added the S, for the possi- 
bility of either Matt Schultz 
of Lab Reportor Satan play- 
ing with us. Matt Sch 

never ended up playing 


with us, but maybe Satan 


did, |\don’tknow...butitjust 
stands forthe name. 


Sean: | read something 


somewhere about Subcon- 
scious Communications; is 
that an actual label? ‘ 
Mark: Yes, in fact, all of the 
Download releasestodate 
have been on Subcon- 
scious; we’velicensedthem 
to the record companies. 
Sean: |’veread somewhere 
about something called the 
Lung Goblins that's com- 
ing out on thatlabel. 
Mark: That's pretty mucha 
jamming band: Phil, cEvin, 
and a guy called 
Justin....l'm not really sure 
that it ever got past thejam- 
ming stage.®requently 
whenwe're downinthe stu- 
dio, we'll play with guitars, 
and drums and things, and 
make a lot of noise, so who 
knows what will happen? 


Alexis: We're almostout of 
time, but we'd like to ask » 
you about Zoviet France, 


about your time with 
them....l understand that 
yov got involved with them 

ind of midway into their 


band....Did that in any way © 


lead you to become more 
solo-oriented? ak weit 
Mark: It’s funny, because 

got involved in Zoviet 
France because | was a 
Hunt Saboteur...| used to 


go out and sabotage fox 


hunts in my days of being of 
being an animal rightsae-™ * 


tivist, and Ben from Zoviet 


France was also a Hunt 
Saboteur, so we actually. . 


met “in the field” so to 
speak. | found out that he 
was a musician, and at that 
time, | wasn’t really doing 
music. | was certainly inter- 
ested . in’ doing © it 


again...Ben invited me . 
down to meet Robin and © 


jam when | moved to 


Newcastle, and | started to < 


make music with th 
learned a lot; it w 

muchalearning experience 
for me, because they were 
very proficient at what they 
did. But from my point of 
view, it was a bit like be do- 
ing an apprenticeship with 


acompany.|didanappren- 
with | Zoviet. 
France...and | was with, 


ticeship 


them for acouple of years. 
Alexis: What's the title of 


the forthcoming DVOA al- 


bum? 

Mark: It’s called How Hol- 
low Heart, and it’sduetobe 
out in late January of '97. 
lalso worked onan album 
called Rame with some 


friends under the name of 


ultz . 


very 


Propeller. Perversely, itwas 
packaged ina piece of cop- 
per which was stained with 


my urine. Allin all! think itis 


the piece of work | feel most 
satisfied with, from a solo 
point of view. Scratch 
records and | here in 
Vancouver intend to work 


“on some more Propeller. 
“Without urine. 


End of interview. 


- Mark Spybey contributed 


lyrics for.one of the songs 
from The Eyes of Stanley 
Pain...these have never 


-been published anywhere 


else... 

“Base Metal” 

ameat mine 
ifyoucouldjustsee menow, 
hands pitted blood red 

one clasped to my chest, 
the other covering my 
wound 

base metal 

like some bag of skin 

i felt for one moment that | 
could reach outto you, that 
the seainits wisdom, 

its green blue wisdom 
could for one impulsive mo- 
mentcease its spring tide 
you're wasting my time 
send my aching limbs to- 
wards our totem 
smile.. ‘ancl that my bleed- 
ing mightstop.. 

and that my wounds could 


ea 
nobody has the decency to 
say anything 

andthatmy armcould weld 
itselffoyours 


we dream together 


people pour past me a wilt- 
ing figure 
caged 


“masked 
‘hatred 


| felt as if|couldseeleaves, 
lcouldseesummerleaves 
thatautumns wind had cast 
tothe ground 

giveitup... 

lfelt as if |could sculpttime 
butin one moment 

this sweet clay turned to 
blood... ae 


-seablood, 


un-refined | 
we sitinsilence 


“i had hoped ‘to sculpt a 


memory of you 

sea memories, ; 
intense colours con- 

tained within a million sea 

stones... 

spoon fed or watershed... 
iveitup... 

eat kill. 


_ Jahyawhan. 


M.SPYBEY. 1995. 
usedwith permission. 
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The 1-4-5’s LastInterview? 
by Megan 


The day after | interrviewed 
the Hentchmen, we were 
pare a visit by Austin’s 

ookiest rock-n-rollers, the 
1-4-5’s. They had such 
good-natured lay self-es- 
teem that they laughingly 


admitted the were 9¥Y | who . A! Pe 
shocked and thrilled bythe WS Play- Md 
success they've had thus |! " 9 Pog . ys 
far. Unfortunately, their DOSS » e 
days appear to be limited, NO ge 
so enjoy might be your last pe AS @ 
chancetohearfromthe1- ¢ 
4-5's. 6 NO @ and 
Megan: Okay, you Prog r Rae Pg fl he oat 
wanna to start iyin: ® ~~ Oa Tecied It 
troducing your- .¢ ¢@ _ withhisfin- 
2 @ ® = gering hand, 
selves? Pod ¥ e 
Gavin: I'm @ and _ blood 
Gavin and! .® ¢ > dripped all down 
play bass. Pe \ Pye the neck of the gui- 
Travis: @ tar. | was like, “Ugh, 
bak be @ there really is blood all 
Wes es @ G 7 over it.” The bass player, | 
ad O e will say, was really nice and 
e e wiped all the blood off. He’s 
¢ 5 like, “I’m sorry for bleeding 
ve @ — |. allover your guitar and | 
° ¢ don’t have AIDS or any- 
@ @ p la y ‘ a 
e¢ guitar thing.” (laughter) 
and @ hang: Megan: You got blood on 
Anna: I'm Anna, yourguitartoo? 


and! play drums and | 
sometimes scream stuff. 
Dean: And I’m Dean, and 
I’m responsible for all the 
blazing guitar solos (laugh- 
ter) andthe screaming. 
Megan: Whendidyouguys 
start playing? 
Travis: It was about like a 
year and halfago. 
Megan: Did you all go to 
school together? 
All: Yeah. 
Gavin: University of Texas 
at Austin. But we’re almost 
all graduated now — me 
and Travis are. 
Megan: What percentage 
of yoursongs would you say 
you mention your band 
name in? 
Anna: A hundred. 
Travis: No, notquiteahun- 
dred. 
Gavin: Mention? 87%? 
Travis: Alot. We don’t re- 
ally know what to write 
songs aboutso we just write 
songs about ourselves. 
Gavin: Orcars. 
Travis: We were gonna 
write it about Gavin’s Ford 
Escort, but... 
Dean: Ford Escort didn’t 
have the ring toit. 
Travis: We were going to 
dothis entiretourin Gavin's 
Ford Escort... 
Gavin: But one problem 
with that is that my bass is 
too long to fit in any known 
vehicle that's like a normal- 
sized vehicle. It would’ve 
had to’ve like, been 
Biopped up between Dean 
sand Anna’s heads in the 
back 


#4 Megan: Is this the same 
bass that you were afraid 
the Makers were gonnade- 


stroy? 
Gavin: Yessss. | really 
wasn’tthatafraid—itmade 
me more afraid when 
pene started telling me 
ow afraid they were that 
it was going to be de- 
stroyed. Peoplesay 
that someone 


Travis: Yeah, |cutmyfinger 
on our first show from play- 
ing too rough — or maybe 
just not knowing how to 
play. (laughter) | bled all 
over. 

Megan: So there’s a good 
chance you'll seesome 
gore ata 1-4-5’s show... 
Dean: Yes! We’reall about 
gore. 

Travis: Thereasonwe wear 
helmets is so that when 
people get rowdy at our 
shows and start stage-div- 
ing and throwing bottles 
we're well protected from 
our audience. (laughter) 
Megan: Sohowdidyou put 


out the first 7"2 
Travis: Well, we were in 
that band fora monthorso, 
and it was like a joke band 
and the only band | had 
even been in so! wanted to 
oe outa 7" to remember it 
y because | thought, since 
| don’t know how to play 
anything I'll never be in an- 
other band (laughter). So 
we picked our g uh, best 
songs... 
Dean: Our 6 only songs. . . 
(laughter) 
Travis: ...and we had no 
idea what we were doing, 
and our friend recorded it 
ona 4-track, and! remem- 
ber the nextday! was so de- 
pressed ‘cause it sounded 
so terrible (laughter). | was 
like, “I can’t believe I’m 
spending like $500 on this. 
.. crap (laughter). And | did 
it anyway, and it turned out 
to sound like crap ina goo 
way (laughter). As it turns 
out, we sent it to Maximum 
Rock’N 


¢ 
% e Ww e 
i @ thought for 
¢ 
Aa 
Sd 


‘Roll @ to see how 
@ @ much they 
. ned would 
“ @ = hate it 

5 >+ — 
* \ &S er ‘cause 


sure they 
would give it a 
cold hard dis, but 
for some reason 
they gave it a really 
good review and all of a 
sudden people started or- 
dering the record and | 
made all my money back. 
Dean: And Travis had the 
galltosenditto Dave Crider 
of Estrus, and amazingly 
enough he didn’t hate it. 
Travis: Yeah, | called him 
up andtold him I’dsenthim 
the record and he was like, 
“Yeah, I've got a pretty big 
stack of records...” 
Dean: (laughing) I’ve gota 
mountain of records. 
Travis: ...I'lllistentoitone 
day and, you know, if 
there’s anything! can do for 
youl'Il give youacall.” And 
then he called up the next 
day and said, “I listened to 
therecord, itwas great—|'Il 
takea whole bunchof’em!” 
and said'send atape of any- 
thing else you've got so we 
recorded some more stuff 
and sentit up to him and he 
said, “Let’s do a Crust 
single,” and that’s how the 
Estrus Crust single came 
about. Then we decided to 
go on this tour on a whim. 
And then when we were 
kind of excited about going 
on tour, we decided, well, 
why not record an album? 
And so we did that — our 
friend recorded it on his 4- 
track, and | think he did a 
pretty goodjob. Isentatape 
to Dave Crider — he said, 
“Ho, holdthepress!” andhe 
wanted to put it out, and we 
thought that would be a re- 


ally great deal. 
Gavin: Yeah, definitely. 
Dean: Estrus or us? We'll 
gowith Estrus. 

Travis: We jumped all over 
that. 

Megan: Now, what are 
you going to do if this 
makes the cover of the 
next Estrus catalog 
and you become big 

rock stars? 

Anna: We're 
goin’ to Japan! 
Travis: Yeah, 
we wanna go 
to Japan. 
Dean: 
Yeah, if it 
does re- pate 
ally well A 
—well, 7 
suppose 

ithadthe highest 
sales of an Estrus 
record in Japan yet. 
Travis: Yeah, the pre-or- 
ders for this record ap- 
parently topped any other 


Mordamalbum pre- 
orders. .. in Japan. When 
asked about sales in the 
United States they said, 
“Well, they‘re very popular 
in Japan!” (laughter) 
Dean: Yeah, so hopefully 
wecan goto Japan. 
Travis: It really is ironic — 
it’s totally weird to usthatall 
this is happening ‘cause 
like, we heard that the Rip- 
Offs and the Monomen 
had gone to Japan, and so 
we kind of like joked about. 


Anna: When we goto Ja- 
pan... 

Travis: Yeah. ‘Cause | 
thought that there’s no way 
we could ever get Deanand 
Anna to actually go ona 
tour, which, | was wrong 
‘cause here weare. 
Gavin: Yeah, the whole 
thing has been almost like 
all of our fantasies coming 
true. 

Dean: So we should name 
like the most outrageous 
fantasy right now and it 
would probably come true. 
The first garage bandonthe 


moon! 

Megan: Now whenis the 
new full-length gonna be 
out officially? 

Travis: August, | think. 
Megan: Where else have 
you played so far on your 
tour? 

Travis: We started in San 
Diego, and then L.A., San 
Francisco, Se-attle, 
and Vancouver. 
Megan: And 
were those all 
pretty good 
shows? 
Dean & 
Travis: 
Mmmm 
(that 
noise 
you 


“a - toin- 


dicate when 


something is so-so). 
Gavin: | thought they were 
all real good, actually. 
Travis: They were fun to 
play. . 
Dean: But we were always 
the first band—well, except 
for the Vancouver show — 
but not very many people 
are usually there at the 
shows. But like it was cool 
‘cause most of our friends 
whoareliving inthose cities 
like came to see us. 
Travis: Yeah, and were 
horrified. (laughter) 
Anna: Hey, it’s not like re- 
ally leaving Austin at all. 
Dean: And it was cool 
‘cause we gotto meetreally 
nice people. 

Travis: Yeah, the best part 
about the tour has been 
meeting all these wonder- 
ful people we’ye met, really 
nice people in every city. 
Dean: And our rock'n'roll 
idols. 

Travis: Yeah, like we gotto 


stay with Darren of 

Supercharger and 
Danielle of. . the 
Brentwoods and_ the 


Trashwomen, and hang 
out with Russell Quan from 
the Mummies and the 
Trashwomenandallthose 
people. 

Dean: They were really 
cool. 

Travis: The best show was 
Vancouver because we ac- 
tually got to play second 
and people actually were 
there. 

Megan: Who'd you play 
withe 

Travis: The Statics and 
the Makers. 

Dean: Yeah, 
that was 
pretty 
fun. 


~ across the 
border with 
our instru- 
ments. They 
reallytrytomake 
ou nervous and 
tike, breakdown— 
say, “I did it! I’m 
smuggling music in- 
struments across the 
border!” 
Travis: “We're a rock 
band! We’re playing a 
show!” 
Dean: Yeah, and so the 
Statics had to carry all their 
equipment across the bor- 
der using a note, and then 
the Makers couldn’t carry 
any instruments because 
they had criminal records 


CONTINUED ON PAGE 


1 Es 


entchmen, one of the 
bands | even try to be 
stistabout, whichhas 
daunting task, given 
the steady stream of their 
releases. I’ve also hada 
sort-of collective crush on 
n since the first time | 
rd them— | fell in love 
sryent-yet-inno- 
the strained, 
als, and fren- 
farfisa, guitar and 
drum combo long before! 

ever saw them. _ They 
: pest by towards the end 
__ of their tour to play Live In 
Studio A and sat downto 
chatwith Tim Matranga and 
y after turning in a great 
. twas obvious the road 


hadta 
Api 


kenitstoll onthem by 
int, as they weretired 
alittle down. Never- 
ess, | was happy to dis- 
‘they were just as 
n-to-earth, funny, and 
‘able as! had suspected. 
egan: Okay, well, you 
guys can introduce your- 
selves. 

ike: Mike -— scalpel. 
(Laughter) I'm Mike and! 


ak ie drums. 
mi: I'm Tim — | try to play 
eguitar. 
ohn: John—organ. 
egan: Whendidyou guys 
start playing? 
John: We started the band 
in October of 92, Hallow- 
een,todosome parties, and 
jus to, you know, do some 
rock‘n‘roll. 
.. Megan: Now, how old 
_ were you guys when you 
 firststarted? 
John: The truth? (laughter) 
_ Megan: Yeoh. 
John: Well, legend says 
thatwewerelike 16, butno, 
- wewere20. AndMikehere 
__wasin Northern finishing 
_ up his college experience, 
so he just joined us 5 
__ months ago. 
‘Mike: February in fact, of 
is year. | jumped on the 


agon. 
Tim M.: So was that an in- 
_ tensive training programto 
- learnallthe songs? 
~~ John: He's still working on 


tt. es: 
Mike: Yeah, |’m still work- 
_ ingonit. only know about 
_ 70 songs, soi only know 
_ abouthciftheir repertoire. 
Tim M.: How many do you 

have? 

Mike:idon'tknow—you'd 
_ have to ask these guys. 
_ They've got so many, !'m 
ist buried. The first month 
difficult trying to 
ie) esongs. Notjust 
 Jearning all the songs, but 
just filling in for somebody 
else. | was just so self-con- 
scious — you know, like, 
“Amidoing this right? Isthis 


thewayyouwantit? Imean, 


this isn't the way | would re- 
ally doit, butifthisis the way 
it’s supposed to be done...” 
It wasn’t until they started 
writing new songs that | 
could at least add some of 
my own influence, but | just 


‘triedtobring... 


John: What are your influ- 
encesMike? (laughter) —. 
Mike: | be tried to brin 

more solidity to the band, 


you know, somesolidarity. — 


egan: Didyou playinany 
atherbande? os 
Mike: Yeah, well, John, Tim 
and | used to play ina ska 
band, actually—justbefore 
they formed The 
Hentchmen — we played 
inaska band together. 
TimM.: Did you record any- 
thing? . 

Mike: Yeah, we puta CD 


oe 
ike: (cheesy announcer 


voice)... wasn'ttaking usin + 


adirectionwewantedtogo. 
Tim: | think we had artistic 
differences with the other 
20 members of the band... 
Megan: Who were your 
influences when you devel- 
oped the distinctive sound 
you have? 
Tim: Culture 
Levante Rock’n’roll. 
ohn: “Back From The 
Grave,” you know, that 
kinda tuft oe. 
Megan: Well, you made 


sure you putthe ‘t’ inthere. 


{Differentiating them from 
The Hentchmen 

on BFTG vol. 5) 

John: Yeah, | don’t know 
why we did that — we were 
young and stupid. We 
thoughtthat... 

Tim: ...’cause we wanted it 
spelled wrong on every 
flier. a 
Mike: Yeah, we wanted it 
spelled wrong on every 
flier. 
spelled wrong. (Not this 
one, guys-—-MG) 

John: It’s always spelled 
wrong over the radio. 
(Laughter) 

Megan: Who are some of 
your favorite bands of to- 


ay? 
Tim: | like the Fall-Outs a 
lot. The Tikimen — but! 
guess they broke up. 

John: That's aroughone. 
Tim: The Fells... 

John: We’ re traveling with 
The Fells and the Royal 
Pendletons... 

Tim: They're both great... 


Every interview, 


Clube ~ 


the funnestguysto hangout 
withthatwe've comeacross 
inalong time. We traveled 
the whole southern route 
withthem. {Pause} llikethe 
Subsonics and their off- 
shootbands outin Atlanta. 
Tim: Impala’s a really 
goodlive band. 

Mike: Yeah, they were fun. 
Tim: Oblivians. 

Mike: The Woggles were 
pretty goodtoo. 

Megan: Do you guys have 
any personal favorite 
Hentchmen songs, ones 
you really liketodolive? | 
John: Well, weplaysooften 


nowthatwekindagetsickof . 


all of our old songs, except 


for like “Red Pony Tail” is - 


one that! keeplikingto play. 
Mike: Yeah, {’m liking that 
one more and more. 


that we just recorded, like 
we said, and it’s still fun to 
play those. Actually, we 
only play like 5 old songs in 
our set now, usually. “Red 
PonyTail,” “HotRod Millie,” 
“Cindy Beth”... e 
Tim: What's your favorite 
song Mike? ue 

Mike: My favorite song? | 
really like doing “Half Step 


Away... ce 
Tim:Yeah, 
Mike: | like “Red Pony 
Timi like playing “Ch 
fim: | like playing “Chriss 
Rides Again’ fey : 
Mike: “Chrissy Rides 
Again” was very fun, 


“Michigan Blues” is fun. 
Those are my favorites. 

Tim: | think they’re all hits. 
Mike: {in cheesy an- 
nouncer voice) They're all 
hot-rockin’! They're all 
campus chart-toppers. 

John: It's all frat. Frat baby. 
Megan: Okay, | was curi- 
ous — just how many 7°s 
have you put out because 


_{vegotalot. 


John:... and they're like, _ 


John: 9, there’s 9 of them. 
Megan: Except you guys 
had an early one that no 
one has? ; 

John: !t goes for like ten 
bucks at record shows. ' 
Tim: Yeah. 

Megan: Really? Wow — 
that’s cool. What was on 
that? 

John: Creep Dog, Cindy 
Beth, Nervous Wreck and 
Hentchbeat. Ten bucks for 
four songs... 

Megan: Do you have any 
plans fo put out anything in 
the near future? . 


John: We'retryingtogetan 
LP out. Bs 
Tim: We recorded a record 
with Mike here a couple 
months ago — hoping it 
comes outsoon. 

Megan: Do you have ala- 


belyet? 
_dohn: 


Norton Records. 
We’ restilldiscussingtheuh, 
terms. (Laughter) 

Tim: Good old record deal 
terms. 
Megan: They have to take 
all the brown M& M's out? 
{Laughter} 


John: We just heard that _ 


lastnight. | 
Tim: 
talking about that. 


record forthe. ..? (laugh- 


out... oe John: We've got like a_ ter 
“Tim:iplayedsax. §= = bunch of newsongs Mike: lronicyousay that! 
John: For argument’s sake ~ esnnun Mike: Well, we were just 
é oe ue un as g 
-wewon'tsaywhat ow ® s Re a, there and we. 
the name of ¢®@ pees &, gavethema 
thet, bend 7 | “, ‘ape and 
WOs.. @ @ 8 oe y 
_ but we just « . ee er) 
one “ £8 w like | 
="©! The Hentchmen ::- 
on . *e, y 8 : °° from what 
stripped-down "tay oe s* * pee wee tee 
like whatwe wanted to "Ruan nannee® s me, NER eer 


toit,andhewants ustoget 
back together with him to 
dolikeatewmorerecords... 
so| guess it's all like contin- 
gent on if we say yes or not 
— “Well you know, |can get 
this thing out pretty quick 
but if you say no, you don’t 
want to sign up for a few 
more records then it might 
take me alittle longer to get 
the record out, ya know 
what I’m sayin’...” Wink 
wink, you know, that kinda 


thing. That’smyimpression | 


anyway. 
Tim M.: What about stuff 
like the cover design and 
what-not, is that your 


angle? 

John: Well, we kinda just 
agreeon it! guess. 

Tim: He's gotanart guy. 
John: He likes to have the 
back form the same on all 
the records. He wants to 
keep the back always the 
same but just like change 
the songs. 

Tim M.: And | sort of 
cauight-on that he was imi- 
tony these collectable ga- 
rage labels on your singles 
and stuff... 

John: Well, it’s estat 
Justice label -kinda rip-off. 
Tim M.: How'd you guys 
end up ona Japanese la- 
bel? 

John: It was around the 
time that our last album 
came out that Norton just 
contacted a bunch of labels 
—all these labels in Europe 
and stuff—justtosay, “Hey, 
there’s a new band, the 
Hentchmen’” and 
(laughing) the only one that 


— 


wanted to do anything was 


esting. 
‘Megan: Did you have any 


this Japanese label. So 
_ yeah, hopefully, we'll go to 
Japan. (laughter). 


Tim M.: Well, right now _ 
there’s people rocking out 
tothe Hentchmensinglein 
Japan. I’msure of it. 

John: (in Japanese accent) 
Gwavel Bite. 

Tim M.: Jackie & the 
Cedrics will be covering 
you know, instrumental 
ones. 

Tim: We just saw Jellybean 


in 
John: Rockin’ Jellybean. 


That guy, he’s an LA 
_ gscenesternow. 
eah, we were just 


Tim: He lives inLA. 


: _ Tim M.: You serious? So 
TimM.: WithNortondoyou _ 
just send them a tape and 
they put it out or do you’ 


does that mean Jackie & 


the Cedrics are perma- 
_nentl 
Tim: Ythink they'll probably 


broken up? 


tourthe U.S. He’sagraphic 
designer — no, | think he’s 
anillustratar. 

Mike: oe he can get us 


some hook-ups. 

John: You mean drugs or 

what? 
Mike: Yeah, exactly. 

Chicks... 


John: Toyotas... 


Megan: | wanted to ask 
about Garage Shock 


about what your experience 


was like because we went 
and only got in Thursday © 


nightso... 
John: Oh, it was just so © 
overwhelming. |wasjustto- — 
tally drunk you know... next 
thing you know you're up 
on-stage and everything's 
going great... and next 
thing you know it’s done 
and you're all wet... 
Tim: ... people are saying 
“You guys looktired.” 
John: Yeoh, | had a blast. 
Tim: Yeah, itwasgreat. 
John: That was one of the 5 
top shows that I’ve ever 
played. (Pause). Yeah, 
we're just finishing up our 
“big tour.” (laughter) Like 
about January we decided 
to like, you know, book this 
huge 10-week tour and it 
wound up being like, just 3 
weeks here and 2 weeks 
there and that wasit. 
Megan: Has it been fun 
though? 
John: Yeah. 
Megan: What were some 
of the better moments? 
Tim: Mesa, Arizona. (All 

roan) 

ohn: Tucson, Arizona was 
one of my favorites. 
Mike: Houston was mine. 
Houston was great. 
John: Houston was fun. 
NewOrleanswasfun, 
Mike: Yeah that was fun. 


“Megan What kinds of _ 


i didyouplay? 
ike: We played a Best — 
Western in Roxford, Missis- _ 


Aaa 
John: That was prettyinter- 


like really horrible experi- 
encesontour? St 


ee tes rv ee SS 


bucks. 
John: We haven 
howto toury: 


ng up and no 
© organization. 


But it’s these later shows 
that have made it all worth- 
while. It'sbecause being on 
the road with The Fells and 
The Pendletons, every 
night, even if no one else is 
there those guys ore up 
front, jumping up an 
down, singing our songs, 
and they make it all worth- 
while. Like the last couple 
nights — the last 3 or 4 
nights have been just great, 
so it’s beena bigs nanging 
out with those guys, and it’s 
an adventure because 
they're all characters you 
know, they just keep us en- 
tertained, even if there's 
nothing todo. {Points atthe 
window to the Fells drum- 
mer who is at the moment 
ene mugging at us 
from outside) | meanlookat 
ig guy, you know — a 


clown. 
Tim: You should be inter- 
viewing them. (Note — 
we diove to.) : 
Megan: Who would you 
like to play with that you 
haven'tyet? 
Mike: (sarcastically) The 
. (aught igs 


Ramones. Metallica — 


why not, man? 
Aslong aswecan get 


gonna 


varantee’sinit. 


Tim M.: Do you think the 
whole scene or whatever 
was better years ago or to- 


day...? 

John: Weill, thirksocabe: 
cause all those garage 
bands in the mid-eighties, | 
mean, good or not good, 
they were all pretty big, 
weren'tthey? Imean, that's 
the impression | got. 


Tim: Yeah, we don’t really 
t 


know because we weren 
like, going to shows then, 
but, from whatwe hear... 
John: | mean, we mightjust 
suck, tape know, | don’t 
pit ees cera 
Megan: No, people suck. 
lone ...bands like the 
Marshmellow Overcoat 
and those kinds of bands 
were all huge and like... | 
mean, the Fuzztones were 
touring world-wide you 
know... So how would you 
guys describe us? Let’sturn 
the tables here. rece 
Arewefrat punk? (laughter, 
Tim M.; Well, more garage 
frat pepe No, frat garage 
punk. Frat garage ballads. 
laughter) 

egan: |hateto eventhink 
about itthat much. 
John: |haveaproblemwith 
the term “frat” ever being 
associated. with us, you 
know. 
Megan: Yeah, | always 


Li 


thought that was stupid. 
John: For one thing we're 
dropouts. Secondly, we're 
notorganized enoughto be 
ina frat. oe 
Tim M.: Have you ever 
layed afrat party? 
im: Helino. 
John: A real frat party, no. 
We've played college par- 
ties but not like a frat party, 
ot know. 

im: They like bands that 


cover like Pearl Jam and 


stuff. 
; Mike: STP. oe 
he Tim fe bias ics = . 
Ke 
reggae. They like uh, they - 
lien lce Cube. (laughter) , 
_ Mike: They like stufft 


John: Yeah, the 


cantokedownto. = 
John: They like Zeppelin— 
really into that. 


roll. 
Megan: That's what you 
need, more guitar solos. - 
Tim: More guitars. _ 
Megan: Maybe some 
flutes. 

Tim M.: More. like, 
whammy-bar action. 
Mike: (in best Spinal Tap 
accent) More amps that go 
to 11. {laughter} 


——_ 
The 1-4-5’s 
interview continued: 
(laughter), so there was no 
way they were abletosneak 
anything across the border. 
And we were justimagining 
the Makers pulling into the 
borderandthen... 
Travis: ... these guys all 
dressed in black with sun- 
glasses and mop-tops say- 
ing, “Uh, we're going tovisit 
a... afriend.” (laughter) 
Dean: “Uh, we're com- 


pletely harmless citizens.” 


egan: Were they still 
driving the hearse? 
Dean: Oh, no—they drove 
alesssuspicious vehicle. 
Travis: But, yeah, the 


_ were totally asking us all 


these questions like, “Well, 
so how long have you been 
here? Where are you stay- 
ing? How long were you in 
Seattle? Who are you stay- 
ing with? Really? She didn’t 
mentionyouwerecoming.” 
(laughter) 
Gavin: Yeah — | was driv- 
ing and | started to make up 
answers at the end, even 
though the real answers 
weren’treallyincriminating 
(laughter). They asked us 
how long we were’going to 
stay in Seattle and I’m iike, 
“Uh, a week!” even though 
we were leaving the next 
day. 

Megan: “We're just gonna 
make the drug buy and be 
back.” (laughter) 

Dean: “We're just gonna 
kill some people.” 

Travis: “We're just pope 
unload the product (laugh- 


studio, and he 
— comesupwiththesenames — 
_ that make the band = | 
} embarrassed —fike | think — 
ney — 


ter)... and get.the cash, 
We’re taking money o1 

Canada an putting 
the U.S.economy.” . 
Dean: Yeah, but that w 


pee iop show. = 


ravis: Yeah, it wos really 


funny, ‘cause Grantfrom T 


the Smugglers faxed us this 


letter to carry equipment De 


across the border sort of chant 


quasi-legally ‘cause it 


would say we’re recording | 
andactuallyputtingmoney Dr 
intothe Candian economy band 
bypayingtousearecording _ 

i he always © 


our band name was “The 


_FunTimeLads.” 


Megan: Oh, God! {laugh- 


Tim: Yeah, they like... rock. 
Tim M.; Rock — without the - 


Dean: Hi, we're the Fun 
Time Lads! 


Travis: Yeah the trip out — 


here, everything we could 
possibly do to wreck the car 


we did without knowing. 


We were like the bumbling 
mechanics. 

Dean: You guys don'thave 
garage rock cred, ‘cause 
you're notlike, car people. 
Megan: What'’sthe longest 
song Hes guys have done? 
Travis: | think like a little 


over a minute. (laughter) | 
Our albumis like 17 songs, | 


cone inatlike... 
Dean: it’ 
of garage-rock magic. 


Travis: An epic conceptal- 


bum. (laughter) 
Dean: With extendedjams. 


Megan: You get a booklet 
withthe albumso... 
Travis: Wetriedtomakeu 
for a lack of sai 
packaging. aughter 
Make # real pretty so the 
people arekindadistracted 
and they don’t notice how 
quickly it goes. 

Dean: But see, we're actu- 
ally illusionists ‘couse we 
make people think our 


songs arelongerthanthey © 


are. 


Travis: Yeah, ‘cause we do : 
everything you needtodo 


—you know, the chorusand 


the guitar solo — we ve - 


it into a smaller amo 
space... == 
Megan: It’s concentrated. 
Dean: Concentrated rock 
— hey, that’s a pretty good 
slogan. !00% rock concen- 
trate. 

Travis: Just add water. 
(laughter) 

Anna: Made from the pur- 
est Texans of rock. 

Tim: What's the shortest 
song then? 
Travis: “20 
Brother.” 


Ynt oO 


Dean: Which is actually ; 
~.5'safterthis? 
‘Travis: If we can figure out 


onlylike 10 seconds. 
Gavin: Every song we've 


written, the longer we've 
played it, it’s gotten shorter 
and shorter, it just gets . 
faster. ge 
Megan: Who's inthe Teen 


-_reckcred, what litth 


thrown off Est : 


s really two hours _ 


of those inspirational mov 


~ triumphs against al 


Second - 


Dean: T 
continue | 
mer. 
Travis: it’s no 
atall. Totalpop. © 
Dean: It'll blowanyga 


rockcred that 
Megan: Th 


attack dogs that will go: 
and hunt down ba bey 


Megan: Th 
mostbands. oe 
Travis: Yeah. Deancanac 
tually play guitar prettyy 
Gavincan playbass. ~ 
Gavin: No | can’t. {laugh: 
ter) as 
Dean: That's in relative 
terms. Be 
Travis: | learned top 


ae 
Mawnan of like 


es about like the hand 
capped guitar player 


(laughter) : 
Gavin: But y iIped 
because now you'll notice 
our new album is so full 
sounding. 

Travis: Yeah, it sounds full 
of crap. (laughter) 

Dean: It’s crap-o-matic, as 
Dave Criderwould say. 
Travis: A crap-o-matic 
frug-fest. 

Tim: So this is it forthe 1-4- 


a way to get the 4 of us to- 
gether and like, record 
some more songs, ‘caus@ 


~ it/salways easy to pumpout 


afew moresongs. 


by Timothy J.”Kicksville” 
Matranga 

All hail Laika & the Cos- 
monauts — one of the fin- 
est Euro-surf revival Bands 
of the 90’s. What's more, ! 
foundthem alsoto be super 
nice guys too... This inter- 
view sat around for a few 


months due'to lack of me ° 


(and KDY$) having it fully 
together. But anyway; here 
‘tis, and enjoy. 


Tim: All right, we’re here 
with Laika & the Cosmo- 
nauts after they just played 
a great show at the Great 
American Music Hall — it’s 
May 17th. Let's get your 


name and instrument for * 


starters? 

Matti (Pitsinki), on the 
farfisa organ and the sec- 
ond guitar. 

Janne Haavisto - drums 
My name is Tom Nyman, | 
play the bass. 

I'm Mikko Lankinon, | play 
guitar. 

Tim: Yeah, | don’t know if 
everyone remembers here, 
but I talked to you guys two 
years ago ata Thai restau- 
rant in Berkeley with Dave 
Hiett, the former KDVS Surf 
Hourco-host. |doasurfand 
instrumental show every 
week. Sol guess we should 
start like with the basic 
background of the band. 
Howlong haveyou been to- 
gether? 


Matti: Well, if you really. 


wantto know... 
Tim: Too long? 
Matti: October 1987 was 
the first time we got to- 
gether. 
Tim: That's almost ten 
years. 
Mikko: Scary... 
Tim: We recently got at the 
station thatnew CD whichis 
actually old stuff, isn’t it? 
Matti: Anew CD with some 
old stuff on it, yeah. How 
about that? Yeah —Zer 
Gravity (the new CD) has 
the best cuts. Ithasall ofthe 
original cuts and the best 
covers from our very first 
two albums, titled Come on 
Do the Laika which was re- 
leased in 1988, and Surf's 
ight which was re- 
leasedin 1990. : 
Tim: So you guys sorta 
started out in like a more 
straight-ahead surf, and 
now, with the newer mate- 
rial it seems like it’s a little 
more spacey-sounding. 


‘ore 


“Ath 
*.:;Cosm 


‘ 


the way it’s changed? 


Matti: Yeah, | think you're 
absolutely right. Well, first 
of all, | guess you have to 


startsomewhere, andweall 


had'this:liking of the surf 


and space sound from the 


sixties. So,thefirstsongswe 
did were naturally covers 
‘because! méan, how do ~ 


you starta band? Not usu- 


ally b: ng new material 
, maybe thathap- 


and. 


start putting somemusicto- 


gether. . 5 aA 
Mikko: Yeah, tremember, 
we did some songs of. our 
.ewn and when we tried to 
‘rehearse those everybody 
said ‘You can’t put shit like 
this on a record,” which we 
did like a couple a months 
after that anyway. (Laugh- 
ter 
Tim: Well, whatare some of 
the bands thathave hadthe 
most impact on Laika & 
the Cosmonauts? 
Matti: That’s atoughone. | 
think we've named a few 
before, and | think they’re 
still valid. Like the Astro- 
nauts, the Pyramids - or 
Pie-ra-mids - however you 
say itin Swedish (laughter). 
And Dick Dale of course, 
with the tremolo picking. 
Tim: Yeah, you got the 
vote from Dick Dale on 
the Instruments of Terror 
2 2 


Matti: That's right, yeah. 
Mikko: Did you have the 
actual... uh, what he actu- 
ally said? 
Tim: What did he say? 
Mikko: He said, “They are 
fucking amazing!” 
Tim: | see— so the quote 
became just, “They are 
amazing.” (See quote from 
the King of the Surf Guitar 
onthe back of the CD) 
Tim: It seems like lately 
your sound's gonein more 
of the direction of say, the 
British Tornadoes. Would 
you say this is right, orpartly 
right? 
Matti: Partly right, partly 
wrong, |don’tknow. 
Mikko: If you’re referring 
tothe endof Tornadoes, be- 
ing the accident that hap- 
ened when the guy shothis 
andlady and himself... 
Tim: Joe Meek? 
Mikko: Yeah...that’s not 
the direction we're goingto. 


“ter, Allchant 


mm ° * Pee, 
e 
© 


d 
Ane, 
onaufts..- 


Did you want to say some- 
thing about your style and 


(Laughter) 

Tim: That'snotthe direction 
you wanna go, of course. 
Matti: We might be record- 
ing in a bathroom.— that's 
okay. shina 


Tims You're p 


<~ Ministry on | 
dates? a. 
Matti: Yeah we are. Actu- 
ally 16.0r 17 of themduring 
the month. - 
Mikko: And ,wegotto 


meet our all-time heroes 
just yesterday. .. 

Aa The Mentors! (Laugh- 
ter 

Tim: So is the next Laika & 
the Cosmonauts going to 
beanindustria e 
Mikko: | think we're going 
to the Mentors sound 
more. {Laughter} . 

Tim: Back home, are you 
able to do.music full-time, 
or doyay do this as sortof a 
part-time thing? How 
would you best describe it? 
Matti: | guess all of us are 
deeply invelved in.music. 
There's NO return. We're 
way past the point of no re- 
turn.. We have various 
projects going on all the 


time. ae ae 
Tim: Otherbands? ... 
Matti: Other bands and 
productions and what-not. 
Tom and Janne produce 
quite alot of. records all the 
time. Theyowna studio. 
Tim: So you put out a fot of 


other kinds of recordsin the 
studio you workin, not nec- 
essarily surf...What about 
other bands of this sort in 
Finland? Are there any 
other surf bands aut there? 
Matti: Actually now there’s 
quiteafew. 

Mikko: Husky and the 
Sandmen. 

Mikko: Surfing Space- 
men. 

Matti: Yes. Andum... 
Mikko: The Surfing Men- 
tors! (Laughter) 

Matti: Skylights, Larry & 
the Left-Handed. 

Matti: Yeah, they're kind of 
surf, punk, garage, indie, 
what-not. 

Tim: So who writes the 
songs here? 


Matti: Everybody except for 
Tom. (laughter) 

Janne: He’s waiting fora 
debut. 

Tom: thinkit’sgonnabeon 
the next one. 
Tim: And when is that com- 
ing out? 

Matti; That's a tough one. 
We have set up a prelimi- 
nary recording schedule for 
next November but. .. 

Tim: On Upstart? (pause) 
Mikko: We already have 
threesongssoitlooks really 
good. (Laughter) 
Matti: We don’t know. 
Tim: lt remains to beseen. 
Matti: Yeah. We have to 
callthem. 

Tim: Howdidyou decideon 
the name of Laika & the 
Cosmonauts? 
Matti: 1t was easy, Firstit 


owas Pluto & the Astronauts 
“andthenitbecdme Laika & 


the Cosmonauts. 
Mikko: Weswitched sides. 


Tim: So it was kind of arbi- 
trary. 

Matti: No. 

Mikko: It was very exact. 
Matti: Yes. Our manager 
had it all down. 

Tim: Well, |'vecoveredalot 
of the questions | had to ask 
— do you guys have any- 
thing else to add? 

Matti: Well, yeah. Usually 
people ask, “What is the 
stuff that you do” and we've 
come upwith this definition 
that might be worth men- 
tioning here. It’s “surf-ori- 
ented space instrumentals 
onthe guitar and the organ 
forthe 1990's.” (laughter) 
Tim: So that’s the new 
definition of the Laika and 
the Cosmonauts sound? 
Tom: That’s the old one. 
(laughter) 

Matti: Yeah. 

Tom: We need to come up 
withanew one. 

Matti: Coming to a theater 
near you soon. Stay tuned 
to'this station. 


Brian From GTA continued 


nally com ein, dnd they're 
i Ghything to get 


verse or maybe a big cult 
band. Who knows? Some 


- people love them; a lot of 


realize.is that it's a 
fucking tugboat at bést,and 
it’s only going tohold abo: 
ten peaple and everybo 
else is going to sinks Punkis 
getting to where people as- 
pire to be Careermusicians. 
Everyone jGst wantsto wear 
a laminate pass and have 
eople want to-touch him, 
but hecan’ttouch them be- 
cause his lawyer says what- 
ever; and he’s got an agent 
and an A&R guy and he’s 
bitchin’ and people are 
jealous of him because he’s 
rich. That’s what all these 
people think is gonna hap- 
pen. I’mjust waiting foritto 
all blowthrough. 
R: So, would you ever put 


Hout a releases that is not 


only good butis also meant 


to... Well, suppose you 
would ever financially run 
aground, would there ever 
be a release on GIA that 
would— 


B: What do you mean ever 


financially running 
aground? That's like every 
other minute. 

R: | mean, would you ever 
release something that 
would be bound to sell 


tic Front will eventually sell 
that much. PELME will ei- 
ther become the biggest 
flop in the history of the uni- 


other people just reallyhate 
them. Some of my stuff will 
se pretly good; alot of m 
uftis gonnasellreallybad. 
Alot of labels like to say “All 
our stuff sells really well” 
because they want people 
tosign with hen Y'know, 
everybody wants to be on 
the winning team, just like: 
all these douchebags who 
voted for Reagan just be-| 
cause he was going to win. 
They wantto be onthatwin- 
ning side. And it's like... 
...[’'m not the winning side, 
I’m not the losing side, |'m 
the pissed off side. Ss 
R: Well, are you fraught 
with these problems, too? Is 
that why everytime we talk 
you sound so bitter, but 
somehow you seemtohave 
moderated it? You're like, 
well, I'm pissed off all the 
time, but that's justa given. 
B: Itis a given, man. Allmy 
life, it's like a switch I've 
neverturned off. . 
R: Whatis itforyou? Isitev- 
erywhere you go there’s 
traffic? a 
B: I'm not the guy leanin 
onmy horn necessarily, but 
I’m the guy looking at you 
and thinking okay, that guy 
could vanish and every- 
thing would be okay. That 
puy could have never been| 
orn, and | could have ha: 
that parking space. Onc 
everyday basis | run into 
people and ask “Why are 
they taking up space? . 
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resonate with your most 
troubled thought patterns. 
alternating with 
Josh: “Bloody Mindedness” 
Asyouplungetoyourdeathin 
your illegally imported 


Citroén2CV, tuneinand hear 


people thatare worse offthan 
you. 


3-6am 
Ro-Ro: “Lyrical Whiplash” 
Rap & hip-hop (non-main- 
stream);some piecesfromin- 
ternational rap forums. 
alternating with 
Mad Planet & Boy Wonder 
“39 Cent Taco Stand” 
Underground hip-hop live 
mix showand special guests - 
there's always something 
new onthemenu. 


6-8:30am 

Dan Gabriel: “Great Face for 
Radio” 

Music, comedy, interesting 
guests. 


8:30 -9:30am 

Public Affairs “Body Talk” 

A call-in medical show fea- 
turing doctors from various 
fields. From WOSU, Ohio. 


9:30am-12pm 
DJ Roulette 


12-12:30pm 
NOON NEWS 


12:30-2:30 pm 

DJ Porta Irie: “Da’ Reggae 
Roots Session” 

Reggae Roots, featuring Dub 
and early Ska along with 
Rocksteady which covers the 
evolution of Reggae, but 
mostly Reggae Roots. 


2:30 - 3:30pm 

Cindy: “musiKa” 

Lots of good stuff ranging 
from Hardcore to Latin Jazz 
andall yourrequests. 


3:30-4:30pm 

Mighty Morphin’ Madrox 
“NotSo Siskel & Ebert Radio 
Hour” 

The number 1-rated source 
for the top-of-the line Movie 
& Film news. 


4:30-5pm __ 
Pacifica News 


5-6pm 
Public Affairs “Earth Justice” 
An examination of currentat- 
titudes and practices con- 
cerning the environment, 
with information on how to 
Wm participate. Hosted by Elfin 
Glee. 
alternating with 
ma Voices inthe Sky” 
“a Dr. Krackenbusch invites, en- 


“Hometown Atrocities” 
Underground rock ‘n’ roll 


from surfto hardcore, ae 


from '76 to the present, wit 


J a 
an occasional primitive ‘60s Live musik, dead people, hot Robin: 


tune thrown in. Show fea- 
tures new releases. It might 
befun. 


-9pm 
Chris Bader: “Ska Hour” 
You know you wantto skank. 
Don’t hold back! Tune in for 
the best ska of yesterday and 
today. 


9-12am 

Rijk Ele: “Hardéore Brutality 
Fiesta” 

Manic music ranging from 
emo-core to eae a even 
modern composition if it re- 
sembles hardcore. All the vo- 
calists sound like they are re- 
ally sad or really mad. Lots of 
international hardcore. Hear 
Julia, the Brainbombs, Clus- 
ter Bomb Unit, Aus Rotten, 
and Elliot Sharp in the same 


os SAP ere 
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12-3am 
Jeyson: “Phuture Phunk for 
Trippy Kids” 
Slammin’ beats to melt your 
mind; live mixing in “Studio 
A”; breakbeat, techno and 
alienvisitors. 

alternating with 
Mick Mucus: “Mick Mucus’ 
Hardcore Party - The Chicken 
Years” 
Latest Punk/H.C. releases, 
stops in Ska-town, Noise- 
land and Reggae-ville, psy- 
chic watch repairs while you 
listen. Explore the terrifying 
boundaries of bad humor. 


3-6am 
Alex: “An Ideal for Living” 
Early ‘80s - ‘70s post-punk 
gothic stuff with some newer 
stuff thrown in when my 
knowledge of older stuff runs 
out. 

alternating with 
Jackie: “Early Birds F.M.” 
F = Fun, M= Movie & Music. 
Music from the movies, and 
some from the TV programs 
and commercials. The show 
may have a “theme” occa- 
sionally, suchas aspecialedi- 
tion for Halloween. 


6-8:30am 

Slim Jim: “Rock’em Sock’em 
Radio” 

With PhatMattgone, SlimJim 
has declared war on the ears 
ofthe Sacto Valley. Prepareto 
defend yourself against his 
arsenal of punk-rock rockets, 
ska-core smart bombs, and 
hardcore hand grenades! 
ONLY THE STRONG SUR- 
VIVE. 


8:30-9am 


Public Affairs “Soundings” 


9-9:30am 

Public Affairs “Artbeat” 

The radio journal of arts in 
America. 


9:30am-12pm 
Sean: “Headcleaner” 


town Atrocities.” 

alternating with 
Riff Raff & Carlo Rossi”: Un- 
spoken Truth” 
Wack MCs and commercial 
DJs, shut the Fuck Up! Eating 
wack bitches for dinner! 


2-3am 


“Pop Rox & Mountain 
SOK cietaakevas Dew” 
12-12:30 pm Music|! Like. 
NOON NEWS 3-6am 
D-Lo: “Vibes & Rhymes” 
12:30 - 2:30pm Jazz @ the bottom, hip-hop 


Madrox: “Napalm Brunch” 


the top of hour. A 
The Last Meal: A final quarter @ the top of every hour. An 


aural ride of swingin’ 


of metal & death apéritif. grooves. 
2:30-4:30 pm 6-8:30am 
Super Do: “ Hip-Hop” Bill Wagman 


Even yo’ mama can’t kick “jr. , i 
down this much late night dena amen sdk elk 
pleasure forall you cool cats. 4 mix of folk, celtic, roots rock 

and rockabilly with the occa- 
4:30-5pm sional piece of cheese. 
Pacifica News 


5-6pm Public affairs “Mak 
Z ic Affairs “ ‘ t 
Public Affairs “Raw Talk” pi Gis Mantis CON 


The talk show focusing on National and international 
today’s topics, providing an current events are singled out 
openforumforquestionsand gnd examined in this pro- 
discussion. Hosted by Cecilia gram from the National Ra- 
Escamilla. dio Project. 


9-9:30am 

Public Affairs “Latino USA” 
News and stories regarding 
all aspects of Latino culture, 
from the Longhorn Radio 


6-7pm 

KDYS Radio Theater 

Original and classic radio 

prays - locally produced one 
our program. 


Network. 
7-9pm 
Carl: “Curse of the Monkey 9:30 am-12 pm 
Paw” 


‘ wt Linda Sharp: Jazz. 
I'm taking over primetime for 


DJ Aaron. I'll tickle your 12-12:30 pm 
Ss 


naughty bits with the bestin NOON NE 
current indie rawk. 


12:30-2:30 pm 
9-11pm y , Jackie: “Hurtsinagoodway” 
Satan: Cyberpunk” |’s madness! It’s madness! 


Colostomy bag milkshake Eclectic death metal and 

with goiter juice and bishity. children’s 
alternatingwith = Yee-hghilll 

Jocelyn Walker: “Miasma” 

Including new and oldindus- 2:39 - 4:30 pm 

trial, gothic, and post-punk MC Jeff & DJ Treblekicker 

industrial gothic experimen- “Just Gimme Indie Rock” 

tal oi! (just kidding!) Currentindierockandoldfa- 

vorites packed into a good ol’ 


11 pm-12am Basement Punk ‘n’ Funk 


Tim Matranga: “Interna- Party. 
tional Instrumental/Surf Mu- ay 
sic Hour” 4:30-5pm 


Best of the early ‘60s surf Pacifica News 
sound, current surf, pre-surf, 

non-surf, and noise-surf 5.6pm 

even! Public Affairs “Millennium 


Watch” 
4) The show that keeps an eye 
ed on current events and trends 
wW as the year 2000 grows 
closer. Hosted by Rose Anne 
12-2am , DeChristoforo. 
DJ Scratch & Sniff: “Daddy alternating with 
Wanker” “Matters of Mind” 


| am the hip-hop goddess An exploration of the human 
who likes punk core, rock mind, featuring noted writ- 
core, girl core, boycore, indie ers, philosophers and scien- 
core, emo core, nerd core, tists. Hosted byRalph Brave. 
smelly core, hard encore and 

applecore. I sehapiile del 6- 


pric ‘ 8pm 
llikeit. You thinkyou’ 


rehard An diet Death: “Poop! There 


core? Todd tried to use my j¢{s!” 


family’s Christmas photoona Don‘tmake me hurt myself— 
flyer for his show, “Home- 


progamming! C 


| will. Plenty of requests, 
plenty of tickets, plenty o’ 
crap. I’mhereforme, notyou! 


8-10pm 

X-ta: “Industrial Noise Con- 
trol” 

The latestimportand domes- 
tic aggro/darkwave/indus- 
trial dance from Dive, FLA, 
Acumen, 16 Volt, Numb, 
Babyland, Swamp Terrorists, 
Cubanate, Nightmare | 
Lodge, Gridlock, Numb, 
Wumpscut, Diatribe, and 
Battery. Tunein, tortureyour- 
self. 


10pm-12am 
DJ Ill Styles: “Hip-Hop Expe- 
rience” 


_ Ablendofeastcoastand west 


coast flavorsprinkled withthe 
sweetness of jazz to produce 
a perfect harmony we call 
hip-hop. 


Cri a ef 


“Swank” 

Experimental freak-out with 
industrial and gothic over- 
tones thanks to Zima. Call us 
andtell us we SUCK! 


3-5am 

Dave: “Somnambulance” 

Punk/hardcore and other 

stuff yourmom likes. 
alternating with 

BenL.: “Skamania” 

A healthy dose of ’60s old- 

school ska mixed in with two- 

ooF and lots of third-wave 

ska. 


5-7am 
Patrick 
“Medium Electric Cool” 


7-8:30am 
Manny Kooper: “Amalgam 


Feeding the mindless masses 
a bunch of tunes that will 
mildly piss you off. 


8:30-9:30am 

Public Affairs “The Nation 
Hour” 

Commentary and discussion 
bywriters and syndicated col- 
umnists. From The Nation 
magazine. 


9:30am-12pm 

DJ Leo Rankin’: “Rude Boy 
Killing” 

Mainly dancehall, witha 
likkle ragga-hip-hop, jungle, 
guest DJ's, freestyling, local 
performers, or Bay Area fla- 
vor. 


12-12:30pm 
NOON NEWS 


12:30-2:30pm 

Megan: “Chicks & Cars” 
Hormone-riddled adoles- 
cents making music about 
their obsessions in primal 


'60s fashion, with excursions alternatingwith 1O0pm-12am 

into theirworld after frat par- Cliff Sparks aka Spindoctor Rich the Evil One: 

ties were abandoned for DonP.: “Spark|ltUp” “Industrial Hell with the Evil 

freak-outs, but well before Hip-hop anyday between 12 One” 

they became mechanics or & 2. Live mixed hip-hop & Industrial, darkwave, hard 

lawyers. R&B. techno, gothic, etc. 

alternating with 

3-6am Jeffrey Fekete: “Today's Ab- 

Erich Zann: “Sharthmil” Sean Mansell: “Non-Profit erration Tomorrow's Fash- 

A barrage of death metal, Nosepickings” ion” 

hardcore, black metal, anda Free-form with an emphasis All new releases from indie 

bit of doomdeath and onpunk/hardcore. rock to industrial, techno, 

noise...listen and hurt. alternatingwith = punk, and more! 


2:30 - 4:30 pm 


gious ikcAeabih Stark: “Punk/ 

:30-5pm ardcore” 

Pacifica News Punk/hardcore. saturd ay 
5-6pm 6-8:30am . 12-3am 

Public Affairs “The Faculty Michael Soderstrand, The Pirate and the Angel of 
Club” EunyoungKim&GraceCho Death 


Host Don Dudley introduces “Korean Bilingual Program” “The Evil of TwoLessers” 
ih to UC Davis professors Korean music and informa- Don’t bother calling us, we 
rom a variety of depart- tion, top 10 hits from 7:30 - are too busy to talk to you! 


ments. 8:30. 
alternating with 


Punk, metal, thrash, 
hardcore, ticket giveaways, 
“Health Careinthe2 IstCen- 8:30-9 CD giveaways, live phone 
tury” (5 - 5:30 pm) Public Affairs “Korean Bilin- calls, verbal abuse, food hu- 
Health care industry experts, gual Program” mor, and much more. 
observers, and practitioners Hosted b Michael 

contribute tothe ongoingde- Soderstrand, eohyourd Kim, 3-5am 

bate on the status and stan- and Grace Cho. Asiannews Punk Roge: “Neonate” 
dards of health care. and Korean Public Affairs. Neonate—newlife—chaosis 
“Under The Covers” (5:30-6 (English and Korean) forming”. 

pm) This time around | will be 
The Peer Counselors in Sexu- 9-9:30am _ playing alittle bit of every- 
ality discuss the various com- Public Affairs “This Way Out” thing—punk, hardcore, oil, 
ponents of human sexuality The international gay and ska, emo, crust, straight 
openly, andinvitelistenersto lesbian radio magazine. A edge. 

add their feelings to the sub- project of Overntant Produc- 


ject. tions. 5-7am 
DJ Chris: “2 Hours of Percep- 

6-7pm 9:30am- 12:00pm tible Partial Existence” 
Aggie Talk DJ Will & DJ Psyke: “B.M.P.” Punk, abit of indie, alot oflo- 
In-depth discussion of Aggie Hip-hop. What more do you cal stuff. 
Athletics as well as contro- want? 
versy in the world of sports. 7-9am 

12-12:30pm Dr. W: “Dance to the Moon, 
7-9pm NOON NEWS Alice” 
DJ Tshikoman: “Reggae Techno, rave, industrial, and 
Vibes” 12:30-2pm house musicthatwilltake you 


knEEL: “More Noise Please” 
Now with 33% more noise. 
The requestlineis open. 


into orbit with the dancing 
cows. 


Massive hits in classical 
reggae roots and dancehall 
music. 

Jam-12pm 


9-10pm 2-4:30pm Peter Schiffman: “Saturday 

Trivia Masters The ent Hawk Morning Folk Show” 

The gameshow—lotsa titil- “R&BRocketship Show” Folk/Americana. 

lating trivia—lotsa fun—lis- R&Bfromthe’50s,’60s,'70s, 

ten, play,andtherewasmuch andearly 80s. 12-3pm 

rejoicing. Steven A. Scott/Lucero 
4:30-5pm Cabral 

10pm-11pm Pacifica News “Canto Nuevo yTradicién” 

KDVS Top 15 Latino traditional, folkloric, 


and revolutionary. 


5-6pm 
Afro-Cuban & Latin Jazz. 


Public Affairs “Big Valley” 
Marcia presents an oral his- 


Based on whatever was 
played most this week on 
DVS. 


toy of a variety of art forms 3-6pm 
11 pm-12am within Davis and outlying ar- Gil Medovoy : “Crossing 
Live in StudioA eas. Continents” 


Mostly traditional Indian, Far 
East, Mid-Eastern. . 


alternating with 


Bands playlive onthe air. | 
“Printed Matter on the Air” (5 


——oo oo 
2% ~~ 


aaNet - 5:30 pm) 
(end Pen fh aly “Petcare” (5:30-6pm 6-8pm 
SO EFRODAY. Yr" Petcare forexoticanddomes- Organ Donor: “Pagan Metal 
“ RNS 7 ticanimals. Noise” 
eee oem Complete blasphemy. Bar- 
12-3am 6-8pm rage of crust, death metal, 
Sarah Grant: “Inversion” Captain Mandingo black metal, hardcore and 


What does soft black violet “Captain Mandingo on the noisecore. 
velvetcold white hazy pulsing Move” : 
whirling fog heaven yornie African Reggae Music. 


moaning deep lush waves o 


8-9pm 
Maximum Rock'N’ Roll Radio 


sound plus grinding bang 8-10pm 

clatter sticking needles Mindy Stever: “Cross Cul- 9-11 pm : 
bleeding grunt nip throbbing tural Currents” Denise: “Girls, Girls, Girls, 
pain equal? Tune in to find African Diaspora/Reggae. andBoys” 


Playing queercoreand popby 


23 


out. 


women, but notexclusively. “Front Porch Blues Show - 


Acoustic Edition” 


11 pm-12am Acoustic, delta, and early 
Joe Frank Chica ; te for the down 

home blues lover. Tune in to 
socsce > OB ER FEV anne the great legends and lesser 
12-3am knownartists who formed the 


Don Wiskerando/King Otter: roots ofindigenousAmerican 

"The Voice of Hip” music. Also featuring con- 

Wacky hi-jinks ensue when temporary acousticbluesart- 

KDVS inhouse supervillan jsts. 

Don Wiskerando and mam- 

mal withan attitude, King Ot- 8-10 pm 

ter, eatlargeSkachunks, pel- “Front Porch Blues Show - 

lets of mod pop, mad punk Electric Edition” 

bits, maybe even alittle ten- This show is a medley of con- 

derslice ofsurf—all satisfying temporary blues with a spe- 

yourlatenighteclecticneeds. cial aaiphesis on Chicago 
blues. You'll also hear R&B, 

3-6am — j big band blues, jazz (the blues 

T.C. Costulis: “EntropicMag- size), zydeco, soul, gospel, 

net” and blues that’s not easy to 

Whatever. Maddeningly classify. 

various things thrown to- 

gether, sometimes with 10pm-12am 

rhyme, sometimes with rea- Tim Matranga: 

son. : : “Kicksville29 B.C.” 
alternatingwith Raw, primitive rock ‘n’ roll 

DJ Fooders & DJ Ski the from mid-’60s punk to surf, 

IIlkatech psych to R&B/rockabilly, etc. 

"The ChronicBobulation” | andmodernbands. 

The Chronic Bobulation gots 

the underground hip-ho 

making the devil’s head nod, 

baby! 


6-8am 

Bobby H.: “Songs of Praise 
Gospel Program” 
Traditional and contempo- 
rary Gospel. 


8-9am 

Bernard Benson “In Focus” 
Religious talk show, solving 
problems of students and the 
community in light of scrip- 
ture. 


9am-12pm 

Gary Saylin: “Radio Ravioli, 
Variety, Jukebox Jamaica” 
Children’s music 9-9:30, a 
wide variety of folk, ‘60s, in- 
ternational, etc. 9:30-11am. 
Ska/reggae follows from 11 
to noon featuring new re- 
leases, requests, and classics. 


12-2pm 

Kali “Dada” Akuno & Angelo 
Ayo 

“The Mothership Connec- 


tion: Inthe Tradition” 
Music and social commen- 


tary concerning African 
Americans and African 
Diasporans. 

2-5pm 

Memo Durgin: “La Onda 
Xicana” 


The mixture of Chicano, 
Mexicanhip-hop, oldies, mu- 
sic with social commentary of 
Mexican/Chicano peoples in 
California. 


5-7 ay ; 
Jericho: “Stereophonic Jupi- 
ter” 

Bugged out electronic and 
sampled sounds to make you 
groove! 


7- ie 
J.D. Esquire & Angel Child 


OnApril 22, 1996, Sub-Pop recording artists, 
The Spinanes, graced the town of Davis at the 
local Teen Center with their powerfulyet unas- 
suming presence. KDVSdj Denise Clarke, along 
time fan of the group, approached one of its two 
members, Rebecca Gates, after the show, but 
beingthe everfinancially crunched organization 
that KDVS is, our Marantz recording device was 
broken that night, and so an interview mano a 
mano (no pun intended) with the Spinanes was 
unabletotake place. Butour Denise got Rebecca 
to agree to athroughthe mail interview. The fol- 
lowing is a reformatted version of the questions 
Denise sent, andan actual copy of Rebecca's an- 
swers: 


Dear Rebecca and Scott- 

Hello it’s May 1stand | spoke to you at 
the showin Davis about doing a q&a through the 
mail for KDYS (the local free form college sta- 
tion.) | thought that I'd give you a bit of time to 
relaxandthenthrow these atyou. Wheneveryou 
can get these back is great, and thanks for your 
time! 


1) When your first album, Manos, came out you 
spent two solid years promoting and touring for 
it with great results. | saw you back in Oct. with 
Superchunk andinAprilheadlining...isthis go- 
ing to be another grueling two year whirlwind or 
are you off the road? 


2) Inthe space between your first and second al- 
bums you both worked on various projects with 
Scott out showing up on Jason O’D 
Treager’s album, the Team Dresch 45, and 
Dub Narcotic stuff, and Rebecca on Ben Lee 
and Elliot Smith's solo records, the track with 
Lois as the Cradle Robbers on the Red Hot and 
Bothered comp., and the amazing solo on the 
Freeto Fight [comp], was there everatemptation 
to not come back to the Spinanes? 


3) Would you, Rebecca, evermakeasolorecord, 
or would you ever record a Cradle Robbers’ 
record 


4) How was it, on the tour you just completed, 
playing with a full band? Would the Spinanes 
ever expand into a full band, or will it always just 
be you two atthe core? 


5) As a singer/songwriter you have one of the 
most recognizable writing styles and vocal deliv- 
eries of anybody in “rock” and on Strand you 
seem to have become more at ease in that role, 
whatdo you attribute that to? 


6) “Jad Fair Drives Women Wild”, “Hawaiian 
Baby”, “Noel, Jonah and Me” Do you ever get 
sickofthose songs that everyone wantsto hearor 
is it an honor for you to have people be that fa- 
natical about your work? Doyou havea fayorite 
song you've ever written? 


7) What was the inspiration behind the son 5 f 
the new album? | think that “Lines and E 
could easily become one of those songs every- 
one wants to hear? Where did that come from? 


8) Notatoken Portland question butwhatdoyou 
think about all the hype surrounding all of the 
bands coming out of Portland and the high vol- 
ume of people moving there? 


f This year would've been a similar schedule except that as of the end of that US 
tour in the Spring, Scott left to go play with other people....... so since then I've donea 
bit of touring with other folke guest musician-ing and in November I'm going todoa 
ay tour, then hopefully back to a full band next year. I like to tour........ gladly doa 
ot of it. 


2. Not ever, Though I think in the end it gave us both more perspective on what we 
wanted to do, which seemed to be getting more different as time went on. 


3. Yes and yes.... 


4. l loved playing with a full band. When we started playing together, we always 
intended to add more people, just never got around to it until this spring. I love the 
different dynamics and power and texture that come with 3,4 or 5 people onstage. [ 
enjoyed doing the two of us while it happened, and we learned a Jot, but in the end it 
didn't do the new songs justice, and it got boring.... 


5. I think just doing something for awhile brings that confidence. Even in terms of 
recording the albums. When we recorded Manos, we'd only ever been in 3 small 
studios, I hated having to listen to my voice over the speakers, and I was a wreck. By 
the time Strand came around, we'd been in more studios and had learned a lot. 


6. Llove that people enjoy songs I've written. It's quite a privilege. Sometimes ] do get 
a bit tired of doing them because they're so old, but | usually find a way to make 
them current for myself, and then they're more fun to perform, ] don't really have a 
favourite one, though I've been keen on “Azure” for awhile now, but it changes evees 


7. I don't really like to talk about where songs come from or what I think they mean 
too much....that said, the album. for me, has a lot to do with traveling and being 
connected or not to people no matter what the physical distance 1s....also a lot of 
night influences.... Lines and Lines” ] think I can say it has to do with being tired of 
things as they are, that you can change them, and also that feeling as the sun is going 
down, and it's beena warm summer or fall day ereee how quiet everything gets fora 
moment. 


8. It happens to different cities all the time. A city becomes “hot” and then folks 
move onto somewhere else. Unfortunately we are close to California so all the people 
who freaked after the big earthquake just headed up here. Little do they know we 
have earthquakes up here too. I met someone in Sydney, Australia when we were 
down there who said the west coast-of the U.S. was going to be Denver soon. That's 


why he moved to Sydney from L.A....... ] think Portland has a lot of good bands. I 


know it doesn't have a lot of good jobs, so | hope not too many mopre people move 
here....... 


Since| heardthem on KDVS 
as ateenager, | always held 
high regard for Bad Pos- 
ture. In the early Bay Area 
hardcore scene, they were 
arguably the best and cer- 
ey the most raucous 
band. Their “GDMFSOB” 
tune was for me always the 
mostmemorablesong from 
that era. | was only eight 
when they were around, but 
at 16thesong was justas vi- 
tal as it was then and still is 
now. As the world gets cra- 
zier, the song only becomes 
more relevant as an an- 
them of hostility toward 
jocks, gym coaches, frat- 
dorks, Newts, and Tim 
Lefevers. 

| never imagined that I’d 
havethechancetoseethem 
rock out live, but thanks to 
Brian at Grand Theft Audio, 
new interest in Bad Pos- 
ture has been stimulated. 
To meet mounting de- 
mand, Bad Posture re- 
cently played a reunion gig 
at the Bottom of the Hill in 
SanFrancisco. Their perfor- 
mance was even more ex- 
plosive than | could have 
ever imagined. | had the 
honor to talk to the band 
over caesar salads before 
the show. We'll startin the 
middle after the boring 
stuff. 


Rick: And what are the 
members of Bad Posture 
doing today? 

Eddie: We're all working 
forthe mannow. 

4-Way: Actually, Eddie’sin 
a band now. (Pointing to 
Eddie’s shirt) Can you pro- 
nounce this2 

R: Los Cerveceros? 

4: Pretty good! | suppose 
you’dnever guess what! do 
today? 

Rick: An AA counselor? 

4: Uh-oh, Mr. Funnyman 
here? No, dummy, I'ma 


high school English 
teacher. 

R: (in utter astonishment) 
Noway! Really? 

4: And, why don't 1 go you 


one further andtell you how 
| coach basketball? 
R: You've gotto be kidding. 


Doesn't this jeopardize 
your punk status with some 
people? A lot of people 
can’t reconcile the differ- 
ences between punks and 
jocks. 
4: Who says I’ma jock? | 
don’t know anything about 
basketball; that’s why m 
team is the worst basketball 
team in all of New York. | 
guess they gave me the job 
because no one else would 
take it and I’m the tallest 
teacher there. 
R: So, do you find that it’s 
difficult to teach anything 
once the kids find out that 
you were a punker back in 
the days? 
4: Of course. But then 
again, | really have no busi- 
ness teaching anything be- 
cause | haven’t grown up at 
all since the time | was their 
age. 

Emilio: And who says he 

was a punker? 

4: Yeah, |’minaband now. 

Do you know who's the 

punkest band in all of New 

Yorkrightnow? It’sSuicide 

King. That’smyband; Ising 

in the band Suicide King. 

And if you're agood boy, !'Il 

maybe even give you a 

demo tape et our new 

songs. 

R: So, you’re living in New 

York City and you’re ina 

punk band? Are you guys 
ood or are you like Bio- 
azard? 

4: Hey, take my word for it, 

we're the best! 

Emilio: He’s not very mod- 

est, but you can take my 

word for it. 

4: How can you just sup- 
ose that we're not the 
est? Have you ever been 

to New York, buddy? 
R: Well, no— 
4: Andyouhavethenerveto 
talk shit about New York 
when you've never even 
been there? (Pointing his 
finger one centimeter from 
my nose) Yeah, well you're 
aFAG, buddy! 

R: Oh, c'mon. You know 

what! mean. All those fake 

New York hardcore bands 

are adimeadozen. 

4: And what's your favorite 


band from New York? 

R: Half Man. 

4: (While throwing abigvin- 
egary piece of lettuce atm 
face) NO! SUICIDE 
KING!!! (Everyonelaughs.) 
R: (While picking garlic 
from hile braseaTAwaer ) 
guess that’s how you can 
control your students. So, 
can you explain to me the 
history of Bad Posture? Be 
sure to clear up the New 
York/San Francisco thing. 
John: Well, we began in 
1981 in San Francisco. | 
was on drums then, but | 
stayed here when the band 
moved to NewYorktheyear 
after that. We recorded a 
demo and from that our in- 
famous comp _— track 
“GDMF—” 

4: Ah, c’mon. Just say it, 
“GOD-DAMNED 
MOTHERFUCKING SON 
OF ABITCHI!!” 

Eddie: Yeah, that’s all we 
actually ever had out while 
we were in San Francisco. 
J: Yeah, the 12-inch was 
from a session with the new 
Bad Posture in New York. 
Onthe new CD, there’s the 
entire demo, a live set that 
came out pretty good, and 
the 12-inch. There’s 28 
tracks on it, butthere’s a lot 
of overlap between the 
three sessions, but you get 
both sides of Bad Posture 
on it. And | wasn’t in the 
band onthe 12-inchin case 
| didn’t mention that al- 
ready. 

Eddie: Our drummer in 
New York, Mike Ludlow, he 
couldn't be here with us to- 
day. 

4: Sometime agohe died of 
an overdose. Rest his soul. 
Also, Susan_who played 
guitar inthe New York Bad 
Posture couldn't make it 
out here, but she’s alive, 
though. 

R: So, canyou compare San 
Francisco and New York as 
music scenes atthat time? 
4: Well, you mightthinkthat 
there were alot more drugs 
in New York than there 
were here in the old days, 
butyou would be wrong. 


Emilio: Yeah, this place 
was a total mess back then. 
And we were out of our 
mindstoobackthen. Allthe 
time. 

4: Yeah, we had a song 
called “Time For Smack,” 
but never in that song did | 
say smackwasa good thing. 
In fact, | remember that it 
was avery anti-smacksong. 
Wouldyou agree? Actually, 
we were all pretty much on 
speed at the time, so! can’t 
remember. 

Emilio: We were angels 
compared to some of these 
people. (He points toallthe 
old school punks in the 
roomwholook 50 orolder.) 
4: Oh yeah, this place was 
totally fucked up. There’sa 
lot pv es here tonight 
who came out of the wood- 
work. Do you see all these 
porns? That's what you'd 
ooklikeif you did heroinfor 
years and lived to tell the 
story. San Francisco was 
such a mess; we just had to 
get out of here. 

Eddie: So we moved to 
New York and we got drunk 
all the time. 

4: In NewYork, wedidn’tdo 
drugs; we just got drunk. 
You can hear the difference 
onthe CD. Do you like the 
demo or the 12-inch stuff 
better? 

R: Well, |lsortalikethedemo 
stuff. Maybethat’s because 
it'snewtome. 

4: So, | guess you like the 
drugged Bad Posture bet- 
ter. | think you have your 
head upyourass; the drunk 
Bad Posture was way bet- 
ter. 


Check outthe Bad Posture 
CD from Grand Theft Audio 
(see ad for directions on 
mail order) and compare 
the drunk Bad Posture we 
all know and love to the 
drugged Bad Posture to 
see if my case stands. For 
the next KDViationS, | plan 
to interview members of an- 
other legend from the “Not 
So Quiet on the Western 
Front,” Sacramento’s 
Rebel Truth. 
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On July 3rd San Antonio's 
Sons of Hercules came 
down to turn ina killer set for 
Live In Studio A. Later that 
night they bravely submitted 
to an interview with GM 
Todd. Forthose unfamil- 
iar with 
the 


they’re 
a pow- erhouse 
in the tra- dition of the 


MCS5 and the Stooges — but 
with theirownuniquetake, of 
course. Theyare sles Heisei 
by Frank Pugliese, who's 
been around the block a few 
times in the Vamps and the 
Mystery Dates, and whose 
distinctive voice lends even 
more charactertotheir 


sound. Check® 
out “Hits for th 
Misses,” thei 


most recent re : 
lease, and you'll 
see what! mean. 


Todd: It’sthe 4th 
of July already 
and we're here - 
with the Sons of © 
Hercules. You 
guysdroveallthe © 
way here from; 
San Antonio. 
SOH: For one 
show, yeah. 
Todd: And have you ever 
been up this way before? 
SOH: Once, a really long 
time ago. 
Todd: You guys don’t trek 
out to the west coast? 
SOH: This is the first time, 
maybe we'll doitagain. 
Todd: Well, let’s get a back- 
ground here. Introduce ev- 
erybody and what you do. | 
know you brought your boss 
here. Record label exec. OK, 
whois inthe band? 

SOH: Eddie, and | play bass. 

Dale, | play guitar. Frank, 

town idiot Rudy, | play 

drums. Chris, | play guitar. 

Todd: OK, so how long you 

been around? 

SOH: About seven years, six 
ears. Since about’90. 
odd: Wow, that’s a long 

time. You putoutyourfirstal- 

bum recently. 

SOH: What does that mean? 

Todd: | say that’s pretty 

good. You guys practiced a 

while before you released 

stuff, didn’t you? 

SOH: Well yeah. It was just 

too hardto putoutarecordin 

San Antonio atthattime. We 

played live shows and 

ag thought that was enough. 

: So when you started 


#3 out were there other bands 


Mal from San Antonio like you? 


SOH: Notwherewelive. Still 
aren‘tany. 

Todd: What is the scene like 
there then and now? 

SOH: There are a couple of 
bands there that are doing 
their own things. They’re 
more 


concerned with 
local things. They gig ev- 
ery egateet ir town. They 
don’t put out products orany- 
thing. A couple of bands 
have tried. They break up 
andform something else and 
break up and form some- 
thing else again. There’sa 
few decent bands from Aus- 
tin. But there’s only maybe 
one or two like us and the 
Dropouts from San Antonio 
thataretrying, thataredoing 
anything. 
Todd: There's bee 
ee 


bands coming from Texas 
that are into that garage type 
stuff like the Motards and 
the 1-4-5’s and Dropouts, 
like you said. 

SOH: Like Sugarshack. 
Todd: Yeah. Whendid all of 
that start up2 

SOH: Aboutacoupleofyears 
ago. | guessit’s been about8 
1/2 or 10 years since it really 
started moving. Well, | don’t 
know. | started backin ‘78. 
Todd: Well, let’sgobackthat 
far. Didn’t you play with the 
Sex Pistols2 (to Frank 
SOH(Frank): Yes | did and 
they were very nice fellows. 
Todd: Let’s hear about that. 
SOH: What do you want to 
hear? 

Todd: The Sex Pistols are 
getting back together and 
playing again. ° aye 
SOH: Well they need a dol- 
lar. They were very good 
then. | didn’t drink then. | 
watched them and they 
sounded like they were sup- 
posedtosound. 

Todd: So was there any type 
of rock'n'roll scene before 
the Sex Pistols came 
through there? 

SOH: Nono, the people who 
came to see them came to 
abuse them, which they did. 
Sothat’s the onlyreasonthey 
wanted to play Texas. They 


GF 


thought it as going to be stu- 
pid, and it was. 95% of the 
people there didn’t really 
care. Theywerejustthrowing 
stuff atthem. 
Todd: So were there a lot of 
punk bands 
Texas 


i n 
backthen?2 


SOH: No, they were sell- 
ing fake safety pins. There 
was no scene, it was really 
stupid. No, there was no 
scene atall. 

Todd: But you were in a 
band, right? 

SOH: Yeah, and they hated 
me too. It was terrible, is still 
is terrible. 

Todd: Alotofpeople around 
here say a lot of good bands 
came out of Texas. How has 


®t changed since ‘78? 


) What were the waves? 
| SOH: It was all heavy 
metal junk. Disco, heavy 
metal, and a couple so- 
‘called punk things 
There’s some better 
ones now. Even today 
bands move to Austin 
They don’t try to stick it 
outin San Antonio. The 
cities are about an hour 
apart in case you didn’t 
know. 
Todd: Is there a differ- 
ence in scenes among 
the cities like Dallas/ Fort 
Worth? 
SOH: When you go that far it 
changes. | think Dallas and 
Houston are the equivalent 
to San Antonio. It can be re- 
ally good or really bad 
You’vegottoearnitin Dallas, 
San Antonio or Houston. It’s 
prettytough. Austinis kind of 
amusing. | mean there’s just 
a lot of cities and a lot of 
bands. Acouple of bands got 
their records put out and it 
encouraged those jerks so 
now they all have big bands. 
It just kind of blew up. 
Todd: So how did such a 
good bandlike Sons of Her- 
cules get together? Were 
you from different bands? 
SOH: Rudythe drummerand 
Dale the guitar player and 
myself (Eddie) — we were 
buddies long before, from 
high school. We just met 
Frank through another 
bunch of queers (laughter). 
Then we killed or fired a 
couple of guitar players and 
picked up “bunny balls” here 
(laughter). That's kind ofhow 
it went. Frankis the only real 
veteran. 
Todd: Whatkind of bandare 
you? Whatdoyoustereotype 
yourself as? What do youlis- 
ten to and say, well, this is 
great stuff? Do you listen to 
rockand roll music? 


. 


SOH: Sure. It's a pretty big 
melting pot. Everybody 
brings ina lot of different in- 
fluences. It’s like garage 
punk rock'n'roll if | could sa 
it. It’s like textbook fock& roll 
like the Sonics and the 
Stooges. There’s no brain 
surgery going on. | think 
this band is more 
Stooges- 


like than most of the garage 
music. We kind of got 
lumped in with the garage 
thing. 

Todd: Sort oflike early... Did 
you guys ever listen to early 
Saints? 

SOH: Ohyeah 

Todd: Whydon’tyougive the 
schpiel on your record label 
and how that started out 
Roger: How! would describe 
myself. Broke! Almost 
completely broke 

Todd: | know | remember 
seeing Unclean records way 
back—in Oklahoma 
Rog: Actually, it was even 
before that. | moved back to 
Oklahoma for a while and 
did some records until my 
parents kicked me out and 


said “Get out of here!” 
Todd: Whatyear was that? 
Roger: It was about '86 | 
guar. Then | fled to Texas. 
odd: What bands have you 
released since then? 
Roger: Well, lots of stuff. 
Austin stuff. Stretford. | re- 
leased 
as 


many Ne all 
badbandsin Austinasal 
could and | ran out of bad 
bands so | had to go to San 
Antonio 

SOH: HehadtogotoSanAn- 
tonio to pick up some bad 
bands. And her weare. He 
tapped Austin. We owe him 
money. | don’t know how 
thatworks. |don’tknowifyou 
know this but we opened a 
bar in San Antonio too. It’s 
called the Green Onion 
Lounge. 

Todd: You opened a bar? 
SOH: Believe it or not. 
Supersuckers are playing 
there tonight, actually. 
Todd: And you're not there? 
SOH: Wewantedtoseeyou. 
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“Hits for the Misses" 
New 14-Song CD / LP 


Produced by Mike Mariconda 


Still Available: 
"Sons of Hercules" Debut CD/LP 
"Spittin' Fire" 7" (Ltd.Green Vinyl) 
"Tight Fit" 3-Song 7"EP 


Send a Stamp for a Catalog 


Ae 
(CUnclean 


recon > td 


RECOROS 


— 


P.O.Box 34627 


San Antonio, TX 78265 


e-mail: UncleanRec@aol.com 


Distributed by Get Hip, Crystal Clear, Rotz. 1000 Flowers Cargo, Dutch 
Eas 


hoke, Warped, Estrus. impact, Stanton Park 


Lie, Pravda 


c, Surefire, Lumberjack, TRC, and Southwest Wholesale 


Todd: You wanted to be in 
asweatyroom? Goin’ back 
to your motel in El Cerrito? 

_ SOH: Hey, El Cerrito is a 
nice place pal! 

Todd: Well it’s a lot cooler 
than here. 

SOH: Itis cooler. It’s pretty 
cheap. It’s rockin’. 

Roger: | was thinking of re- 
locating to downtown Oak- 
land myself. 

SOH: Wewere hopinghe’d 
move to downtown Oak- 
landtoo. 

Todd: So you guys enjoy 
San Antonio, righte 

SOH: It’s a nice place to 
live. 

Todd: Never going to 
move? 

SOH: No, probably not. 
Todd: You play there alot? 
SOH: No! 

Todd: No? 

SOH: We don’t play there 
as often as you'd think. 
Todd: You have a big fan 
base there? 

SOH: No (laughter). M 
momand my dad. (Childis 
pre-adolescent farting 
noises) 

Todd: So why don’t you go 
ona Canadian tour? 

SOH: It's far. 

Todd: Whois involved with 
the barhere2 

SOH: It’s actually like every 
one of us. 

Todd: That’s how you 
make the money? 

SOH: We get paid some- 
times pal! Although this 
was the highest paying gig 
onthe whole tour. {Note — 
Youdonot, repeat, do NOT 
get paid for L.!.S.A.-MG) 
That's why we all have real 


jobs. 

Todd: Oh yeah? 

SOH: Day jobs. That’s why 
wedon’ttourmore. | 
Todd: Who does what? | 
know the lead singer from 
the Angry Samoans is an 
accountant. 

SOH: We can’t say that. | 
ownadog kennel. 

Todd: And... 

SOH: | work for my dad’s 
company. And! make ce- 


ramic light fixtures and — 


Rudy sleeps all day and 
then goes to the bar and 
drinks the beer. Chris is a 
nanny. Mr. Mom. 

Todd: So, are you going to 
rock’n’roll until you die? 
SOH: Looks like it. | don’t 
know what else there is to 


oO. 
Todd: So what about Un- 
clean? Doyou guyssell that 
many records? 
SOH: Unclean is great 

(farting noises and laugh- 


ter)! He’s been doing his 


end ofthe deal. 


Roger: The records are ~ 
coming out in Europe now. 
SOH: We’re having to tour 
and do stuff all over the 
place, whichwereallycan’t 
do because it’s really tear- 
ing away from our liveli- 


“Todd: How’s 


hoodathome. Wejusthap- 
pened to sound decent 
enough to put outa record 
and now we're having to 
backitup. 

Todd: For being such a 
goodbanditseemslikealot 
of people still don’t know 
aboutyou. 

SOH:. (Lots. of «farting 
noises) We know we're 
Goce but we got a lot of 
things to do. We just can’t 
tour as much as we should. 
Todd: You've got to make 
ceramic light bulbs. . . You 
got to play darts. . . So 
what's in store for Unclean 
Records? Do you have any 
releases? 

Roger: More ofthe same. 
Todd: Local bands? 
Roger: Yeah. Mostly 
Texas. 

SOH: Even if we could get 
signed to a big label! don’t 
think we'd take it because 
we'd like to have to tear 
pict from our jobs. So 
we'll stick with Roger be- 
cause we love him. Unless 
a better offer comes along 
(laughter). 


Todd: So what doyou have » 


in store for new releases> 
Stretford boxset? 

Roger: No. 

Todd: Remix? 

Roger: We gotaDropouts 
album coming out. 

Todd: Oh, that’s great. 
Roger: Right now, that's 
really alli gotplanned. 
Todd: Dropouts going on 
tour? 

Roger: Ask him, he’sinthe 
Dropouts. He’stheguitar- 
istinthe Dropouts. 

Todd: That's great. You'll 
have to come by here 
again. Where’s the next 
stop onthe 4thof July tour? 
You guys playing tonight? 
Roger: Ureka, 
Todd: Sothat’s the furthest 
north you’re going? 
Roger: Mmmhmm. This 
time. Then wegobacktolA 
for one night. Then we go 
home. 


you? 2 


coastonce. 


‘showswith Electric Fran- 
‘kenstein and Candy 


_ available and what label 2 


LA treating | 


coasttour coming upin Au- 
gust. 

SOH: We're big. .. we’re 
huge over there (laughter). 
Doing this one is just kinda 
like. .. we thought some 
things might go wrong but 
it’s OK. We're having Fai 
Todd: You never go up to 
Portlandor Seatileatall?. 


SOH: Oh, they hate us up 
_ there. es Ber 


Todd: Hey, those are now 


rock capitals. Just like Aus- 


tin. 

SOH: We could probably 
do good up there, but we 
justcan'tgetthere. ~~ 
Roger: Just like the Sex 
Pistols wereayoiding all of 
the good places. .. 

SOH: Except we're not do- 
ingiton purpose (laughter)! 


Todd: You're not going to 


open for the Pistols are 


you? 

SOH: No, they called but 
we said fuckit. We'lljustdo 
eastcoastagain...when... 
August. 

Roger: Yeah, middle of Au- 
gust. We’re doing a few 


Snatchers. Good shows. 
Todd: Before the inter- 
view is over, what stuffdo 
you have out right now 


SOH: Oh, we gotacouple 
of things. See 
Roger: They gotsomething 
coming up on Get Hip, a 
single they‘re going to put 
outwith GetHip andthere’s 
a Dictators comp in Spain 
with a bunch of bands like 
the New Bomb Turks and 
the Queers. And they got 
the two albums out and the 
two singles on ourlabel. 
Todd: Anything else? 
Roger: There willbe more. 
.. nothing right now: 

SOH: We‘ 
when we getit. 


Roger: They got the brand: 


new “Hits For The Misses” 
that just came out so we're 


gonna ride on that for thew” 


nextthree or fouryears you 
tta do 


“know lleughter). Go 


the world-wide tour. Tour 
with Metallica (laughter). 
Todd: |'|| be waiting for the 
nextremix album. 

SOH: I'm sure (laughter). 
Greatest hits. 


Roger: We’vegotabigeast 


send it out 


This summer | was fortunate enough to escape 
the three-digit temperatures common to the city of Davis 
and make a move up north to the Portland, Oregon, area. 
Actually, | was wordhd for a company with a branch in 
Vancouver, Washington, which was right across the river 
from Portland, and only 10 miles away from the heart of 
downtown. It turns out that this city, home of the 503 area 
code and sometimes known as P-town, had a problem 


similar to almost every metropolitan area in this nation — 


My Trip To Portland 


wack-ass radio stations. There was the 100.5 equivalent; 


_ there was the 102.5/KMEL/wild 107.7 equivalent; there 


was even a “black urban contemporary” (what the fuck is 
that?) AM station (1480 AM); there was the KWOD 106 
equivalent, andsoon—yougetthe picture. After 3 days of 
listening to Z 100.3 | vowed ta find some college or some 
community station in the area, and sure enough, some- 
body at work told me that there was some frequency that 
played dancehall reggae atlate hours. Dancehall reggae, 
onthe gir, in P-town? | did as! wastold, and sure enough, 
on Wednesday nights, from 8:30 to 10:00 pm, somebody 
had a reggae show on KBOO 90.7 FM. Of course, I’ve al- 
ready seen the KBOO stickers on the walls of KDVS, so| 
know |I’mnotthe only oneto have hung out there. Thenext 
Wednesday I called the DJ - her name was “Sister E” - and 
found out that she was from Jamaica, and soon we got to 
talking aboutdancehall, “guntalk”, how American “artists” 
are fucking up the genre with wack-ass sounds, and other 
such reggae-related chit chat. All of asudden| noticed we 
had been onthe phone for more than ten minutes, but the 
music kept flowing, which meant she was cueing all the vi- 


By DJ Leo Rankin 


~nylandCDswhiletalkingto me, which requires majorskills, 


depending onthesetupoftheirstudio, which| was dying to 
seé at this point. | popped the big question — “can | visit 
your show?” — a ip Se enough, she agreed. Two 
Wednesdays later, | showed up outside the studio with 
camcorder in hand, and took a few shots of the outside. It 
was pretty tight — the station is located off of a side street 
which wasn’t very well lit, but there was a big blue neon 
"KBOO 90.7" signin the window, shining clearand bright. 
Nextthing | knew, she buzzed mein, and | was instantly re- 
minded of KDVS. Stickers and posters all over the walls. 
People hanging out on couches. Trashcans overflowing 
fast-food wrappings. People setting up equipment in their 
equaivalent of “studio A”. They had a big fat green “ON 


AIR” sign flash‘on when the DJ was talking so everybody 
~ would shut the fuck up. | barged into the main studio and 


metherfacetofaceforthefirsttime— it was kind of messed 


No sella need to mention the words in between...but 
the bottomlineis, no matter where you are, thereis always 
some community radio station in the neighborhood. All 
you have to dois find it... don’t give in to the commercial 
trash. You may even get to talk onthe air, meetadope DJ, 


“. @rperformilive. Nexttime you rein Portland, stop byKBOO 


90.7 FM (located on 8th and Burnside). It’s one of KDVS’s 


- truesisterstations. 


RAGGA/HIPHOP comments... 


nd playing 
shows, but there’s a few things: 

around. I'll say, straight off the bat, that not counting the 
bayarea, KDVS isthe station that plays the mosthiphop and 
the largest yonialy of hiphop in the entire northern cali. A 


lot of DJstake pri 


of hiphop, whetherit'’s east coast, west coast, bay area, jazz A 
related, instrumental, underground, mainstream, what- 
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Carl’s Music Reviews > 


Medicine Ball—Planet Freakout—(no label) 
Strong self-produced album. Semi garage feel 
because itwas recorded insome guy's bedroom 
and another guy’s dining room. No frills here— 
straight ahead rock with a hint of rackabilly and 
R&B. Some droney, slower stuff, too. Write to 
them at PO Box 28743, Providence, Rhode Is- 
land, 02908. 


Tex Twil—This ls Stone Gas—(Jackpot! Records) 
Four guys from Chihuhua, New Mexico. Sounds 
like an updated version of 70s Vegas music— 
swingin’ butwithoutthesweatand sleaze. Com- 
bination of surf, soul, and maybe a bit of ska. 
Strong bass combines with guitar and sax for 
driving, up-tempo goodness. No address, but 
call them at 714-640-1348. 


Spatula—Under the Veil of Health—(Squealer 
Records) 

Excellent. Lots of echo and reverb laden guitar 
instrumentals with the occassional cowbell or 
cello. You want variety and quality, here it is— 
everything from the catchy “VFW” to the moog 
and clarinet driven “Trick Knee”. Write to 
Spatula at PO Box 1226, Chapel Hill, South 
Carolina, 27514. 


My Dad Is Dead—Shine(r)—(Emperor Jones) 
Are-release oftheir”Shine” double 7” plussome 
other unreleased stuff. Lots of catchy, non- 
poppy indie numbers dominated by Mark 
Edwards’ great guitar and incredible vocals. 
Well written songs with enough variety to keep 
you interested, fom live acoustic to noisy experi- 
mental stuff. One of my favorite bands I’ve been 
exposed to at KDVS. Pick this one up or their first 
release, For Richer, For Poorer. Write to them at 
Trance Syndicate Records, PO Box 49771, Aus- 
tin, Texas, 78765. 


Shat—Are You Choking?—(Fuse Records) 
Iknowwhatyou’re going tosay—teenage bands 
suck.. Trust me—these guys kick ass. Four 15 
yearolds from Chicago whowrite songs and play 
theirinstruments as well as most grown up bands 
outthere. Ifyoulike Unwound andTar, you will 
love Shat. Lots of heavy, pissed off shit. The 
singer, Peter Olszewski, sounds like he’s 30. 
Goodmusicto be angry by. Youcanwrite to Shat 
at PO Box 597844, ChicagoIL, 60659-7844. 


Azalia Snail—Deep Motif—(Candy Floss) 

Third full-length album from this NYC group. 
They write catchy songs that fall somewhere be- 
tween indie pop and light noise. A.S. uses a va- 
riety ofinstruments and effects to create aninter- 


esting sound thatmakesyou feel warm and fuzzyin! 


without wanting to throw up. There’s even a 
cover of Lou Reed's Satellite of Love with lotsa 
cello. Write to Candy Floss at 130 Sutter St., 5th 
Floor, San Francisco, CA94104. 


The Crabs—Brainwashed—(K Records) 
OK—this one is pops But it’s real good, | prom- 
ise. Second full length K release by this duo. 


Happy beats with lots of heavy guitar and won- 
derful vocals. The woman, Lisa somebody, has 
a voice that can turn any male to instant mush. 
She is well matched to the other half of the pair, 
John somebody. Only guitar and drums on all 
but one of the tracks. Write to K at PO Box 7154, 
Olympia, WA, 98507. 
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Butter—Butter 08—(Grand Royal) 

Two gals from Cibo Matto lead this new group. 
This album has more of a range of musical styles 
then Cibo Matto’s stuff (ienotjustthe hip hopand 
soul influences). Has a bit of everything, from 
pseudo-Bikini Kill to some Unwound sound- 
ing angriness. But there still lots of the good ol’ 
Cibo Matto sound for you Yuka Honda fans out 
there. 


Fitz of Depression—Swing—(K Records) 

Not yourtypical K faré Thislatese from Fitz is 
more straight up rawkthen. feel good. pop. 
Sounds like Sons of Hercules; but not as 
garagey (isthat a word?) What more can! say? 


Elevator to Hell—Parts 1-3—(Sub Pop) 
Strangely catchy depressing music; Dreamy, 
soothing vocals Ned with both acoustic and 
fuzz guitars, and lots of experimental weirdness 
throwninforkix. SubPopcanbe contacted atPO 
Box 20645, Seattle, WA, 98102. 


The Ex—Mudbird Shivers—(RecRec Music) 
Music to march by. Latestin.along string of re- 
leases from this Dutch group..Bizzarre, seem- 
ingly Americana influenced experimental rock 
with strong percussion and raw vocals coupled 
with kooky, introspectivelyrics. Songs oftenstart 
out like intense quasictall songs, and then 
evolve into noisy guitar laden fun. Thumbs up. 
Write to Crosstalk for more information—1 557 
North Honore, Chicago, IL, 60622. 

June of 44—Tropics and Meridians— 
(Quarterstick Records) 

Better wear your helmet for this one. Super ag- 
gressive, pounding 5+ minutesongs with heavy 
guitarand angryvocals. Lots ofnoise. Checkout 
theirfirst release, Engine Takes To Water. 


Hurl—A Place Called Today—(Third Gear 
Records) 

Light emo for you light emo types. Powerful 
songs that kick ass without being noisy. Well 
whitten, tight music that evolves beguritutlys 
Third Gear Records, PO Box 1886, Royal Oak, 
MI, 48068. 


Sportsguitar—Fade|Cliche—(Derivative 
Records) 

The ultimate in catchy indie rock. Are-release of 
the stuff on their first album, but I still went out 
and gotacopy. These two guys from Switzerland 
are the masters. Noisy guitar and poppy vocals 
backed by lots of bass combine to form some of 
the best written rock around. An absolute must 
have. Write to them at PO Box 12216, 6000 
Lucerne 12, Switzerland or Derivative at PO Box 
42031, Montreal Quebec H2W 2T3, Canada. 


Check it Out!-- 
by Matt and Jeff Price 


Damien Jurado, Trampoline, (Sub Pop) 

Over the years Jeff and | have had our differ- 
ences. However none of them have been more 
passionate than ourargumentoverthe Damien 
Jurado, “Trampoline” 7". When|firstheard this 
Ithoughtitwasarealfinda”pop gem” ifyouwill. 
But Jeff would not, he did not like it at all and 
thought! wascrazyto even play it, yet | firstheard 
it when he played it on the show. Anyway 
enough about my problems back to the review. 


\ The A side of this three song single is the stron- 
— — gestsong out of the three, great beats and dope 


rhymes combine to form a bitter sweat song 
about a mean little boy (much like Jeff) who falls 
of the trampoline and gets hurt. On the musical 
side of the song the trombone part, played by 
bassist Edward James Carrigan Ill, adds quite a 
bit to the catchy chorus. On the B side “Roller- 
skating Queen” is definitely a stand out and 
stands up against the best the Aside has to offer. 
However the companion to “Roller-skating 
Queen", “Pigtails”, falters and does not add to 
the single. Hence, | believe that if the “Pigtails” 
was cut off from the 7" the single would go down 
in KDVS history as one of the many good records 
we get each week. 


Urusei Yatsura, Kewpies like Watermelon, 
(Che) 

Urusei Yatsura is becoming one of my favorite 
bandsof 1996. Kewpies like Watermelonistheir 
second four song CD of this year. Much like the 
“Plastic Ashtray” single, Kewpies starts and fin- 
ishes before you know whathityou. Thefirsttwo 
cuts are upbeat rockers, similar to their first 
single of the year that gets your feet cpscageh My 
favorite song on the EP is Sucker which tells the 
story of arelationship gone wrong. Thefinal cut 
“Burriko Girl” is a lovely ballad that eases the 
soul. If you like what you hear on Kewpies like 
Watermelon check out their full length album 
which is due to hit stores in late September. 


Lilys, Which Studies the Past?, (Sub Pop/Che) 
Like Urusai Yatsura this is the Lilys second 
single of the year. Like Urusai Yatsura this 
single is exelent. Like Urusai Yatsura, the Lilys 
have recently released a new album. Like 
Urusai Yatsura, the Lilys have relased material 
on the Che record label. Like Urusai Yatsura, 
the Lilys are one of my favorite groups of 1996. 
Butthatis where the similaritiesend. Asopposed 
to the pop rock sound of Urusai Yatsura, the 
Lilys sounds heavly influenced by sixties psyche 

roups. This does not come as a surprise since 
the Lilys have close ties with Apples (in stereo) 
and the Elephant 6 family. The B side, “Baby's a 
Dealer”, is my favorite out of the twosongsingle. 
Check it out. 


Carl, Carl’s Message Machine, ( Pacific Bell) 

During my tenure at KDVS | have heard many re- 
cordings. Butneverhavel been moved bysome- 
thing so original, witty, tounge in cheek, and 
funny. After four rings the familiar voice of 
KDVS’‘s ownradio personality CarlJensengreets 
youwithawarmhello. Youthinkthatit’shimand 
Hs i but seconds later find out that is only a 
trick. It is Carls message machine gets my vote 
for single of the year. Even though it is shorter 
than most long 15 sec. H.C songs, “The Mes- 
sage” conveys its message quite plain and 
simple. Checkit out (If Carl does not mind). 


Reviews Continued | 


by Halima 


BUD POWELL 
(Verve) 

Itis often said that ” Bud Powell was to the piano 
what Charlie Parker was to the Saxophone”. 
But Bud Powell certainly holds his own without 
comparison. Heiscredited withcreating astyle of 
fusing the pianowith “hornlike conceptions” pro- 
ducing a great innovation for his time. As one of 
the most influential heavy weights of the modern 
jazz movement, the list of Powell followers in- 
clude the likes of Wynton Kelly, Bill Evans, Ce- 
dar Walton, and Kenny Drew. 

_ The Genius of Bud Powell is animpor- 
tant addition to any jazzcollectior’s library. Here 
is featured what many consider Powell’s finest re- 
cordings- in particular his May 1949 session with 
bassist Ray Brown and drummer Max Roach. 
Key tracks such as Tempus Fugit and Cherokee 
reveal some of Powell’s lightening riff 
improvisions, while his original ballad !’Il Kee, 
Loving Youreflects a more elegantside of Powall: 
Also featured is Powell’s January/Feburary 1950 
recording session with bassist Curley Russell, 
and Max Roach. 


“The Genius of Bud Powell” 


LOREZ ALEXANDRIA “AWoman Knows” 
(Discovery) 

Not popularly regarded, Lorez Alexandria is 
perhapsasecrettreasure. The power and control 
of her voice produces lucid and smooth sounds 
that can capture any listener. ‘Til Love Touches 
YourLife, the firsttrack begins witha catchy piano 
intro followed by Lorez’s solid vocals. The next 
cut, Something Cool, comes as rather a surprise 
in that its mellow tone is in stark contrast to the 
proceeding track. While Alexandria does justice 
to the popularly recorded Trouble is a Man, the 
highlight of this albulmis Morningwhich exempli- 
fies Lorez’sdeep vocal rangeandabilitytoimpro- 
vise riffs. “A Woman Knows’ is, without question, 
Lorez Alexandria at her best. 


TOM BROWNE “Another Shade of Browne” 
(Silva Screen) 

Hands down, “Another Shade of Browne” is one 
of 1996's best releases. Here trumpter Tom 
Browne has teamed up with two “straight 
ahead” players: drummer Idris Muhammad 
and bassist Ron Carter. Both muscians have 
been around the jazz scene for years 


(Muhammad has played with muscians andcre- aati 
Ba EHPLOOMIG) CORPSE “ACTION 


Coleman, while Carterhas played withthe great — 


ators such as Pharoh Sanders and George 


Miles Davis, Herbie Hancock, and Freddie 
Hubbard) and the have wonderfully collabo- 


rated their experiences here on Tom Browne's Rye 
latest release. Blue Note tenor saxophonist & 
Javon Jackson’s solos are dynamic particularly Es 


on the tracks Bluesanova and Povo. Pianoist 
Larry Goldings is a perfect accompanist espe- 
ciallyon Ina Sentimental Mood. Butthe featured 
artist here is Tom Browne who mixes a nice 
combo of old school Bebop style with a hint of 
jazz’s latest trend Hip Bop. Hip Bopisa style that 
sits almost onthe parameters of “traditional” jazz 
music but Browne manages to find a perfect bal- 
_ance with the elemental roots of jazz by adding a 
minimal Hip Bop flavor. Unquestionably this is 
good jazz music! Check out Browne's solos on 
Bluesnavaand Povo. 


JACK WILSON “Something Personal” 
(Blue Note rerelease) 

Part of Blue Note’s new Connuisseur Cd series, 
Jack Wilson’s “Something Personal” provesthat 
the West Coast jazz of the 1960's could contend 
withthe happening scenes of the East Coast. This 


albulmhasthe distinctly cool sound of West Coast 
jazz. Recorded in 1966, “Something Personal” is 
Wilson’s first Blue Note release and he is joined 
with such popular jazz musicians as Ray 
i posal acpi and Roy Ayers(vibes). Most 
Unsoulful Woman is a slow mood song where 
Wilson plays ashort but brillant piano solo. Infact 
each musician on this cut (Roy Ayers; Charles 
Williams Jr., bass; Ray Brown, cello) play their 
best solos on this particular cut. Harbor Freeway 
5P.M. isa melodically haunting tune. 


by Rick Ele 


CIVIL DISSIDENT “Menzie’s Crack” LP 

This was a great political hardcore band from 
Australia that was largely unsung until now 
thanks to Ken Sanderson. His label recently is- 
sued all of their material from various comp on 
one convenient LP. It has a distinctive sound de- 
rived partlyfrom Minor Threat, Black Flag, and 
a healthy dose of anarcho-peace-punk a’la 
Crass, Subhumans, and Flux of Pink Indians. 
“First Blood,” with its long intro and acoustic ac- 
cents, showed a maturity rarely matched by any- 
one inthe realm of punk. Acandidate for fave of 
theyear. (Prank!, POBox410892,SanFrancisco, 
CA94142-0892) 


DEVOID OF FAITH/SEIZED E>? 
split7" | 
Albany, New York’s Devoid of 
Faith play three emotionally 
riveting hardcore songs hinting 
at what Born Against would 
sound like if they reformed and 
became decidedly more grindy. That’s what you 
getwhen you couple the Born Against influence 
with personnel from the incredibly harsh grind 
ensemble Monster X. Devoid scores big points 
for “Fortress,” a song decrying the escapism of 
gated communities. (Any pissed off Roseville or 
Vacaville youth looking for a theme song?) 
Seized are a ludicrously slow grind quintet with 
three (yes 3!!!) bass players. By comparison, 
Grief is playing polka music. | can’t wait to hear 
what's next by these wacky Quebecers. (Gloom 
Records, 32 15th St., Watervliet, NY 12189) 


EXPLODING bapa te ACTION/DEAD BABY 
; vagy split7" 
These bands also feature 
members of Monster X as well 
as Conniption. This release is 
more on the “death” side of 
grind than Devoid of Faith; 
Corpse Action even employs 
§ acouple seconds of excessive 
Pr -e adi guitar pyrotechnics to bring a 
smirk to you lips. Four songs by each band hurry 
along at a dizzying pace and include a dual- or 
triple-vokill assault. Necessary for Monster X 
completists; recommended for anyone with an 
affinity for ludicrous-speed grind that melts flesh. 
(Dark Planet, c/o Devon, 143 Cherry Ave., 
Delmar, NY 12054) 


FORCED EXPRESSION/AVULSION split 7" 

Forced Expression are from the sticks in lowa 
and have a very vocal-heavy mix, which isn’t so 
bad because they have some funny vokillists who 
aren't afraid to play with their voices. The growl- 
ing guy has a bizarre echo, and the screamer ev- 
erynowand then doesa Gilbert Gottfried or Bob- 
cat Goldthwait impression. Somehow, itis still 
evident that these guys are pissed. Buffalo's 
Avulsion really impress me with their five songs. 


°F DEAD RABY caw 


The mix is perfect, the vokills are tormented, the 
FORCED 


drummer is tight and un- 


predictable, Misieepaanaaeme andthe bassist 
truly excels. tas I'll go outona 
limb and wild the Avulsion 
is on par wit Spazz. (Re- 
calcitrant Noise, 425 
Fourth St. NE F #2, Minne- 
apolis, MN ie 55413) 


PALE EXISTENCE/EXHUMED split 7" 

These two bands fromthe South Bay Area play in- 
credible grind thatis very metallic. The only thing 
punk about itis its format. When! was a new DJ 
into punk/H.C., | was always making fun of the 
metal heard onthe Pirate, A.O.D., and Madrox’s 
show. Sure, we still trade jibes, but this split EP is 
tops. I’m sure glad | opened up my mind to this 
stuff. | don’t know whatsets it apart from the typi- 
cal goat-worshipping metallic grind, but | know 
it’s just overall better. Afine high quality product 
from Maxfrom Spazz. ‘ease PO Box 1239, Menlo 
Park, CA 94026-1239 


ULCER “Indignation” LP 

Wow! When | first heard this band, I thought they 
were great. Then, each successive Ulcer release 
blew my mind more and more. How cana band 
start with such a splash and manage to improve 
each time? It is rumored that this band broke up 
soon after the release on this full-length effort, 
which sounds pretty logical; it would be very diffi- 
cult to improve on the quality of this. The liner 
notes proclaimed that Ulcer wantedto break free 
of the “grind/powerviolence” label. This is cer- 
tainly still in that category—sorry, guys—but the 
structures of the songs are more staid. The result 
of this mergeris lethal when performed by Ulcer. 
Despise You have doneacouplecovers of Circle 
Jerks and D.R.I.; imagine an album’s worth of 
that kind of onslaught that never ceases to 
amaze. As you can expect from Ulcer, the vokills 
bring to mind a baby being tortured with a burn- 
ing cigarette. Chalk up another victory for... (Bo- 
vine, PO Box 2134, Madison, WI 53701) 


DAWNBREED “Kiosk” LP 

MINE “Tetanus” LP 

Germany's Dawnbreed and Switzerland's 
Mine are helping to usher in the term, “post- 
hardcore.” Common Cause is perhaps the 
world’s most infallible label specializing in it. 
Picking up where the Mine/Dawnbreed split 
seven-inch left off, the new full-lengths include 


the same intensity 
a oon enough ofa 
familiar hardcore 
tone to ap- pease fans 
of Dead and Gone 
° r Assfactor 
Four; how- © ever, they 
throw inthe kind of sur- 
prises which sepa- 
rate post- hardcore 


from just plain hardcore—improv jams, bits of 
noise, tape effects, etc. Mine and Dawnbreed 
aren‘tcasual aboutinserting these surprises; they 
are not hardcore’s answer to Victim’s Family; 
they are much more calculated and, thus, their 
results are pure genius. This is recommended for 
fans. of pure haniosre who became disconcerted 
with post-hardcore when they heard someone 
apply that label to the latest Neurosis release. 
That's “prog-rock.” (Common Cause, Konrad- 
Adenauer-Str. 58, 73529 Bettringen, Germany) 


DISASSOCIATE “Con- ¥: me 
trolled Power” LP a B.. 
lf Mine and Dawnbreed 
are“post-hardcore,” per- By 
hapsyoucandescribethe & 
new Disassociate LP as Ff; 
“post-grind.” All the § 
songs run together with 
bizarre interstitial mate- & 
rial providing intriguing * 


segues. Everynowandthen, ananomalousiittle 
funkjam mayrise from acollage offeedbackand 
obscene samples, only to deconstruct just mo- 
ments later into incredible 100-miles-a-minute 
holy hardcore terror. Both sides are totally en- 
grossing; you can’t just eat or read while this 
record is playing. You absolutely must listen at- 
tentively and you most certainly will collapse in 
contentment each time. (Devastating 
Soundworks, PO Box 20691, NY, NY, 10009) 


P.E.L.M.E. “Relax at Home With...” CD 

America’s cities are where America’s culture is 
developed, and certainly Los Angeles has con- 
tributed a great deal. Of course, much of it had 
to be borrowed from Mexico, France, or the Big 
Apple. Throughout its history, L.A. has made 
very few genuine, home-grown cultural offer- 
ings. The craftsman’s bungalow was the first in 
the 1920s; it grew out of a reaction against ur- 
banism and influenced a western suburban 
ideal ofarchitectural splendor. Thisemphasison 
the importance of single-family homes forced 
L.A. todevelop outward, ensuring that post-New 
Deal expansion would assume an anti-urban 
character and guarantee that future environs 
would feel isolated. Hence, from thenon, L.A.’s 
real culture has been defined by noir. Ornette 
Coleman and Horace Tapscott pioneered jazz 
noir, which attimes could sound as harrowing as 
lifeinsuchacrappyhellhole. L.A.’s promoters— 
the land developers—always tried to paint an 
opposite picture. To casual observers, L.A. cul- 
ture was defined by Disneyland, the Beach Boys, 
and postcards picturing tight, tan buns soaking 
up sun. Meanwhile, the city was still decaying 
from the inside, and native L.A. artists were re- 
flecting iton bridges, walls, and even South Cen- 
tral garage doors. Tagging was asortof artnoir; 
the isolation you feel living in L.A. deprives your 


sense of self to the point that self-expression 
manifested through art means scribbling your 
name. As life in L.A. has continued to get 
bleaker, tag graffiti has become even harder to 
read. Punks who would have otherwise formed 
abandlikethe Offspring or Das Kiownsawthe 
futility of smiling in a sea of traffic, smog, gang 
violence, economicruin, and ugly architecture— 
much of it architecture noirfrom the L.A. school 
of deconstructivism—designed to thwart 
taggers and withstand riots (Beirut doesn’t even 
have this kind of architecture), so they became 
Despise You, Crom, Man is the Bastard, 
Stapled Shut, Excruciating Terror, etc. Ifyou 
thoughtL.A.’scultural contributions couldn't get 
any worse than gangsta rap and grindcore, 
P.ELM.E. has concocted anewkind of noir. The 
Popular Easy Listening Music Ensemble ir- 
reverently deconstructs every musical influence 
between Superchunk and Merzbow and 
throws it into a blender. 7000 Dying Rats are 
the closest thing to any band comparable to 
P.E.L.M.E., but they’re really nowhere close. 
Honestly, | can't adequately describe this band 
other than to say that they are possibly more ex- 
citing and unpredictale than Smegma when 
they were in their prime. This CD has thirty 
tracks; Brian from Grand Theft Audio says there 
are 39 more tracks already recorded for future 
compilations andanother CD. Whatwilltheydo 
next? And what about the future of L.A.2? We'll 
have to waitandseeforananswerto either ques- 
tion. If you're into hardcore, grind, and/or sick 
humor, seek outthis CD. Alsorecommended for 
people who used to like industrial music, but got 
tired of how formulaic it became (attn: fans of 
Evolutionary Control Committee, Babyland, 
Men’s Recovery Project); this may appeal to 
you. (Grand Theft Audio, see ad this page.) 
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HERE ARE JUST A FEW OF THE THINGS 
PEOPLE ARE SAYING ABOUT THE 
ENDEARING DEBUT FULL LENGTH 


. RELEASE FROM P.E.L.M.E. 


“NEVER BEFORE HAVE I BEEN THROWING SHIT AT 
MY STEREO WHILE SIMULTANIOUSLY HAILING IT 
AS THE 2ND COMING OF JESUS FUCKING CHRIST?” 

~ NELSON, RATIONAL ENQUIRER FANZINE 


= “THIS IS FAR TOO CHALLENGING FOR MOST.” - DAN, BABYLAND 


“INTENSE, ORIGINAL, AND DEEPLY DISTURBING” 
— DENNIS DUCK, DREAM SYNDICATE/L.A, FREE MUSIC SOCIETY 


“BOY, THIS IS SOME CRAZY FUCKED UP SHIT, PRETTY OFF THE WALL” 
-— AL QUINT, SUBURBAN VOICE FANZINE 


BUT DONT JUST TAKE THEIR WORD FOR IT, BUY A BUNCH! 


AVAILABLE ON GRAND THEFT AUDIO/AUDIO LIBERATION ORGANIZATION 
501 W. GLENOAKS BLVD., SUITE 313, GLENDALE, CA91202 USA 


$11 PPD (CA RESIDENTS ADD SALES TAX), $12 PPD CANADA, $14 PPD WORLD AJR THRU BOMP! RECORDS, WE DON’T HANDLE MAILORDER. 


GRAND THEFT AUDIO PRODUCTS 


MAIL ORDER HANDLED BY: 


“ BOMP! RECORDS, P.O. BOX 7112 


BURBANK, CA 91505 USA. 


ARE DISTRIBUTED THROUGH: 


BOMP!, K, RHETORIC AND SOUND IDEA. 
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By Gary Saylin 


Good quality Children’s Music CD’s 
are outthere and one doesn’'thave to bowtothe 
Disney glut that saturates the market. 
KDVS’s own radio program of 
children’s music, “Delici Radio Ravioli”, 
which airs most Sunday Mornings, 9 amto 9:30 
am, features the following recordings alongwith 
many others. Also, quality folk magazines in- 
eudiag Sing Out! and Dirty Linen have bi- 
monthly columns that review the better record- 
ings forkids. 


Linda Book I|n Her Overalls: Songs by Linda 
Book (Words and Muse Records) 


Davis’s own homegrown talent, Linda Book, 
has recently released this re-recording of origi- 
nal children’s songs on CD, previously available 
on cassette only. Backed by guitar, banjo, 
accordian, mandolin, piano, bass and percus- 
sion, her'songs are a delight for all ages. “Mar- 
garet, the Gallery Cat” is a must hear. Book oc- 
casionally performs locally at venues like the 
Palms as well as the Davis Farmer's Market. 


Anne Dodson “Almost Grown” (Beech Hill Mu- 


sic) 

This folk children’s recording is thoroughly 
charming and is meant for both kids and their 
adults. Dodson is supported by stellar artist in- 
cluding Gordon Bok, Cindy Kallet and Matt 
Szostak. As Gordon Bok says about this 
record; “It’s got guts and bounce and alot of ob- 
vious joy; and some lovely quiet moments too.” 
Incidentally, the children’s chorus only adds to 
the magic. Highly recommended! 


Cathy Fink and Marcy Marxer Blanket Full of 
Dreams (Rounder Kids) 

Seasoned folk musicians, Fink and Marxer 
alsomakesuperbroots based kid’s music. Origi- 
nal nighttime/naptime songs are pleasing not 
only for the younger set, but for folk music fans 
alike. Another highly recommended recording. 


Some other excellent recordings in- 
clude Papa’s Dream by Los Lobos with Lalo 
Guerrero (Music for Little People). This record- 
ing includes some excellent traditional folk 
songs from Mexico. Choo Choo Boogaloo by 
Buc eat Zydeco (Music for Little People) is 
basically a Louisiana Zydeco music album 
geared towards kids. North of Mars by Lui 
Collins (Molly Gamblin Music) is another excel - 
lenttraditional folk album directed towards chil- 
dren. Highly recommended. 

All these recordings are available at 
the larger quality record shops that have a de- 
cent children’s section. Again, by brwsin 
through folk magazines including Sing out! an 

irty Linen , one can also find mail ordering in- 
formation. 


POLLO WEB 


by Sean Sollinger 


Another excellent CD from Down- 
load. This time Download is trying thier hand 
at soundtracks - and succeed. The movie is an 
independent film from Canada by Jim Van 
Bebber called “Charlie’s Family” (a movie about 
Ciharles Manson). The CD consists of tracks of 
varying length and is really eerie. Akind of hal- 
lucinogenicnightmare orwhatyou mightimag- 
ine the soiundtrack to Hell would sound like. 
Aas a from the dreamy opening tracks en- 
titled “Beautiful” and “Gristle Dog Corr” which 
rips your eardrums out and then destroys them 
with sandpaper, tothe scratchy beat of “Tweeter 
Blower”. 

The CD is quite different from the al- 
bums and EP’s because it is not very beat inten- 
sive, (there is probably about two songs with 
beats on the CD) but it is still worth purcahsing. 
The albumis the first in a series of limited edition 
CD. This CD is only available at Download’s 
shows and through Nettwerk so get your hands 
on it while you can. Look in future issues of 
KDVationS for interviews with Mark Spybey and 
Cevin Cey. 


Track Listin 

1. Beautiful 4:34 

. Gristle Dog Corr 6:12 
. TrickorTreat 4:18 

. FillHer 5:04 ° 

. Tweeter Blower 4:40 
. Catblower 8:35 

. Interlude 5:00 

. Thank You 5:08 

Yes 
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Ska Reviews, bay bee! 
by Brian Weiss 


Blackpool’s SKAmpilation vol.I! 

Steadybeat Records 

Yowzaas! This tasty little 7”er came out almost 
two years ago, but only now have we gotten our 
furry little paws on it. With a tune apiece from 
SoCal faves like Buck-O-Nine, Mealticket, 
Mobtown, and Ocean Eleven this one covers 
both the third wave and traditional styles of ska 
nicely. Ocean 11's superb selection, an instru- 
mental, harkens back to the Jamaican period of 
ska without evoking too many musical cliches. 


Ag i Scientific 
BY 


Yes!! Hepcat’s sophomore release is here. | 
didn’t expect itto be half as good as it was. Their 
debut, Out of Nowhere, changed my life. 
(Gasp!) And now the follow-up can change 
yours. With suave, laid back reggae and 
rocksteady beats these guys couldn’tpossibly be 
Americans, but even worse, they're Califor- 
nians! The guitar work has even improved with 
the change inline up. 


Out Of Order: Eye Caramba 

Theologian Records 

These guys have matured greatly with this third 
CD. Known previously asthe bandin the Airwalk 
commercials, Out of Order, now is earning a 
name forthemselves beyond therealm ofshoes. 
O00 manage asoledvicious attack of ska punk 
and laid back suburban surfer dub. Try to look 


beyond the one-eyed guy on the cover and en- 
joy the tunes, brah! [Ohyeah, andthankSnoop 
Doggy Dogg, they've stop doing the Run DMC 
covers.) 


Roots of Reggae: Ska and Rocksteady 
Rhino Records 

Thereare several greatcompilations chronicling 
the Jamaicanska and rocksteady years of the six- 
ties. Few have had greatliner notes also. These 
two discs come stuffed with iron rich notes full of 
cool pictures andhistory. The Skadisc does have 
a few tracks too many from Prince Buster, who 
althougha master, does not deserve a quarter of 
the space. The usual old schoolers, such as 
Paragon, can be found here as well as some 
more obscure tracks too. 


The Sideburns 

Olive Disk Records 

Ska is good. Ska is great. Instrumental ska is in 

my chopsticks tonight. These Japanese 

rudeboyscanreallyrock. Theirtraditionalist ap- 

plover to the upbeat and the dancing joys it 
rings to my feet cannot be stated enough in 

thesemere words. The organist pumps outsome 

thick gooey grooves, quite similar to bees’ 

honey. 


Skarface: Sex, Scooter, & Rock ’n’ Roll 
NoCo 

Hey those french guys dothe skatoo! Whocares 
ifthey only sing a fewnumbers in Englishand the 
rest are incomprehensible. These guys don’t 
hold anything back. Trebly European ska never 
sounded so good. And aithough their themes 
aren't sophisticated enough for your mom, it 
would beagood partydisk. (And scootersounds 
are an extra bonus.) 


Skeletones: Dr. Bones 

DNARecords 

Gosh an old live favorite of mine! | want to say 

that this album is as great as their live show used 

to be, butitisn’t. It’s barely OK. Whycan’tthese 
uys go into the studio and sound good? Their 

Pret CD suffered from the same disease, over- 
roduction. Ska music is almost always better 

ive, but even still, these guys can’t quite pull it 

off. Maybe it’s that annoying Rurd filam metal 

guitar sound. Maybe it’s their lyrics. 


Slapstick: Lookit! 

Dill 

Lookmomy, punxdoingska! It’stoo easytobash 
the whole ska/punk genre, but this one is trulya 
keeper. Traditionalists will hate this CD, but 
cares, Ska started as the music ofthe street, inthe 
trenchtowns of Jamaica, and Slapstick know 
how the bring the grit back to the genre. 


Slow Gherkin: Double Happiness 

Raj Records 

| used to hate these Santa Cruz locals. But now 
they've earned my respect. This album sounds 
good, andthelivetracksareareal plus. Besides, 
it’s hard to hate any band that covers Hava 
Nagilah so well. | just wish it had some scooter 
sounds onhere........ 


Toasters: Hard Band for Dead 

Moon Ska NYC 

It’s hard to believe, but this is their Sixth album. 
Through the thousands of line up changes, 
Bucket, “the Sledge” andcrewhave providedei- 
ther great albums or dreck. This is one of the 
great albums and should be a good intro to any 
new Toaster fan. This isthe last album with Coo- 
lie Ranx on da mic so you should pick up his last 
great work before he goes the way ot forial 
Toasterfrontmen, the Unity2. (Theywill beinthe 
Bay Area inthe beginning of November.) 


by Erich Zann 


Here’s some of the stuff we, uh, “longhairs” got 
this summer, and what | think of it. If you don’t 
upree with me, tough... don’trequestit. There’s 
also alot of good stuff that came in too late to be 
reviewed, like the new Samael, Moonspell, 
Crawl, Desultory, and more. Just tune in and 
listen foryourself... 


Bewitched - “Encyblopedia of Evil” (Osmose) 
This albumis muchtoo “old-skool” formy tastes. 
The CD has six songs, five of which are covers of 
classic metal acts. Considering that Bewitched 
had too much “old-skool flava” before, the fact 
that they're covering Venom, Bathory, Celtic 
Frost, Mercyful Fate, and Black Widow just 
makes it worse. There’s also a new, original 
song. Although the covers are well done, none 
of it is very exciting, ground-breaking, or inter- 
esting enough for me. 


Marduk - “Heaven Shall Burn... When We are 
Gathered” (Osmose) 

Blast beat after blast beat, scream after scream, 
blazing riff after riff... this is what black metal 
should be like more often (not that other black 
metal is bad...) | really can’t say much more. If 
this CD had arms andlegs, it would kick yourass. 


Blood Duster - “Yeest” (Relapse) 
Grind/death/gore/porn metal (any more adjec- 
tivesyou canthinko *) 32 tracks of sicklyrics, sick 
music, and sick vocals that range from 20 sec- 
onds to several minutes. | will admit that this al- 
bum is actually really good when you’ re “in the 
mood,” butit does get boring afterthe first couple 
of listens (songs?) 


Ancient - “The Cainian Chronicle” (Metal Blade) 
This is black metal based on “The Book of Nod,” 
animaginaryvampirictext utilized in arole-play- 
ing game. Despite this rather cheezy source of 
lyrical inspiration, the album certainly rocks. If 
you listen to metal at all on KDVS, you've prob- 
ably heard Ancient already. The CD opens with 
alittle ambient tune played on a keyboard, as is 
“trendy” with the black metal folks, and then 
kicks into the four part epic, “The Cainian 
Chronicle.” The musicis loud (of course) and well 
done. The vocals aredone by Lord Kaiphas, who 
despite his funny name and photograph has an 
awesome screech. He is accompanied by vari- 
ous other vocalists on several tracks, who do the 
arts of other characters in the “Chronicle” (a 
arge portion of the lyrics are done in dialogue, 
which gets a bit cheezy, but a little cheese never 
hurt anybody.) Keyboards are used sparingly, 
axcer on the three (rather well done) ambient 
tracks. 


Solus - “Slave of Mind” (Skinmask) 
If you haven't heard this yet, then either shoot 
yourself or listen to KDVS more often. Killer 
' deathmetal from Toronto. The bandreallyworks 
well as a whole, the music isn’t overly repetitive 
orcliché, and the vocals are killer. The firsttime| 
heard this is remeniscent of the first time | heard 
Mi Fear Factory's “Soul of a New Machine,” and it 
fa sounds almost just as good. It’s evenina similar 
a style as “Soul...” with less of an industrial influ- 
m ence, and noclean backup vocals. 


Mystifier - “The World ls So Good that Who 
Made lt Doesn’t Live Here” (Osmose) 

This album is strange. Not good-strange like 
Brujeria or Skeleton of God, butBAD-strange. 
Not that the music is bad... the music is fine and 
perfectly listenable. It’s the damn vocals that 
make it weird. Within the samme song, the vo- 
calist willswing from one style to the next without 
warning. From a standard death growl toa 
poorly atttempted operatics to Disembowel- 
ment/Bethlehem-esque choking scream to yell- 
ing like Grover on crack. It seems like the vocal- 
ist cares more about playing with his throat more 
than producing alistenable album, and it makes 
this a poorrelease. 


by Tim and Megan 


Astronettes s/t (Astro) 
The bestin-joke surfalbum ofthe yearthat| know 
nothing about except for the music. That part’s 
reat. The only questions | have revolve around 
the packaging. The coverfeatures three scantily 
clad space-gals with dipole antennas on their 
head — attached by headbands! If you read the 
liners, it tells you the Astronettes are an all-girl 
surf band from France who strip and only do ee 
tronauts covers. As the liners put it, “Fuck surf, 
this is space... good music to jack (or jill) off to.” 
My girlfriend is annoyed that | like this stuff, but! 
can’thelp it! She says, “It’s ascam. The pictures 
are obviously from old nudie mags, and they're 
noteventhatattractive. It’sjuststupid and you're 
lame for buying into it.” Screw that! Just count 
me in, baby. This all-girl space-surf is more 
amazing with eachlook...|..1 meanlisten! —Tim 
Matranga 


Fanzine Bad Trip #9 


This is the zine you need if you're into the new 
ee oe Pun and surf scenes happening today. 

here’s a few interviews and stories on 60's era 
garage folks inthis issue: Bobby Balderema of ? 
& the Mysterians and legendary artist & musi- 
cian Sean Bonniwell, one-timeleaderofthe Mu- 
sic Machine. This issue's also got lots of great 
new stuff on the Fiends, Sleazefest 95, It’s 
Happening, and Flat Duo Jets. The next issue 
(#10) will contain an interview | conducted with 
Sacto’s garage punk legends, the Trouble 
Makers. Thatwillhitthe stands ‘roundthesame 
time this does, sokeep aneye out.— TM 


Centurions Bullwinkle Part!| (Del-Fi) 

As heard in the film Pulp Fiction, the surf tune 
“Bullwinkle Part 2” wins the award for “Best in- 
toxicated-sounding superslowreverb-drenched 
surf instro.” Two thir s of this reissue package 
are very good. “Surfin’ at Mazatland”, “Body 
Surfin’ ”, and “Sano” area few examples of their 
very cool, moody, soulful sound. The Centuri- 
ons, (Centurians, originally) formed in the late 
50’s--They started as a rock’n’roll & country 
combo. According tothe liners by Del-Fisurfhis- 
torian Elliott Kendall, Phil Spector satin ononeof 


their sessions and was so impressed with their 
cool trebly bass-guitar sound that he had them 
back Bob B Soxx & the Blue Jeans ontheirZip- ~ 
Ah-Dee-Doo-Dah LP on Philles. They also have 
some more good tracks on the Surf War comp. 
Good underrated surf —TM 


Ronnie Dawson Just Rockin’ & Rollin’ CD (Up- 
start) 

This guy has been around forever, buthe mustbe 
built like a Timex ‘cause he keeps on ticking... 
This is a great release of hi-octane rockabilly, as 
updated forthe ’90’s—muchclosertoR’n’Rthan 
the swing-style R’billy the Dave & Deke Combo 
et. al. are doing. He’s been on Conan O’Brien 
and is touring as we speak... what can! say, the 
old mancanstill rock and roll! —Megan Garrett 


Dirty Three Horse Stories CD (Touch and Go) 

Might as well throw in something different for a 
change... Forawhilethis band has been putting 
out beautiful musicthat’s at once haunting, mes- 
merizing, and exhilarating, and this oneis no ex- 
ception. Asimple combo of guitar, drums, and 
violin, you wouldn't believe the depth and 
subtlety of emotion they can wring outofasong. 
Whether it’s quiet and mournful orcrashing and 
joyous, it will move you. If it doesn’t, you might 
wanttogetachestX-rayto make sure youhavea 


Mee WHAT WE DO" 


MG 
DOO RAG 


KA PSPS 


Doo Rag 
What We 
Do CD 
(Depend- 
ability) 
Now, | be- 
lieve if 
Websters’ 
decided 
to define 
“fucked 
up blues,” 
they 
would in- 
clude the reference, “see Doo Rag.” Delta blues 
that’s been beat down, spit on, and kicked inthe 
head one too many times — that’s what you can 
expect from these two nuts. Apparently they 
havea penchant for broadcasting from wherever 
they are with their pirate transmitter and even 
got arrested in Germany for doing just that. 
Keeping in-line with their distinctive packaging 
(their last CD came in a small reel-to-reel box), 
this onecomesinared, white and blue envelope. 
You'll either love or hate this —! personally side 
with the latter. —MG 


Fathoms Fathomless CD (Atomic Beat) 

These surfmongers from Reading, MAknowhow . 
to tear it up. From the pictures in the liners | 
gather these guys are in their 30’s and 40's. But 
who says old farts still can’t rock and roll--Lead 
guitarist Frankie Blandino once backed such 
greats as Howlin’ Wolf and Big Mama 
Thornton. Superb sound quality here. So obvi- 
ously they have a high production value. Lurid, 
growling sax. Mega-bouncy reverb. So authen- 
tic a fe you'd be hard-pressed to differen- 
tiate this from original-era surf. —TM 
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Fantastic DeeJays s/t LP (Millennia) 

Fans of the 60’s punk band the Swamp Rats 
(who dokillercoverofthe Sonics’ “Psycho”, avail- 
able on Back from the Grave 1) should be famil- 
iar with the Fantastic DeeJays since the Swam 
Rats & Fantastic DeeJays were thesameband, 
minusaname-change. The original DeeJaysal- 
bum (Stone pecorael 966) commands over 
$1000 on the collectors’ market, sol’d say it’s a 
wise decision to score this limited reissue while _ 
it’s still available. Aside from a couple throw- — 
away ballads, the material onhereisvery strong- 


- Reece art with a lot of feeling behind 
“em. This package is keyfor 60's punkfans.—TM 


rupee “The Track” b/w“Scorpio 9” 7” (Es- 
rus 

The A-side is a great tune, featuring those deep 
vocals thatcan’thelp butremind me of LuxInte- 
rior. The B-side is an equally fast'n’furious in- 
strumental — let’s hope a full-length is due out 
soon.—MG 


Kan Dells “Lucky Day” b/w “I've Met Death” 
“Shake it Baby” b/w “I Want You to Know” 
(Magnitude) 


This band operated out of Minneapolis, MN in 
the mid-1960’s. It’sgreatthatthesetwo45’sare 
available, since the Kan Dells original records 
are mega-rare. All tracks are excellent fuzzed 
out teen garage-punkers with attitude. Sound 


ualityis ae inaleague with Back fromthe 
rete M 


‘Lord High Fixers Once Upon a Time 
Called...Right Now CD (Estrus) 
Very dirty rockn’roll. | still don’t care for their 
whole “What are you doing to participate?” 
shtick. I’ve said enough about that... but strictly 
musically speaking. It’s pretty damn great! If 
you’reafanofJack O’ Fire or Poison 13, youes- 
pecially should like this stuff. Rasty, emotional 
vocals. Their cover of the Creation’s “Making 
Time” isa winner. Worthinvestigation. —TM 


Love s/t 7" (LSD) 

“It's the Marlin, Baby” is one of the weirdest 
things I've heard in a hell of along time, not to 
mentionall the backwards masking inthe follow- 
ing adjunct song, “Gethsemane.” Very bizarre 
andamazing. “Feathered Fish” kicks assinavery 
straight-ahead way though--possibly the best 
version of this song |’ve heard. (Tho’ the Sons of 
Adam and the Other Half do it justice too.) 
Great stuff from rock'n'roll legend Arthur Lee. 
Well worth yourfourbucks. —TM 


Mach Kung-Fu Buaged 10" (Time Bomb) 
Noisyn’ sloppysurtfrom these Japanese purvey- 
ors of action sound. |’m way beyond tired of 
hearing budget-slop-rock-"l-only-like-4- 
bands” morons flap about how they're tired of 
“clean” surflike the Halibuts, the Tiki Tones, or 
even Los Straightjackets. Well look here 
buddy, here’s arecord made justforyou. We're 
talking beyond raw. Jet-powered —"LO-FI!” — 
Real. So buy it! Not to mention that |, Tim 
Matranga, the host of the Surf and Instrumental 
Hour of Power highly recommends it. Eat me, 
trend-punk, this rules! —TM 


Mad 3 Jack The Violence LP (Timebomb) 
OK, | hate to constantly make comparisons of 
one band to another, but! can’t help it — these 
guys sound quite a lot like Guitar Wolf. They’re 
notaslo-fi ene sound qualityon “Wolf Rock” was 
downright horrendous) bul coretol eras 
warped-rock’n‘noise vein. If you dig loud wild 


vitar, you’ rein for atreat, as this runsthe gamut 
romsurfto noise, screaming and rawall the way 
through. —MG 


Oblivians Popular Favorites LP (Crypt 
l always recognize these guys by their distinctive 
sound, yet they always seem just alittle different 
than on the previous release. This time out it’s a 
full-length that delivers mostly-great songs — 
including covers of “Christina” and “Hey Mama, 
LookAtSis” —thatfocus onstraight-ahead R’n’R 
instead of their harsher and bluesier stuff of the 
past couple of releases. | occasionally have a 
roblem with some of the song titles, such as 
"She's A Hole,” (what every woman wants to be 
referred to as, I’m sure) even though the lyrics 
endupsaying “She’sawholelotdifferent.” Cute, 
by Regardless, this is another good one. — 


biff! 
hang! 


(Dis- 
tortions) 
This SF Bay 
AT 6a 
combo re- 
corded this 
stuff in the 
late 60's, 
although 
almost 
none of it 
was re- 
leased un- 
tilthis CD. Spirited early Who/Kinks-style origi- 
nals, mostly very good. Standouts include 
“Magical Jack”, “Grimbly Leitch,” and “Rodeo.” 
Amongthe bonustracks bytheArt Collectionand 
Thomas & Richard Frost, “Kick digi tay on Ugly 
Things) is one hell of an amazing fuzz-punker. 
The Frosts’ “Would You Laugh” is a folky acous- 
tic ballad. For the most part this is really great, 
and the price is righttoo. —TM 


alsa featuring 

ray columbus 
the art collection 
thomas & 
richard frost 


Satan’s Pilgrims / Del Lagunas split 7” (Empty) 
Anice release with the formercovering “Wailer’s 
House Party” and the latter doing the 
Kingsmen’s “Haunted Castle” with much style 
and creativity. Solid instros, as always. —MG 


Satelliters Hi Karate CD (Dionysus) 

This stuff reminds me a lot of the Mummies — 
the very lowest-fi, gruff vocals, farfisa, raw gui- 
tar... with a dose of the Headcoats and some 
surfaswell. Overall very good, with diversity be- 
tween tracks in sound and mood, from sweet to 
savage, happy tospooky. —MG 


Spaceshits “I’m Dead” 7” (Rat City) 

Don’t be fooled by the name or the cover — this 
ain't surf band, but a Canadian band that re- 
minds me of the Dummies at times — they're 
certainly as raw, loose, and full of attitude. 4 
songs, all fastloud punkers that tear it up. —MG 


Strip Kings “Lightening Breed” b/w “Slow 
Panic” 7” (In The Red) 

My favorite 7” of the past couple of months from 
anEnglish3-piece—fantastic. Bothsongsareso 
raw, so electric — | get all tingly just thinking 
about it. If you want some high-voltage 
rock’n’roll action, this is it, baby. —MG 


Ten High Party Store CD (Total Energy) 
llikethis more and more everytime! slayit More 
high-energy R’n’R, with ‘60’s-style keyboard 
and Wendy Case's whiskey & cigarettes vox to 
lenditcharacter. I’ve said it beforeand I'll reiter- 
ate — | wish there were more female singers/ 
musicians/bands out there like this — kick-ass 
and reliant on talent, not cutesy and reliant on 
gimmicks. —MG 


v/a Cowabunga 4. CD Set (Rhino) 
This is one hell of a spiffy package! Four discs 


here, plus a sizeable booklet to tell ya'll the info 
& background on the bands on this 4 CD pack- 
age, the largest collection of surf music to date. 


If you don’t already own much surf music this is 
the place to start. Essential & historic bands like 
the Gamblers, the Surfmen (pre-Lively Ones), 
the Original Surfaris (not the “Wipe Out” 
band), and Richie Allen & the Pacific Surfers 
are included, among many many others. “Seri- 
ous” surf fans might not need this, as many of 
these tunes have beencompiled before. There’s 
also one disc devoted to “New Waves” — This 
volumeincludes newandrecentsurffrom Laika 
& the Cosmonauts, the Eliminators, the 
Phantom Surfers, the Looney Tunes and 
plentymo’. —TM 


v/a The East Side Sound v/a LP (Telstar/ 
Dionysus) 
A comp of E. LA garage, soul, & instros. Telstar 


2 hasreleased this onvinyl, while Dionysus has put 


outthe CD, containing | 4moretrackstheLP. The 
instro/soul stuffhereis mostly middle ofthe pack. 
But a few tracks like the Premiers “Get on this 
Plane” , the Romancers’ two tracks, and the 
Enchantments’ “I’m in Love with Your Daugh- 
ter” are top-notch killers! Exclusively on the CD 
version you'll find the Sunday Funnies “A 
Pindaric Ode,” one of my favorite garagers of all 
time. —T™M 


v/aHipsville 29 BC, vols 1,2,&3 (Kramden) 


Was | excited when | picked these up--Volumes 


1 & 3 were a couple of the greatest 60’s punk 
comps ofall time. They were out of print forever. 
(I previously only had ‘em oncassette.) Butthank 
god, they're back. Don’twaste yourtime/money 
onasecond-rate comps, this is the good shit! As 
| was saying, ifyou haven’theard Hipsville 1 &3, 
you don’t know what you’re missing. Vol 2 isn’t 
as good butit should still appeal to fans of The Big 
Itch series. And if you're going to chince out AT 
nutes 9g et#1. Every trackis super, great, essen- 
tial. —TM 


v/a Fast Track LP (Satan) 

Mega-hotcompofoldsurf-relatedinstros from 
the early 60's. The master source on this record 
is very rare, good condition 45’s. This is one 
instrocomp that's wellworthit’s admission price. 
It features local (if you consider Redding, CA lo- 
cal) artists Bailey’s Nervous Kats, who re- 
corded on Sacramento’s legendary Camelia la- 
bel, doing “Devil’s Run.” The Kats’ original 45 
alone fetches $125 onthecollectors’ market! So 
obviously your saving some money and tapping 
into some great obscure franticinstrumentals by 
getting thiscomp. --TM 


v/a Locked In LP vol3 (Alopecia) 
Splendid follow up to the previous two vol’s, 
nearly everything on here gets your blood 
api And it’s all by different surf & instro 
a s from around the world. Standouts: The 
Krontjong Devils, Showman & the Thunder- 
ous Staccatos, the Tiki Men (RIP), the Surf 
Creatures, and Sir Bald Diddley & his Wig- 
Outs. The Sir Balds also have a pretty great full 
length Pie-Go-Mania out on Alopecia. You 
guessed it, theiralbum theme: Pies. Pies? Hell, HS 
yes, and they beat the Go-Nuts at their own & 
game! I like this Alopecia label. Let’s hope they 


ROCK & ROLL REVIEWS continued ............... 


continue to churn out more wild-asséd rock and ; 
roll. Locked In 3 is dud-free so whatcha waitin’ 


for? —TM . 


v/a Maximum R‘n’BCD (Reverberation) 
Oh man! A friend of mine hadto convince meto 


buy this—itcost alittle bit o’ $$ more than usual. 


Butholy mother of God! This kicked my assfor 65 
minutes, and it didn’t stop until the CD finished. 
Amazing British 60's garage-beat/R&B, some of 


the best I’ve heard—mostly uncompiledtillnow, : 
his'27-track © 
comp has the punch equivalent to adozen so-so 


plus super blazing sound qual. 


English beat/R&B comps of lesser ilk. Ifyou see 
it—get it—don’t hesitate. — TM 28 


v/a Scorchin The Blues LP (Alopecia) 
As was smugly pointed outto me, thisis not “real 
blues.” Sowhat? It’s blves-y, alright? Itfeatures 
Jim Carlisle and His Jumpin’ Jacks onside A 
and Juke Boy Barkus and Baldie McGhee on 
the flip, who, despite nameslike thatare all white 
guys, not that it really matters. In fact, Baldie 
happens to be Sir Bald Diddley of surf fame, and 
he must have a lotto do with the Alopecia label, 
asthey’ve been putting out quite alot ofstuffhe’s 
appeared on lately. Anyway, this is good stuff — 
“primitive, stompin’ firecracker blues” as thelin- 
ers promise. —MG 


VariousLA Surf CD’s: Bomboras Singles Collec- 
tion CD (Dionysus) 

Tiki Tones Idol Pleasures CD (Mai Tai) 
Huntington Cads Go Exotic CD (Mai Tai) 


These three bands have latched on to what the 
kids are digging these days —( 4 Exotica, and (2) 
Surf music. Combine these to elements and you 


get any ofthese bands. Nowit‘sall really good— - 
ut how does one differentiate among these | 
bands since they’re all almost entirely instru- 


mental? Well, if occasional chanting mid-song 
is your thing, and you prefer your surf organ- 
powered and uptempo—pick up the Tiki Tones 
CD. This is the best Tiki Tones I've heard so far. 
(Notto be confused with Sacto frantic instroleg- 
ends the Tiki Men) The Huntington Cadslose 
the organ, add acoustic rhythm guitar-—a taste- 
ful Latin/islandtouch. The Cads are moresubtle, 
but reverb-drenched as well, ata more leisurely 
pace. Very well-crafted and well-recorded. The 
Bomboras CD is different from their last one 
(Forbidden Island) which had a more exotic 
theme—this one collects old singles. Supreme 

‘ high-volume surf with great organlicks. {loved 
the “Space Probe” 7", and it’s included again on 
this CD forthose who missed out onthesesingles 
the first time ‘round. —TM 


Wildebeests “Hidden Charms” 7” (Screaming, 
Apple) 


This is right up there with my favorite new re- 

nd that suppos- — 
edly features ex-Kaisers and Milkshakes — 
members. They showtheirrootswithcoversof2 ~ 
Willie Dixon tunes (A-side plus “Down In The | 
Bottom”) and“Don'tGimmeNoLip’—alldone 4 
ina way that sounds like... well, like the Kaisers 


leases — 3 scorchers froma 


and Milkshakes gottogethertodo Dixonsongs, 
frankly. Great stuffl—MG 


Hey folks!—if you can’t find what you're looking 
for in stores—Write these labels for a catalog. 
Just remember... Youneed these records! (orat 
least the ones we don’tslag) 


Alive / Total Energy Records PO Box7112 Burbank, CA 
91510. http://www.indieweb.com/alive/index.html 

AlopeciaRecords 35 MillLane Benson 

Oxfordshire OX106SA England 

Atomic Beat - AVI Records, 10390 Santa Monica Blvd. 

Ste.210, Los Angeles, CA90025 

Crypt USA Records 1409 Magnolia Burbank, CA91506 

Del-FiRecords POB0x69188, LosAngeles, CA90069 

Dependability Records PO Box207,Tucson, AZ 85702 
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Dionysus Records PO Box 1975,Burbank, CA91507 
“PQ: Box 12034;Seattle; WA 98102 
21725,Bellingham, WA98227 — 
Stron eim,CA92806 


Gasthofz f, Beaundy) Austrian 
ecords PO ,Petaluma,CA94953 
ecords PO Box84;Moon Township, PN 15108 


Millennia 
NewWorld Of Sound Records PO Box4634, 


~ Highland Park, NJ08904 


Norton Records POBox646 CooperStation,New 


yentRecords 1632 HollenbeckAve., #14 


RhinoRecoerds 10635 Santa Monica Blvd 
LosAngeles,CA90025-4900 ~ es 
Screaming Apple Records DUstemichstrasse 14 
50939KSIn, Germany ni , 
TelstarRecords PO Box 1123 Haboken,NJ07030 
Timebomb Records Topore 51 bidg.,2-18-18 Nishi-_. 
Shinsaibashi, Chuo-Ku, Osaka 542 Japon — 4 


e-mail: KYP005 1 6@niftyserve.or.jp — 
Touch and Go Records PO Box 25520, Chicago, IL 60613 


UpstartRecords POBox44-1418,W. Somerville, MA02 144 


BLUES CD’s: THEBESTOF THE BUNCH 
H/ a Pas, Producer of the Front Porch Blues 
TOW 


If you are inspired by the Front Poreh 
Blues Show, | suggestyougive a serious listen to 
thefollowing CD’s on our “Best of the 1996” 
blues releases {in actuality, from Winter '95 
sets Seda Allofthefollowing CD’s, listed 
alphabetically by label, get my “4 ” rating. 
This is not atypical record review, buta short list 
of thefinest CD releases with some biographical 
3nd other annotations. If you are interested in 
CDreviews, checkout Living Blues, Blues Access, 
and Blues Revue. The best way to review blues 


- CD's, however, is to listen to the Front Porch 


Blues Show each Sunday night from 7-10 p.m. 
Don’t forget to support independent blues 


‘record labels —and yourlocal music venuef{s}. 


ACOUSTIC/TRADITIONAL BLUES 


Alligator Records: 

Corey Harris Between Night & Day. First re- 
corded in 1994 when he was 25 years old, this 
artist has a full, colorful history, some of which is 
documented in the liner notes. His studies, trav- 
els and subsequent professional linguistic work 
have intertwined with a passion for music. “Mu- 
sic | love goes into my-soul and | play it-it comes 
out.” Corey offersus interpretations of the mu- 
sic of legendary Mississipp! Delta bluesmen and 
atrio of original songs. = 


Arhoolie Records: 


ve 

country bluescollection 
ason than for Sam Chatmon’s 
titletrack. A poignant musical essay onracismin 
America. Also included are pieces by other fa- 
mous andless well-known Mississippi Delta mu- 
sicians. 


solutely stunning. We consider Al 
top 10 releases of the year. It’s that 


Bee Bump Records: 

larmonica Fats & Bernie Pearl. Blow, Fat 
Daddy, Blow!. This is the third release by this 
Southern Californian duo and their second all 


2h Records: 
a White Big Daddy. Thisrecordir 

tures Bukka at the height of his renewed career, 
in 1973, with ten years on the folk revival circuit 
and just four years before his death. The CD 
starts with his story of having a mojo spel! 
him (“Gibson Hill”) and ends with his.a 
graphicalsong, “Hobo Blues.” The restis. 
creamfillin’.....0 9% ait, eS 


h The Final Chapter, Th: 
Recordings, Volume 5. This conclude 
lease of the most comprehensive and welle 
mented collection of 160 Columbia.and Okeh. 
takes, along with 5 rare alternate takes. The ex- 


tensive 41 page biographical bookletwaswritien . ~ 
Bessie’s biographer, Chris Albertson. The tw 

discs include her final recordir nau years oe 

fore her death), the soundtrack of the movie St. 

Louis Blues anda 70 minuteintervi ie’ 

niece/confidant, Ruby Smith 

Lawrence Cohn (producerofC 


Blues series, among others). 


Josh White Blues Singer 1932-1936. This re 
lease documents fouryears inthe career ofJosh 


Mama Estella Yancey Maybe I'll Cry, Origi- 
nally released in 1983 onthe Chicago label Red | 
Beans, it features the pairing of Mama Yancey 
on vocals and herlong time accompanist onpi-  ~ 
ano, Erwin Helfer, alegend himself. Mama ~ 
Yancey’s late husband was the hoogie woogie. 
piano innovator Jimmy Yancey. Thisalbum 
combines Jimmy's spirit, as interpreted bythe 
virtuoso Helfer, and Mama’s “nitty-gritty” sing- 
ing. Mama Yancey wasinher80’satthetimeof 
these fesinsbieh x and they weretobeherlast, 
Another incredible recording. ome ee 


Pn geoie n mee Hart Big Mama’s Door. 33 > 
ear old Bay area Bluesman sounds likehe was © 
rn at the turn of the century in the Mississippi 
Delta, but his songs are all originals. His songs 
have a rawness similar to Son House and 
Charlie Patton butwithoutthe pretentiousness 
and hype associated with “newly” discovered 
artists. Alvin’s music and pelo: ea 
CU In 


I radition/Rykod Sc: ee 
Lightnin’ Hopkins Autobiogr 


reissue. Onetiied fara ditio 


much Lightnin’.... he’s one: 


Sonny Terry & Brownie McGhee Blowin’ The 
Fuses. Produced by along time, long distance 
admirer of Sonny and Brownie. In fact, it was 
being produced during the late. winter of '96 
when Oakland’s Brownie di collection of , 
songs was hand selected and other loving | 
testimonial of the brilliance of these two gentle- 


rest fee wy ss 


——— 


man. Linernotes include thoughtful descriptions 
of eachsong. 


Trix Records: 

Pernell Charity The Virginian. A reissue of re- 
cordings done in Waverly, Virginia in 1972 and 
1975. This is not a bluesman with a household 
name butnonetheless he warrants the attention 
of country blues lovers. Influenced by Blind Boy 


Fuller, Blind Blake, Blind Lemon Jefferson, | 


phe th ply Minnie and Lightnin’ Hopkins, 
-Pernellalsowrote his own comipeshisdayy 


styles. Thanks to 


less well known bluesmen. 


m laying has never beenbetter. Overthe © srr 
ye voice has gotten rough aroundthe = riv 
edge iH contrasts beautifully with the more — 
stark mentation inthis rare all acoustic re 
cording. This world renown harmonica masteri: 

ine bay oreo blues veteran Joe Loui: 


er, sitting in on guitar, jazzveteran Charil 
stondup bass, and pianist Dav: 


th finesse. 


smooth, sophisticated brand of bives. 


William Clarke The Hard Way. Clarke, a vir-:. 


tuaso harmonica player from Southern Califor- 
nia, describes his newest CD saying, “formethe 
blueshastobe deep, emotional, convincing and 
fromthe heart, and the jazz-oriented tunes must 


swing and be very bluesy.” This is his fourth re~ 


cording for Alligator and contrasts swinging jazz 
withdeep Chicago bives. Seven of the 13 tracks 


highlight his songwriting ability, too. We agree - 


with Clarke when he says, “this is musicfrom my 
heart.” Believe him. We consider this CD to be 
one ofthetop 1 0 releases forthe year. 


Floyd Dixon Wake Up & Live! Here’s along 
overdue recording by one of the early WestCoast 
jump blues and R&B shouters. Bornin Texas and 
raised in L.A., this pat fought pianist has made 
biga comeback from his self-proclaimed hiatus 
fromthe music business. The CD is a jewel from 
startto finish; full of jump blues, boogie woogie, 
straight ahead blues, all featuring Floyd’s big, 
beautiful voice. Brilliant. 


Long John Hunter Border Town Legend. Leg- 
_ endary Texan, Long John Huntermixes up Texas 

blues and his Ee Giana of border blues: Long 
John, with his band, spent 23 years as the house 
band atthe famous Lobby Barin Juarez, Mexico, 
across the border from El Paso. {from 1957- 
1970}. Ashe tells his story, Hunter had no inter- 


estin musicuntil 1954 when by chance hecaught 


oneofB.B. King’sshows: Thenextdayhehada 
guitar and by the weekend he had formed the 


trio, The Bearcats. He hasn’tstoppedyet. Keep — 


a lookout for an Alligator reissue of his 


Spindletop release, “Ride WithMe.” Ifyoudon’t © 


know Long John Hunter, we suggest you get 
friendly... 


Antone’s: 

Various Antone’s 20th Anniversary. Each year 
Antone’s Club in Austin, Texas, celebrates their 
anniversary by bringing musician friends from 


<i cater SS 


ricsto. 
accompany his erge repertoire of older blues 

lues documentarians Kip 
Lornell and Pete Lowry for recording gifted yet 


James Cotton Deep !n The Blues. Cotton’shar- _ 


ntwonumbers. Astriking recording, — 


around the country to perform. The special an- 
dss A Uehara place eachnightfor 
one week and no two performances are the 
same. Inevitably unexpected guests take the 
stage, and impromptu jams to 5 a.m. are the 
norm. This CD consists of selected live perfor- 
mances from the 20th anniversary (July, 1995) 
and some veryspecial cuts from other anniversa- 
ries. 


Joe Beard featuring featuring Ronnie Earl & 


the Broadcasters Blues Union. Two longtime 


agen present Joe’s Audioquest debut. 


icago blues bears signs of his early back- 


erweaves flawlessly with Joe’s 
rk. Two pieces feature Joe on 
'D. was recorded auspi- 
idios.in Woodstock, 
; ded his 


raisec jBranch, 
Georg att ost beautifu 
 lovesongs ever Si Gold.” Don’t 


thisgem. > 


markable reissue focusing on a man whose life 
has revolved around music, yet unlike B. B. 
King, who recorded oneofhissongs, Jesse is not 
a household name. Born in Logansport, Louisi- 
anain 1908, Thomas came up with well-known 
Texans T-Bone Walker, Blind Lemon 
Jefferson and Lonnie Johnson. Thomas’ first 


recording was ofhis “Blue Goose Blues” in!929.. 
The first song onthe CDis an updated version of 
thatsong andthe original 1929 Dallasrecording — 
done for Victor Records closes out this master-  — 
h Jesse playsan 
electric.guitar, most of the CD has a country ja 
nd CD. 


piece of a recording. Althou 


blues/acoustic feel. An amazing backup ba 
steps back andlets Jesse shine. Allthe songs ¢ 


originals, justlike Jesse. eo 


Lonnie Brooks Live AtPepper’s 1968. ThisC 
isworth having justforthephoto of theold, swe 
dancing cow 


Sa 


Pp! 


Chicago’s Pepper's Lounge, circa 1968. Once 
you've got the photo (there are more great pho- — 
tos and history in the liner booklet), take alisten — 


“Willie “Big Eye 
~ ter paying his du: 


eon the back, shakin’ itdownat H 


Snooky Pryor and Jimmy Rogers. He appren- 
ticed wih the late great Luther Tucker and he 
was a member of Mark Hummel’s band for 
quite some time. ee first solo recording has 
been produced byhistriend and sometimes col- 
laborator, the master harmonica player, Kim 
Wilson. Both Rusty and his bass player, Ronnie 
James Webber (formerly of Little Charlie and 
the Nightcats) havecontributed onesongeach. 
The remaining 12 tracks include songs from 
Kim, Howlin’ Wolf, Bo Diddley, Jimmy 
Rogers, and more. The 
“Don’'tLet Daddy Slow We¢ 
strong introductiontoR 
his guitar. It’s doubtful 
and waitin’”-this CD 
word. 


aters and fo 


Welter Jacobs and H 


BullseyeBlues: 

Ronnie Earl. Grateful F 
Actually thisincredible r 
two (slow} standard 12 ba 


to some of the very early Lonnie Brooks that = ¢ 


was goingdownintheSouthsideclubs. Overthe 


peers, Lonnie’s music has changed - his original irr 


rand of primitive, raw Louisiana twinged Chi- 
cago blues has become more ferocious rock 


blues. Catch his early beginnings. Essential lis-. 


tening ina jewel case full of blues history. 


Robert Eale Turn Out The Lights. Areissue of 
aCDori natty 


‘put out bythe now defunkTopcat : 

label of Dallas, Texas. Soul-blues singinglegend ©. 

- of Fort Worth works his magic as heis backed by. ~ 
some of the areas best/brightest guitar players. 
His guitarists are from three generations who: » 
grew up listening to Ealey atthe now legendary. 
New Blue Bird Night Club. Elevenoriginalsfrom ~ 


a genuine piece of Texan history. 


Rusty Zinn Sittin’ & Waitin’. This 25 year old 
from Santa Cruz picked up the guitar se sr 
years ago and has already been around. He has 
played and recorded with blues greats such as 
Billy Boy Arnold, Carey Bell, James Cotton, 


eregGae: 


by Mindy Stever 


Congos “Heart of the Congos” Blood & Fire 
“Heart of the Congos”, long considered the 
great lost reggae album, has haally been given 
its due on this Blood & Fire reissue. Racoiied in 
the early 70's at Lee Perry’s Black Ark studio, this 
record is the epitome of reggae roots. Heart of 
the Congos features the distinctive falsetto of 
Cedric Myton and expert instrumental backing 
by some of the finest musicians of the era. Every 
aspect of this record, from the lyrics to the music 
tothe harmonies, is perfectly realized. “Heart of 
the Congos” is a beautiful deep record, quite 
possibly the best reggae album ofall time. 
Overall rating: absolutely essential 


Sister Carol “Lyrically Potent” Heartbeat 
Women reggae artists are few and far between; 
ones who aren't trying to be reggaes answer to 
Whitney Houston are even rarer. Sister Carol 
steps into this void like a breath of fresh air as a 
woman of uncompromising vision, charisma 
and lyrical earch: Unfortunately, her latest 
release fails to measure up to previous efforts. 
“Lyrically Potent” does have a couple standout 
tracks, including “Dread Natty Congo” and 
“Wise Up” but most of this record is filler; three 
herb tracks, a song recounting what she ate for 
dinner one week, a particularly lame attempt at 
a love song and yet another Bob Marley cover. 
The instrumentation is uninspired and Siste 
Carol’s chanting does nothing to bring these 
songs to life. 

Overall rating: buy one of her earlier records. | 
recommend “Black Cinderella” 


Luciano/Jungle Brothers “Whocanitbenow” 
Island 12" 

This particular single is the best reggae hip-hop 
fusion| have heard since Shinehead’s debut re- 
lease in 1988. Lucianois one of reggae’s finest 
new talents and his song is done justice by the 
conscious words of the Jungle Brothers, prov- 
ing once again that reggae and hip-hop are 
branches of the same musical tree. 

Overall rating: highly recommended 


Bob Marley “Soul Almighty” JAD 

Before Bob Marley became a rastafarian and 
brought the message of reggae music to the 
world, he had dreams of becoming anAmerican 
pop star. In the late 1960's he travelled to New 
York where he hooked up with two prominent 
R&B producers to cut the tracks that ended up on 
this record. The result is some average Smokey 
Robinson wannabe soul songs. These songs 
are okayforwhatthey are butafarcryfrom Bob’s 
subsequentsolo output. | tend tothink there was 
a reason why these tracks were never released 
during Bob’s lifetime. Apparently the urge to 
cash in onhis name was just too great to resist. 
Overall rating: for Bob Marley completists only 


Boukan Ginen “Revan Nou” Xenophile 

The beat of the African drum, a loping reggae 
bassline, wailing electric guitars and soulful vo- 
cals form of the sound of Boukan Ginen’s Hai- 

tian “raisin” music, some of the mostpowerful 
sounds |’ve ever heard. This music is a synthesis 
of the African diaspora; combining the rhythms 
pgof Africa, American R&B and the spirituality of 

Kea reggae to formits own unique blend. 

Aa Overall rating: highly recommended 


by Todd Urick 


The VSS “21:51” CD. Having Ex-Angel Hair 
members, | thought this band would hail from 
Colorado; | guess earlier this year or so they 
moved to SF. Facing them open for The Make- 
Up at the Epicenter, they completely stole the 
show, leaving the fashionably-correct audience 
(dressed in overcoats, cute sweaters, and stuff) 
basking in the post-broiled atmosphere. Im- 
pressive. This CD has 10 songs, each about 2 
minutes a piece, of very well-mixed, tight songs. 
Most comparable to a more emotional Circus 
Lupus, with an almost Big Black-ish bass lead- 
ing through some songs, and keyboard-gener- 
ated tones that accent, but not dictate the music 
one bit. I'd say this would have to be one of my 
faves for this year. GSL, PO Box 11794, Berke- 
ley, CA 94712. 


Zeke “Flat Tracker” CD. | believe this is the sec- 
ond LP release by this fast-paced Seattle punk 
band. Reviewing the CD, | findthat! can’ttell the 
difference between them and The Dwarves ,ex- 
cept for Zeke’s obsession with motorcycle rac- 
ing and speed. Inside cover reveals pictures of 
what each band member orders at Taco Bell. 
Withsongslike”T-500”, “Daytona”, and “Bitch”, 
it typifies anti-PC, full-force greasiness that lies 
protected from the weak in Seattle bars. Anon- 
relenting 15songsin 17 minutes. Scooch Pooch, 
323 Broadway E. #405, Seattle, WA 98102. 


Violent Society “Not Enjoying!t” CD. Both west 
and east coasts have stereotypical large-crowd 
punk rock sounds. The west has slick AFI pop- 
punk sound-a-likes; from the east hails street 
punkin atradition fashion. Violent Society re- 
mains to pull off a traditional hardcore sound 
that would fit in well on both coasts, without 
sounding generic. From PA, this band sounds 
like it picks up where east coast HC left off in the 
eighties before itturned sour. Cleanly produced, 
but not slickly produced. Mother Box/Cl/ 
Rottonroll Records Split. (C.1., 739 Manor St., 
Lancaster, PA 17603). 


V/A-“Swimming inthe Secret C” CD. Finally, 
acomp CD based out of the Capital City. Half of 
the bands from other places (Ferd Mert, Op- 
eration Cliff Clavin, The Dorks—to namea 
few), and the other half from Sacramento (Nar, 


The Ba-. we nanas, No 
Kill 1, magrPieen ores tTwerps 
Acrylics, ve GO=pop ES Knockoffs, 
1 “00°. ‘BwWalys: ’ 
Four Eyes, }4 © . Gorchon «oe Lint Farm- 
otis erp? Loser cyst Narr ts 
theme o ed-Lo-Fi 
phd pas ‘nar punk songs 
to 


eit Py weg 
and qua . THE NARS Subjects 
seems FERD ne morKs! stick with 
most of the , Rrra crylics bands. |have 
racine thought 


always 

there has been a typical Sac sound that com- 
menced back in the late seventies when Sac’s 
Permanent Wave made theirdebut. This D.I.Y. 
release ensures there is still an underground ef- 
fort to put out good stuff based out of Sacra- 
mento. $5.00 PPD, Secret Center, 1008 10th 
Street #227, Sacramento, CA 95814. - 
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The Eat “Hialeah” 7” Long-remembered by col- 
lectors for the two rare singles they released in 
79/80, The Eat is a reknown punk band from 
Florida long forgotten by the punk rock masses 
until a few songs made it on to Killed By Death 
comps #2 and #3. Iguess!couldcomparethem 


to early) LA’s X, with 
onlyJohn §[faIJALLIEBA') Doe singing, 
but more he eat ' catchy, — in- 
tunetwo- rte person har- 
monies. mal Wir This 5-song7” 
is un- compromis 
ing and sounds as just 
as good as their older 
stuff. The Eat Fun Club, 
PO. Box 816326, Hol- 


lywood, FL33081. 


V/A“ Unquestionably Late Forthe Trend” 7” 
ppd Rare 
unreleased second 
tracks from bands 
who recorded for the 


UNQUESTIONABLY 


ESR compilation, a tts Pig, 
seminal Texas punk 
sesh comp. Ps bh , 
um Records, sup- 
wer L 5] 
posedly ran by a punk S 
rock lawyer who had a 


pedophilic flavor, re- 

corded young male punk rock bands in Dallas. 
Featuring Superman’s Girlfriend, The Vomit 
Pigs, The Skuds, and Dot Vaeth— all bands 
from Dallas in 1978. 1000 pressed. Existential 
Vacuum, PO Box 49984, Austin, TX 78765. 


Reclusives s/t 7” Ex-Cryin’ out Louds/ 

- Gargoyals do across be- 
tween garage and straight- 
up punk. Thisis notlo-fi, but 
full-sounding, four chord, 
midtempo punkwith catchy, 
, resounding choruses. Tur- 
key Baster Records, PO Box 
142196, Austin, TX 78714- 


——*, 


KSA 4 2196. 


V/A “North 7 Action Sound!” 7”. Who says 
there’s nothing going on in the English Punk 
scene. This extreme lo-fi comp features hi-en- 
ergy garage punk pra Go- 
art 800, e orton 
Knights, North 7 Super Boe cae SOUND! 
Slots, and Cee Bee Beau-~ [ate 
mont. | would advise buying ™ 
this, cranking upthetreble on Gyeghae' 
your Kraco car cassette Monin FSUPEW STS 
layer, and let ear bleeding — 
egin. Real Records, 13 Bell mm 
Hilt Petersfield, Hampshire, MGUZICazmaaai 
England GU32 2EH. 


Sawdust Caesars s/t 7”. Hot damn, | didn’t 
know there was a band that rivaled the 
Bassholes’ drunkin anger. The Aside, entitled 
“F**k You”, sounds like The Statics drug under 
water, with one crunch guitar, and one dry gui- 
tar attempting a lead. The other side contains 
more reverb, tremolo, and distortion in punk 
form. | don’t get tired of listening to this. In the 
Red oe 2627 E. Strong Pl., Anaheim, CA 
92806. : 


La Peste s/t CD. | never thought somebody like 
Matador would release this— however they've 
been taking chances on a few good bets nowa- 
days. This ‘79 Boston punk rock band was most 
noted for it’s “Better off Dead” single, as jolting 
for the time as The Buzzcocks’ “Orgasm Ad- 
dict”. La Peste contained the samerockin’ punk 
formulas as other Boston bands: The Real Kids, 
DMZ, The Nervous Eaters, and others that 
played at The Rat.. Includes about six studio 
tracks (3 produced by Ric Ocasek), and the rest of 
the 21 tracks performed live. Matador Records, 
676 Broadway, NYC 10012. 


The Dummiess/tCD. Holycrap! Fourchorden- 
ergetic punk from NYC (or PA?) with vocals a-la 
bull horn. All songs have a rockin’ tempos— 
twelve, including “Play Loud”, “Don’t give a 
damn”, and “Beer Drinker”. Theykickasoverthe 


REAL RECORDS inrites you te (ane inte the. 


New Bomb What's-their-faces. Music to “drink 
a six-pack, drive out on interstate 5, and pull the 
srrergeoey brake at 100 MPH” to. Ger Hip, PO 
Box 666, Canonsburg, PA 15317. 


The Spaceshits “Fullfisted ‘ 
Action” 2x7”. This is pretty [ 
raw, energetic stuff you'd | 
expect to come out of the SF 
garage scene...but no, |e 
Montreal, Quebecspawned |) 
this. Six songs total of ham- 
mering low waaay akin to 
The CarTheives. Comesin # 
a glossy, color, fold open > 
package that is worth picking up. Sympathy for 
the Record Industry. 


TheKneecapers“UrbanKill” LP. Almostalways 
in punk rock there are killer bands that form and 
break up after a year or 
two and never release 
anything. The 
Kneecapers are one of 
those bands that have fi- 
nally redeemed them- 
selves by putting out this 
LP of previously 
| unreleased material 

from 1978-80. From 
eveland, they and others (Savage Tractors, 
Dead Boys, Pere Ubu) were key in introducing 
punk to the masses. Unfortunately, The 
Kneecapers’ career was shortened by the po- 
lice and public’s view that punk was associated 
with crime and violence. Several years later, 
Kneecapers’ Guitar/Bassist Gary Lupico finally 
pulled these tapes out of his closet and compiled 
the “Urban Kill” LP (1000 copies) . Contains 13 
songs, many of which would have been punk 
classics if they were released back then. Raw, en- 
ergetic, and angry, stuff that ranks up there with 
the earliest Pagans and Dead Boys recordings. 
EV Empire, PO Box 49984, Austin, TX 78765. 


The Stipjes “Outto Lunch” LP. The cover shows 
this band eating out of 
a garbage can; of 
course, | HAD TO buy 
it. Closer inspection 
shows that it was re- 
leased by cheapskate, 
Greg Lowery, ex- 
Ripoffs fame. Greg 
won't send any of his 
records to the station 
because we’re lo- 
cated in this cultural gutter of the Sacramento 
Valley, although I’ve noticed KUSF, the profes- 
sional college radio station, has copies of the 
stuff his label releases. Anyhow, The Stipjes are 
from Holland and sing in English about picking 
up chicks, how they hate working, an neine 
brain dead; | have to admit, it’s great. Rip Off 
Records, 581 Maple Ave, San Bruno, CA 94066. 


V/A“Killed By Death #10” Being criticized for 
releasing Killed By Death #16, the Canadian 
Volume that everybody thought was weak, #10 
was released, proving to be 
one of the best KBD’s so far. 
The KBD series is a bunch of 

compilations of bootlegged 
‘|rare punk 7”’s. | was really 
impressed— tracks by Dal- 
las’ Vomit Pigs, Pheonix’s 
Red Squares, a teenage 


about Band-Aids, a coo 
Texas band called The 
Cringe, The Skinnies (from New Orleans) , and 
13 others rare tracks. Red Rum Records (No Ad- 
dress) 


V/A“Let’s Try Something Newer” Compfea- 
turing 10 bands from, NY, NJ, PA, and one from 


band, The Trend, singing’ 


FL. Arange of sounds from serious to non-seri- 
ous punk. Davenport, Pressgang , Sisyphus, 
and Sifter get a little emotional; Serpico, 
Muddfoot, and Clairmel are pop-punk; 
Submachine, Violent Society, and Vision do 
moretraditional punk. (Serpico does a Big Boys 
cover, and Vision does SLF’s “Suspect Device”). 
A great comp of solid-sounding material. C.|. 
Records, 739 Manor St, Lancaster, PA 17603. 


Two Bo’s Maniacs s/t 7”. 
This record shows that it 
doesn’t take much to rock 
out. Rock’n’roll first started 
out with a simple guitar 
line, upbeatdrums, andfun 
lyrics. Since thenitdecayed 
into crap such as Alice in 
Chains, and ...(you get the 
point). Two Bo’s Maniacs is a guy with a guitar 
andpracticeamp, andagirlondrumsspinin’ out 
Italian basement punk. It was actually recorded 
ona four-trackin Mime Nigra’s basement(inthe 
picture you canseeacloths washer next toa gui- 
tar amp). Side Asounds like lo-fi Texas garage 
punk, and side B sounds early Starfuckers-in- 
spired punk. Fun stuff. Hate Records, Via 
Vidaschi 11/b, 00152 Roma- Italy. 


Scratch Bongowax “Dog Pile on Liz” 7”. Origi- 
nally on the SBW full length LP on 1+2 Records, 
“Dog Pile on Liz” is featured on side A, about 
someone named Liz—"there she goes.. eating 
all the chips and dip... She is, what she is— Let's 
ether”. The lyrics are witty and the inflection of 
the singer's voicesoundslike the result of several 
ears of cynicism, constipation, and annoyance; 
or that reason SBW is one of my favorite pong: 
Two songs on the back of equally good caliber. 
MostofSBW’s materialis comparable toawittier 
Ramones, or more closely, to Seattle’s Head. 
Write to Mutant Pop for more info and catalog of 
great stuff they release similar to this. Mutant 
Pop, 5010 NW Shasta, Corvallis, OR 97330. 


Guzzard “The Alienation Index Survey” CD. 
Last year Guzzard released the amazing 
“Quick, Fast, In A Hurry” LP, one of my all-time 
favorites. This CD has the trademark Guzzard 
sound of solid drumming and guitar octaves, but 
lacks in emotion and form that the last album 
had. You expect the songs to build to a certain 
release point during a chorus where the vocals 
should have more strength, but that does not 
happen. Instead thesongs havethesameinten- 
sity all the way through. 
though. I’m sure Fugazi or Crownhate Ruin 
fans should enjoy this one. Amphetamine Rep- 
Dearne First Ave South, Minneapolis, MN 


Snotboy s/t 7” Pop-punk with snotty vocals, of 
course. Funand fast-paced. Includes “Sleep all 
day”, “Sackfull of downs”, “I like pain”, and two 
more. |lwould comparethemto amore energetic 
Screeching Weasel. Rudimentary lyrics, but it 
is funtolistento. What else is there to doin Cin- 
Srey VML, PO Box 183, Franklin Park, Illinois 
131. 


V/A“Wood Panel Pacer Waganwith Mags” 
LP+7”. | can’t believe how far David Hayes, the 
big Spenunn record guy who used to run Very 
Small, and support every beer-drinking Sacra- 
mento band, has gone overboard this time. 100 
bands doing songs less than a minute a piece: 
Boris the Sprinkler, Rickets, Los Huevos, 
Sockeye, Eurich, Blackfork, Blanks 77, Tito 
o’ Tito Band, Operation: Cliff Clavin, 
Nuclear Armed Hogs... are justto namea few. 
This is a must; infact, |even play ina band on this 
comp—| wish | owned one. Too Many Records, 
PO Box 1222, Spokane, WA992 10. 


Nota bad album, ® 


My Trip To Portland continuedfrom page 
ever. But there’s an underlying trend which I’ve 
noticed ever since I’ve been listening to hipho 
shows at this station, and that is, people are al- 
ways “dissing the mainstream” and take great 
pride in only playing “underground” hiphop on 
their show...no problem, right? However, 
there’s a slight snag...on these “underground” 
shows, alot of artists like Wu-Tang, MC Eiht, The 
Roots, Outkast, Mobb Deep, Nas, Fugees, Dela 
Soul, ATribe Called Quest, etc. are getting mas- 
sive rotation...last time | looked at a Billboard 
chart, |saw alot of these names appearing over 
and over...waita minute...on Billboard? | think 
the wordforthatis “mainstream”, butmaybel’m 
‘wrong, as usual. Maybe that’s the problem. It’s 
just me. Maybe these are considered “under- 
ground” artists at KDVS. Maybel’mthe onlyone 
who plays “mainstream” artists on my show. 
When you tune into 102 and they're picying the 
Fugees, and then a KDYS Dj plays the Fugees, 
and is proud to be hosting an “underground” 
show,... oh well, just something | noticed. Now 
tothe ragga/ nphep side of things —we all know 
by nowthatthe best dancehall reggae these days 
is available oncompilations. Some new/current 
complilations to look out for with the best & lat- 
est dancehall onthem are: Greensleeves Sam- 
pler 14, Strictly the Best 17 & 18, Ragga Mania 5 
& 6, Dancehall Massive 6, Ragga Ragga 8, 
Dancehall Kings 3, Reggae Gold 96. The 
dancehall performers ofthe momentinclude the 
following: Bounty Killer, with his new release 
“My Experience”; Mad Cobra, with the new LP 
“Milkman”’; General Degree, Daddy Screw, 
and Buccaneer are making increased appear- 
ances on the top compilations around; Bob 
Marley's kid Junior Gong is coming up in the 
dancehall big-time; Lady Saw is the number 
one female artist around (because oer eapicl 
style); Shabba Ranks has made a big comeback 
inJamaica (expect anewLPinthe US withinafew 
months); Beres Hammond seems to be doing 
well (the ladies must dig his crooning); Merciless 
has anew album out, ans his style is similar to 
Bounty Killer’s; Frisco Kid is on the uprise; 
Beenie Manis still the ladies’ favorite. 
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| shee . @ 
g thinking about doing it over the Internet, having » 


live music jams. (laughter) = 
g Dean: It’s like to mosthi-techlo-fiband ever, re- » 
g cording overthe Internet, anditsoundslikecrap! 
g (laughter) 
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KDVS “Turntablehead” T-shirts now available. 
100% cotton; M,L, XLinred, blue, white, or black. 


Send check payable to KDVS for $10; list one alternate color. Send to: KDVS c/o Publicity Department 


KDVS 90.3fm 
14Lower Freeborn 
Davis, CA 95616 


TO: 


